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Abstract 

 

In order to examine how children's literature might be translated, two different English 

translations of two Swedish picture books have been analyzed. The original Swedish books 

are Rävjakten and Pannkakstårtan by Sven Nordqvist. Rävjakten was translated as The Fox 

Hunt in 1988 and as The Fox Hunt in 2000. Pannkakstårtan was translated as Pancake Pie in 

1985 and as The Birthday Cake in 1999. Literary translation in general, specific translation 

issues for children's literature, and trends in international English style have been considered. 

Analysis of the four texts has been made, with consideration given to the following areas: 

changes in illustrations, layout, or format; text changes; lexical choices; and retention, 

deletion, or modification of names and culturally specific references. The analysis revealed 

that the following tendencies were true for the later translations: foreignization of the text, 

word-for-word translation of the text, and a neutral international English variety. 
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1. Introduction 

Sven Nordqvist's series of books about the old man Pettson and his spirited cat Findus are 

some of the most popular children's picture books in Sweden.  For example, at the city library 

in Gothenburg, Nordqvist's picture book När Findus var liten och försvann (When Findus 

Was Little and Disappeared) was the children's book borrowed most frequently for the year 

2005. At the Umeå city library, the same book was the third most popular book for 2005 (see 

references for website address). The series of books depict the quiet country life of the man 

and his constant companion, the cat, and their unexpected adventures. Although in many 

ways, the books are very typically Swedish, with the henhouse, the woodshed, the coffee-

drinking in the garden and the red-painted houses, they seem to be appealing in other 

countries as well. For example, in Germany, where the books are extremely popular, up 

towards 700,000 new copies were being printed annually as recently as 2000 (Lindberg 

2000).  

 

Besides German, one can find Pettson and Findus books in 27 other languages. Yet, 

somehow, according to Nordqvist's translation agent, Kerstin Kvint, the books had not done 

well in England as of 2000. Kvint explained then, "We don't understand why Pettson is not so 

popular in England. They don't seem to understand this kind of humor at all" (Lindberg 

2000). Perhaps the first translations were not up to par? At least two of Nordqvist's books 

were translated for a second time from the original Swedish to English about the same time as 

this statement from Kvint. The books are titled Rävjakten and Pannkakstårtan in the original 

Swedish. Rävjakten (1986) was translated as The Fox Hunt first in 1988 and with the same 

title again in 2000. Pannkakstårtan (1985) was translated as Pancake Pie in 1985 and as The 

Birthday Cake in 1999. These translations are suitable for direct comparison as the original 
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text is the same for each book. The two translations offer interesting data on translator style 

and choice as well as translation trends in general.  

 

2. General Aim 

In this essay the two translated texts for each of two children's picture books by the same 

author will be examined (four English texts and two Swedish texts in total). Literary 

translation in general, including a brief section on translation theory history, as well as 

specific translation issues for children's literature will be examined. The choice of English 

variety in relation to general trends towards a more neutral international English style will be 

considered. The method used is an analysis of the four texts with consideration given to the 

following areas: changes in illustrations, layout, or format; text changes; lexical choices; and 

retention, deletion, or modification of culturally specific references and names. The analysis 

provides data to support or refute the hypotheses. The results provide information on some 

current translation trends in children's literature. Throughout the essay the following 

abbreviations are used for standard translation terms: source language: SL; target language: 

TL; source text: ST; and target text: TT. 

 

3. Background 

3.1 Literary translation  

What is the goal of literary translation? Perhaps the goal is to produce a TL text that will elicit 

the same reactions from the TL reader that the SL text did for the SL reader (Landers 

2001:49). Translation theorist Lawrence Venuti (1992:4) points out that most of those 

involved in a translation-––from the reader to the editor to the translator––will test the text for 

its fluency in the TL. One marker of a fluent translation is that the text reads as if it were 

written only in the TL, thus reading as an original text and not as a translation. However, 
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Venuti (1992:5) himself acknowledges the risk of domestication when the text is too fluent in 

the TL –– it is inevitable that the TT is infused with the values, beliefs and ideologies along 

with the linguistic comfort offered the TL reader. Venuti means that translators can never 

fully detach themselves and their work from their dominant cultural norms and expectations. 

Domestication, which Venuti feels is the dominant trend in Anglo-American translation 

works, can be described as the "minimization of the foreignness of the TT" (Munday 

2001:146). Venuti, who acknowledged the inevitable interaction between which texts were 

chosen for translation and how those texts were actually translated, was also the one to coin 

the term "invisibility" of translators and their work, meaning that translators are only thought 

to produce good TL texts if the reader feels he/she is reading an original text (Munday 2001: 

146). In a sense, the translator himself becomes invisible to the reader, which Venuti does not 

think is desirable, specifically because it undermines the role of the translator and it 

domesticates the text at the expense of the SL's culture and linguistic style (Gentzler 2001:36-

37).  

 

If, however, the foreignness is retained and the unique cultural values and norms of the SL 

remain obvious in the TT, then the translation strategy is foreignization (Munday 2001:147). 

On the more radical end of foreignization there is resistance, in which the translator makes an 

effort to make it clear in the TL text that the reader is reading a translation (Landers 2001:52-

53). This can be an affront to the text and it will make it less readable and thus less successful 

in the TL market. Venuti's theories are in agreement with fellow theorist Berman, who had 

earlier advocated the same respect for the SL culture when he wrote about his twelve 

deforming tendencies.  He uses this negative description because he disagreed with the 

common practice of domestication, which he called naturalization, of target texts (Munday 
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2001: 149-150). Gentzler (2001:40-41), however, is critical of Venuti and what he [Gentzler] 

perceives as a lack of flexibility on Venuti's part.  

 

Thus, the definition of a "good" translation is debatable, as is what makes a "good" translator. 

Snell-Hornby (1995:12-13) points outs that several early theorists, from Dolet in the 1500's to 

Dryden in the 1600's to Tytler in the 1700's, addressed just this question of what makes a 

good translator and subsequently a good translation. Each one of these early theorists 

emphasized the need for the translator to be fluent in both the SL and the TL, as well as the 

need for the translation to retain the original author's style and distinctive language. In more 

recent times, Newmark (1991:82) is somewhat harsher, stating, "It may be the mark of a bad 

translator to endeavor to avoid translating literally [...] but much more often, it is the mark of 

a bad translator to translate literally, to look at the words without regard to the sense, to 

remain on the surface of the text." This consideration leads us to the fruit of the translator's 

efforts: should he/she aim for word-for-word or sense-for-sense? 

 

The word-for-word (or literal) or sense-for-sense (or free) dilemma has existed since the first 

attempts at translating, dating as far back as Cicero and St. Jerome, each of them critical 

voices of their times against literal translations (Munday 2001:19-20). Although Martin 

Luther's brave translation of the Bible into East Middle German was still along the lines of St. 

Jerome's theories 1100 years earlier, the Roman Catholic Church–as the staunchest advocate 

of literal translations, for the sake of preserving the true text which was God's word– was not 

pleased. At least he was not executed like Dolet, a contemporary of Luther's who was found 

guilty of unholy errors in his translations (Munday 2001: 22-23). Just over 100 years later, 

Dryden outlined his three categories of translation practice: metaphrase (word-for-word), 

paraphrase (sense-for-sense) and imitation (adaptation). Indeed, if a translation is not true to 
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the source text at all and is instead altered with additions or deletions, then the translation 

must be considered an adaptation and must be labeled as such (Heldner 2004: 17). Dryden 

also advocated the middle ground of sense-for-sense (Munday 2001: 25). Schleiermacher 

proved to be the most influential German translation theorist and his ideas of "moving the 

reader towards the writer" would later resonate with more modern theorists such as Venuti 

and his ideas of foreignization (Munday 2001: 28), as mentioned above. 

 

Some modern theorists, such as Vinay and Darbelnet, adhere to the principle of literal 

translation, allowing for free translation (or "oblique" as they say) only when absolutely 

necessary. For example, one might have to change a part of speech, the semantics, or the 

metaphors to adapt to the TL's style or grammar. Indeed they feel that a translator's abilities 

are measured by how well he/she can adapt the semantics of the SL to the TL—noting that 

even correct sentences might not be the best translations (Munday 2001: 56-58). However, as 

Snell-Hornby points out when describing Nida's discussion of Bible translations (1964, as 

cited in Snell-Hornby 1995:19), a purely literal translation can make the TL text unreadable 

for the TL audience. Nida's example was of the biblical term "Lamb of God." If a TL culture 

does not have farm animals and does not have any preconceived notion of what a lamb might 

symbolize, then the meaning of the text would be lost to the TL reader. Thus it would make 

more sense to choose a word or a term which brings to mind the same connotations for the TL 

reader as it did for the SL reader. Fluency of text may be equal to readability, but Gustafsson 

(1998) explains that if there is a term or phrase which would be considered unusual in the SL, 

then an equally unusual term or phrase must be found in the TL. For example, if a character 

has a quirky way of speaking in the SL, then that character should speak equally quirkily in 

the TL. At the same time, Gustafsson (1998) reminds translators that they must be able to 
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make the text readable in the target language, or as she says, "You must turn it in to real 

Swedish."  

 

Newmark (1991:11-13) classifies translations as either semantic or communicative, which 

correspond roughly to the traditional dichotomy of literal versus free. Some features of 

semantic translations, according to Newmark, include but are not limited to the following: 

based on the original language and the original author's position; style and form retained; 

direct translation resulting in inefficiency [of communicating the original meaning], possible 

mistakes, and lack of readability in the TL; and the literal meaning [of the text] as the most 

important goal of the translation. Some features of communicative translations, according to 

Newmark, include but are not limited to the following: based on the target language and the 

reader's position; free translation resulting in efficiency [of communication], corrected 

mistakes in logic and style, and readability in the TL; and the message as the most important 

goal of the translation. 

 

Perhaps one of the most difficult problems facing literary translators is that of choice (Landers 

2001:9-10). For example, if a translator were given the Swedish phrase "Hon åt inget förrän 

klockan tolv," there would be several possible sentences in the TL, English. Here are a few: 

"She didn't eat anything before noon," "She didn't eat anything before twelve o'clock,"  "She 

did not eat anything until twelve o'clock," and "She ate nothing before twelve."  Each 

alternative has the correct meaning but still, a choice must be made.  Some translators feel this 

choice dilemma does not encompass all SL words, however. Newmark (1991:25) points out 

that most nouns, adjectives, verbs and adverbs must be translated as directly as possible so 

that if a translator were to translate them back into the SL again, the original word would be 

the most obvious choice. If this is not the case, then the word has been translated incorrectly. 
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At the same time, again reflecting the problems with word-for-word translations, a translated 

single word may still be incorrect (Gustafsson 1998) and a translator must always think of the 

context and not just each word individually. An example explored is the use of the single 

Swedish words "och" and "det" which Gustafsson (1998) explains as having more meaning 

and wider usage than the simple word-for-word English translations of "and " and "it." 

Metaphors, on the other hand, are usually culturally specific (Snell-Hornby 1995:56) 

necessitating the need to exercise caution when translating them. What is written between the 

lines in an SL text must also be left between the lines in a TL text. It is not the job of a 

translator to explain what the original author has intended to be ambiguous (Gustafsson 

1998). Examples of this are particularly prevalent in children's literature (Heldner 2004: 20), 

such as in the newer French translation of an Astrid Lindgren book in which Pippi's father 

uses a mixed-up Biblical reference, which indirectly shows his lack of religiousness. In the 

French version, the unclear Biblical reference is corrected, thus offering an explanation for 

something that was meant to be ambiguous. 

 

Snell-Hornby (1995:39) points outs that translation will never be just about language as 

language and culture are inexplicably linked. Edward Sapir addressed this issue in 1929 when 

he claimed that people are "very much at the mercy of the particular language which has 

become the medium of expression for their society," and, furthermore, that " No two 

languages are ever sufficiently similar to be considered as representing the same social 

reality" (quoted by Chandler 1994:15). Thus, according to Sapir (Chandler 1994:15), 

translation between two languages can be nearly impossible as how people think about their 

world will be dependent upon how they use their language for the world. In light of these 

cultural difficulties presented by translations, all literary texts are not good candidates for 

translation to the intended chosen TL, echoing Venuti's claim (Munday 2001: 146) that which 
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texts are chosen is as important as how those texts are translated. The choice of a text can 

depend on how specific the text is to the SL and how close this cultural specificity is to the 

TL (Snell-Hornby 1995: 41). This is especially true if the text is also set in a time period long 

ago, furthering the distance between the SL and TL. Thus the translator needs to know not 

only the two languages intimately but also the two cultures (1995: 42). Snell-Hornby (1995: 

46) specifically presents the newer theories of Vermeer as highlighting this need for 

translators to be both bilingual and bicultural. 

 

Newmark (1991:74) also addresses the role of culture in translation difficulties: does the 

translator add text to explain a cultural peculiarity or leave it as is and likewise make the TL 

reader uncertain or confused? Newmark gives the example of the color red being something 

positive in China but something which is dangerous in the English-speaking world. The same 

is true for dragons–should an English translator explain that dragons are not scary creatures in 

China? Newmark suggests that the translator must choose if he/she will add an explanation or 

leave the unclear cultural reference and expect the reader to figure out the SL specific 

meanings through the context of the text. It is exactly this––the most different linguistic and 

cultural distinctions––which should be highlighted and emphasized in a translated text instead 

of flattened by the TL culture (Gentzler 2001: 39). 

 

What if the SL author's style is repetitive, using the same word or phrase throughout the text? 

Should the English translator change this? Yes, says Landers (2001:132-133), explaining, 

"We don't do this in English." Landers claims that it is the mark of a poor translation to use 

the same repetition in English and that preserving the repetition does more of a disservice to 

the TL reader than leaving it out does to the SL author. Likewise, the importance of tone 

cannot be underestimated (Landers 2001:67-69). Tone refers to the feelings in the word 
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choice, the dialogue or the humor, among other things. For example, a translator must 

consider how a character speaks in the ST and how much of the character's personality, status, 

and state of mind is revealed through the dialogue and action in the ST. This must be 

transferred to the TT. 

 

Finally, Landers (2001:9-10) claims that a translation has a "half-life"—that is, it loses half of 

its linguistic quality every 30 to 50 years. Thus new translations are needed regularly if the 

texts are going to be an effective connection between the SL and TL cultures. No matter how 

outdated the SL may be, the TL will still be a dynamic language. Perhaps this is why Rabén & 

Sjögren book publishers have decided to have nineteen of Astrid Lindgren's children's books 

retranslated into English this year (FaluKuriren 2006), which leads us into specific issues for 

translating children's literature. 

 

3.2 Translating children's literature 

Translating children's literature is not the same as translating literature for adults—just as 

writing for children is not the same as writing for adults (Landers 2001:106-108). Children's 

books are focused on form, meaning that the content as well as the presentation (e.g. the 

illustrations) are important to the story (Heldner 2004:17, explaining Reiss' theory of text 

categories). How a character speaks or how he is described can be as meaningful as the 

context of the story, echoing Landers' views on how the dialogue and action reveal details 

about the characters. At the same time, some researchers maintain that very little research has 

been conducted to investigate translation of children's literature. A conference was recently 

held in Brussels called Writing Through the Looking-Glass (31/3- 1/4 2004, the title being a 

reference to the difficulty of translating Lewis Carroll's Alice in Wonderland). Here 

researchers tried to answer the question: Is there really a difference between translating 
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children's literature and translating adult literature? (Hedén 2004: 61). Some problems 

addressed included the unique language of youth and the special relationship between 

illustrations and text in children's literature. As with adult literature, the question of culture is 

always a consideration in the translation of a text from SL to TL. 

 

Two schools of thought in the field of translating children's literature have emerged: 

Klingberg's and Oittinen's. These are described as translations true to the ST (Klingberg) and 

translations true to the TL reader (Oittinen) (Nikolajeva 2004: 23). They are also designated 

as the "What?" (Klingberg) or "For whom?" (Oittinen) by Nikolajeva, and can correspond to 

other theorists' descriptions of word-for-word versus sense-for-sense, as well as the notions of 

foreignization versus domestication. Some of the ways in which a text can be affected by the 

latter theoretical practice of bringing the text closer to the young reader (which is, after all, 

domestication) include the following: additions, deletions, simplifications, rewriting (usually 

resulting in a weaker language than the SL text), modernizing, harmonizing (such as making 

Pippi more agreeable as a child in the first French versions), and embellishing (Nikolajeva 

2004: 25). Yet rather than dismissing each of these practices as necessarily evil to the SL text 

and author, each one must be considered on its own merits or faults. 

 

In support of Oittinen, Landers (2001:107) claims that more freedom with the text is 

acceptable with children's literature because children cannot grasp cultural differences as 

easily nor are they as interested in other cultures. Nikolajeva (2004:24) is on the same track 

when she emphasizes that young readers cannot understand vague implications or unknown 

connotations, which she explains are easier for an adult reader. Thus, changes to the SL text 

are not only desirable but "absolutely necessary." She also notes that it is obvious that 

translators need to change terms and concepts relating to food, money and measurements, for 
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example, as children will not understand these concepts if they are too exotic. One example is 

the word palt (a bread made of blood) in Astrid Lindgren's Emil books being changed to 

pancakes in the English text (Hedén 2004: 63).  American and British children would not 

understand the concept of blood bread. 

 

Nikolajeva (2004: 26) calls this form of domestication "localization", meaning that "the place 

of action is moved to the reader's home country"—the opposite of what Schleiermacher said 

earlier about moving the reader to the writer and enhancing the foreign elements. Examples 

given include having Enid Blyton's English books set in Germany and having some of Astrid 

Lindgren's books set in Denmark or Finland for the readers from those countries or having the 

characters in the translated African version of Bullerbyn (The Children of Noisy Village in 

American English or The Six Bullerby Children in British English) long for the rain season 

since they would not be able to understand Swedish children's longing for spring. This kind of 

change would be unacceptable in adult literature but is reflective of the publishing industry's 

expectations of young readers' abilities to take in new information (Nikolajeva 2004: 26-28). 

Nilsson (2004: 33) supports Nikolajeva's arguments that translation of children's literature 

demands deviations from the ST as the goal is to evoke the same feelings for the TL reader. 

This echoes what Landers said about all literary translation (2001: 49), although here the 

children's literature researchers are calling for more radical changes as necessary for the 

young readership. 

 

Klingberg (2004:11) disagrees with these practices, however, stating that translations of 

children's literature have two important goals. The first is to enrich the TL's treasure of 

children's literature with high quality foreign works and the second is to expand the child 

reader's view of the world. Klingberg feels strongly that the foreign culture should not be 
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modified to suit the TL reader. At the same time he does acknowledge that the translator of 

children's literature does have a special dilemma: how to make the text interesting for young 

readers while at the same time retaining the text's original style and content. He is not 

adamant against all changes to the text but maintains the need to remain as faithful as 

possible.  

 

The problem of cultural differences remains, however. For example, there are many more 

taboos in the US concerning children's literature.  Illustrations can be changed in American 

translations to be more culturally acceptable in the TL. One of the most famous examples is 

from Swedish author Pija Lindenbaum's picture book, Else-Marie och småpapporna (Else-

Marie and Her Seven Little Daddies in English). In the original book, the girl, her mother and 

all her small daddies are seen bathing together—naked––in a bathtub. In the American 

version, they are sitting together in an overstuffed chair.  Religious differences can also be 

seen in translated children's literature, such as when Nils Holgersson's parents go to the 

market in the Russian version of the Swedish story in which the parents go to church 

(Nikolajeva 2004: 25). 

 

Besides the usual considerations of tone, style and transparency, special consideration must be 

taken to make the language appropriate for children (Landers 2001:106-108).  Sometimes a 

short explanation within the translated text may be necessary to ensure the TL reader's 

understanding of the text. An example is the change of the term "a blue-yellow flag" (which 

even young Swedish readers would understand to mean the Swedish flag) to "the blue-yellow 

Swedish flag" in a Russian translation of the story of Nils Holgersson (Klingberg 2004:12). 

Changes of this kind have sparked some debate amongst translation theorists who specifically 

address issues in translating children's literature. Nikolajeva claims that the purist word-for-
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word theorist Klingberg would judge such a change as the Swedish flag example as 

unacceptable, while Klingberg himself claims that such a change is absolutely necessary if 

young readers are to understand the text. 

 

Names often require special consideration, as the names in children's literature often have 

special meaning. For example, the names of Astrid Lindgren's characters, Johan Ett Öre and 

Krösa-Maja. will not mean much to an English-speaking reader (Klingberg 2004:11). An 

example of a non-translated name is the Russian retention of the Swedish name Jon Blund—

which would have clear associations for Swedish children but does not mean anything for 

Russian children. This would be a case showing the futileness of trying to remain too faithful 

to the ST, according to Nikolajeva (2004: 29). Titles of books can also present problems for 

translators keeping their readers in mind. Perhaps some theorists would call it distortion when 

the British title Harry Potter and the Philosopher's Stone was changed to Harry Potter and 

the Sorcerer's Stone, to suit the young American readers, who presumably would not 

understand the reference to the magical substance in the title and subsequently not the magical 

theme of the book. This need to clarify what might be unknown to the TL reader echoes what 

Nikolajeva (2004:24) said above about explaining to children what might be unfamiliar to 

them. 

 

Translators of children's literature have always had the target reader in mind, perhaps even 

more so than their adult literature counterparts (Klingberg 2004:10). 

However, presenting one's own agenda in a translation––whether political or religious––is 

particularly offensive to some theorists with regard to children's literature. Echoing other 

theorists' concerns with resistance in foreignization, Klingberg (2004:13), an expert in the 

field of children's literature, states, "There must be other ways to present feminist ideology to 



 17 

children instead of purposely distorting the text of children's literature." Other researchers 

(Cámara Aguilera's opinions as described by Hedén 2004: 62, in his report on the conference, 

Writing Through the Looking-Glass) have echoed this sentiment, explaining that while at the 

most basic level there are few differences in lexical and grammatical considerations if a 

translator is translating an adult text or a children's text, there are perhaps greater differences 

when considering other issues. The big differences usually lie in issues like ideology, moral 

education and political agendas––all areas which can be problematic in any discussion of 

children's literature but which can become more obvious when a text is translated from one 

culture to another culture. Indeed, some researchers (Oittinen's opinions as described by 

Hedén 2004: 62, in his report on the conference, Writing Through the Looking-Glass) feel the 

linguistic aspect of translating children's literature is not even interesting. The only issues 

which matter are how two cultures meet in a translation and how SL books are chosen or 

rejected for translation consideration. 

 

Thus, referring back to Berman again (Munday 2001: 150-151), some of the deforming 

tendencies which are particularly relevant when considering children's literature include 

rationalization, the destruction of rhythms, clarification, and the destruction of expressions 

and idioms. Rationalization can occur when the translator simplifies when applying TL 

grammar conventions to the text to make it more readable for young readers, at the costs of 

the ST complexity. Children's literature, like poetry and some adult novels, often has a certain 

rhythm, which can be lost through lexical, syntactic and punctuation changes in the TT. 

Clarification can been viewed as especially necessary in children's literature, as mentioned 

above, but at the same time may offer explanations in the TT which were intended to remain 

unclear in the ST. Finally, expressions and idioms in the ST may be so unfamiliar to young 

readers, as Nikolajeva implies above, that it will be necessary to change them completely for 
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young readers' comprehension. However, Klingberg would tend to agree with Berman that 

these tendencies are indeed "deforming" as they dilute the strength of the ST. More about 

language choices in the TT follows in the next section about English variety. 

 

3.3 English variety 

The two dominating, as well as most prestigious (McArthur 2003:246) varieties of English 

are British English and American English.  They are, as McArthur explains, "in terms of 

pronunciation, spelling, grammar, vocabulary, usage, slang, and idiom...the reference norms" 

(2003: 245). British English can be described as "heterogeneous range of accents and dialects 

which includes standard varieties as used in the educational systems of England and Wales, 

Scotland, and Northern Ireland" (McArthur 2003:34). In the United States, three terms are 

often used: General American (GenAm), Standard English, and American English (AmE) 

(McArthur 2003:170-171). Like the English spoken in the United Kingdom, there are several 

dialectal regions in the USA, although McArthur (2003: 172) points out that international 

spread of American English expressions––both standard and non-standard––has made it the 

dominating variety in the new International English. For the purposes of this essay, only these 

two varieties are considered. 

 

The focus of comparisons of British and American English written standards has always been 

on lexical differences such as vocabulary and spelling (Crystal 2003:147). (As this essay 

examines only written texts, pronunciation markers of variety differences, such as phonology, 

will not be discussed.) Crystal (2003: 147-151) explains that vocabulary differences are 

usually the focus of studies of differences between British and American English as grammar 

differences are subtler in standard written Englishes. Crystal (2003: 149) does point out, 

however, that some researchers, such as Biber et al in 1999, have identified differences of 
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"lexical collocations in specific grammatical contexts," meaning that certain words tend to be 

used more frequently in certain grammatical contexts in written American and British 

English. These tendencies can be so subtle that the reader may be aware that the text "feels" 

British or American, but at the same time the reader cannot say exactly why it does 

(2003:151). McArthur (2003: 251-253) does enumerate twelve recognized differences 

between British and American standard grammar usage. These tendencies, which are not 

absolute and do involve many shared usages, are outlined in the table below. 

 

Table 1: Differences between British and American standard grammar usage 

 British American 
1 shall and shan't  

will for must and for emphasis 
very uncommon 

2 should for first person and for advice 
would for will and emphasis 

uncommon 
would means used to 

3 can and couldn't these as well as mustn't 
4 must for positive assertion has got to be 
5 don't let's + verb let's don't + verb 
6 subjunctive verbs in clauses: S+ should + 

(not) base form of verb OR 
simple past tense in that dependent clauses 

subjunctive verbs in clauses: S+ (not) base 
form of verb 
uncommon 

7 not standard simple past used with yet and already 
instead of past or present perfect 

8 (weekday) through to (weekday) 
half  hour on clock (half nine) 
not standard 
not standard 

(weekday) through (weekday) 
not standard 
minutes after hour on clock (5 after 10) 
minutes of hour on clock (5 minutes of 7) 

9 collocations go to or be at stand alone 
do a deal 
take a decision 

collocations go to or be at require the 
make a deal 
make a decision 

10 some vocabulary, e.g. 
editorial or leader 
crematorium 
plain 

some vocabulary, e.g. 
only editorial 
crematorium or crematory 
plain or homely 

11 some idiomatic phrases, e.g. 
a home from home 
a storm in a teacup 

some idiomatic phrases, e.g. 
a home away from home 
a tempest in a teapot 

12 prepositions, e.g. 
live in a street 
am in two minds 
on a course 

prepositions, e.g. 
live on a street 
am of two minds 
in a course 
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Crystal (2003:185) claims that most English speakers have three dialects: the informal one 

they speak at with family and friends, the formal one at work and outside the home, and the 

written one. This last dialect would be a general standard written International English, with 

only slight deviations in spelling and vocabulary.  Still, English language literature can often 

be easily identified as being American or British English by its vocabulary, spellings and even 

punctuation usage. An example of American English being translated into British English in 

children's literature is the translation of the American book The Grouchy Ladybug by Eric 

Carle into The Bad-Tempered Ladybird for British readers. However, the distinction is not 

always obvious to a lay reader. As McArthur (2003:246-247) points out, just reading in a 

dictionary entry that a word is typically British does not tell the reader if it is exclusively used 

in Britain, if it is used only in certain groups within the UK, if it is ever used in the USA, or if 

it is ever used in other English varieties. McArthur also points out (2003: 251) that American 

readers are more likely to accept British spellings than the other way around. There are, 

however, some definite differences that are generally accepted as markers of British and 

American written English. McArthur (2003: 248-249) defines two types of differences: 

systemic (a usage consistent in an entire system of words) or non-systemic (which is limited 

to a single word) and exclusive (consistent in US or UK) or non-exclusive (some overlapping 

between the two varieties). Of course, certain tendencies can overlap these two types of 

differences, such as bonnet in British and hood of car in American being both non-systemic 

and exclusive variants. Other commonly recognized differences, as described by McArthur 

(2003: 249-253), are outlined in general patterns in the table below. 
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Table 2: Systemic differences between British and American varieties 

systemic 
differences 

(note: not all are 
exclusive) 

British American 

spelling:  
"ou" or "o"  

colour, honour, 
neighbour 

color, honor,  
neighbor 

spelling: 
"re" or "er" 

centre, meagre, theatre center, meager,  
theater 

spelling: 
"oe" or "e" 

foetus 
oestrogen 

fetus  
estrogen 

spelling: 
"ae" or "e" 

aesthetics, aeon esthetics, eon 

spelling: vowel 
+"-l" or "-ll" 

fulfil  
instil 

fulfill  
instill 

some patterns of 
retaining or 
changing "-l" or "-
ll" 

travelled 
fulfilment 

traveled 
fulfillment 

spelling: 
"-ise" or "-ize" 

civilise 
organise 

civilize 
organize 

spelling: 
"-lyse" or "-lyze" 

analyse 
paralyse 

analyze 
paralyze 

spelling: 
"-ogue" or "og" 

catalogue 
dialogue 

catalog 
dialog 

 

 

Crystal (2003: 185) feels that English is moving toward a more neutral "World Standard 

Spoken English" as more and more people adopt English as a second or foreign language and 

there is more movement in general as people travel more easily around the globe. He goes on 

to explain (2003: 189) that while the British-American differences may not entirely disappear 

in the future, they will be reduced to mere markers of identity. The "World Standard Spoken 

English" will be a "neutral global variety."  The trend today may be towards a more neutral 

international style in literature just as the trend is towards developing International English in 

spoken global communication. Translators Schenck and Death (2002:15) address this issue of 

writing a neutral English for a wide audience in an article about British and American 

differences. Their stance is that translators often have "every reason to settle on a vocabulary 
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with which readers of both variants of English would be comfortable." They feel that 

translated texts need to be simplified to the point that the reader will not be confused by 

vocabulary too specific to one variety or another, at the same time acknowledging that no text 

can be completely consistent. McArthur (2003:258) echoes this sentiment when he states that 

a "greater synthesis" of the varieties is emerging in publishing. 

 

4. Hypothesis 

Based on the above theories of translation and English variety usage, the following 

hypotheses were formed. The two translated texts by two different translators will reveal 

patterns about each translator's choices. The analysis of the four translated texts will test the 

following hypotheses: 

1) The newer translations will tend towards foreignization rather than domestication. 

2) The newer translations will tend towards a sense-for-sense translation instead of a word-

for-word translation. 

3) The newer translations will tend towards an International English style rather than a 

specific British or American variety.  

 

5. Method and analysis 

The texts analyzed for this essay are the children's picture books Rävjakten (1986), The Fox 

Hunt (1988), The Fox Hunt (2000), Pannkakstårtan (1985), Pancake Pie (1985) and The 

Birthday Cake (1999). This analysis is an example of product-oriented descriptive translation 

study (Holmes, as cited in Munday 2001: 11), meaning that current complete translations 

were investigated. This essay is an examination of how a single ST has been translated into 

one language more than once, resulting in the two translations of the same picture book. 

Venuti (1992:10) describes two aspects of translation analysis, each addressing the inevitable 
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differences between a source and a target culture and text: first, examining and comparing the 

two for additions to and deletions of the source text and, second, examining the text for 

hitches which can occur when the source language text must be adapted to the target language 

culture. Yet he also points out that, in order for an analysis to be complete, that which is not 

immediately obvious in a text must also be addressed (Gentzler 2001:38). This is called 

symptomatic analysis. Additionally, Snell-Hornby (1995:69) points out that examining 

individual words or phrases is not as interesting or relevant as studying the text as a whole 

and examining how the various parts interact with one another.  

 

For the analysis, data was collected in the following areas: changes in illustrations, layout, or 

format; text changes; lexical choices; and retention, deletion, or modification of culturally 

specific references and names. For each of the areas, a table was drawn to present the 

comparisons between the original Swedish text and the two English texts.  The tables are 

labelled as follows: Table 3 Rävjakten /The Fox Hunt/The Fox Hunt: Retention, deletion or 

modification of names or culturally specific references; Table 4 Pannkakstårtan/Pancake 

Pie/The Birthday Cake: Retention, deletion or modification of names or culturally specific 

references; Table 7a Rävjakten/The Fox Hunt/The Fox Hunt: Layout and illustrations; Table 

7b Pannkakstårtan/Pancake Pie/The Birthday Cake: Layout and illustrations; Table 8a 

Rävjakten /The Fox Hunt/The Fox Hunt: Text changes (a selection); Table 8b 

Pannkakstårtan/Pancake Pie/The Birthday Cake: Text changes (a selection); Table 9a 

Rävjakten /The Fox Hunt/The Fox Hunt: Lexical choices and English variety indicators (a 

selection, with notes on the choice and how literal the translation is); and Table 9b 

Pannkakstårtan/Pancake Pie/The Birthday Cake: Lexical choices and English variety 

indicators (a selection, with notes on the choice and how literal the translation is). 
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Additionally, Table 5 presents a comparison of adverb translations and Table 6 presents errors 

in the translations, as a part of the summary. 

 

When analyzing the data for English variety indicators, two books and four dictionaries were 

consulted: The Oxford Guide to World English by Tom McArthur, chapter 4: "American and 

British" pages 245-258 (2003, Oxford University Press); English as a Global Language by 

David Crystal (2003, 2nd Edition. Cambridge University Press); Longman Dictionary of 

Contemporary English (2003, Pearson Education Limited, Essex); Modern Engelsk Svensk 

Ordbok (1984, Bokförlaget Prisma, Stockholm); Engelsk-svenska ordboken (1983, Esselte 

Studium, Solna); and Webster's Ninth New Collegiate Dictionary (1989, Merriam-Webster, 

Springfield, Mass.).  

  

Through analysis of the translated texts, investigation of the how different translators can 

translate the same ST is possible. The analysis in each of the areas described above provides 

data to test the hypotheses. The results of the analysis and the discussion follow. 

 

6. Results and discussion  

In the following sections covering the results of the analysis, the following abbreviations will 

be used to indicate which text (with "T" meaning "text") is being discussed: Rävjakten 1986: 

T1, The Fox Hunt 1988: T2, The Fox Hunt 2000: T3, Pannkakstårtan 1985: T4, Pancake Pie 

1985: T5, and The Birthday Cake 1999: T6. The tables, which are described in the section 

above, are found in full in the appendices or within the text below. 
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6.1 Foreignization or domestication 

True to the principles of domestication, The Fox Hunt 1988 (T2) and Pancake Pie 1985 (T5) 

are clearly written for an American market, with all possible Swedish cultural references 

deleted or changed. Likewise, true to the principals of foreignization the second translations, 

The Fox Hunt 2000 (T3) and The Birthday Cake 1999 (T6), are written with the Swedish 

cultural references and Swedish names retained. The following two tables present some of the 

examples of changes which indicate domestication in the first two translations and 

foreignization in the second two translations, while more evidence of these tendencies can be 

found on the remaining tables in the appendices. 

 

 

Table 3: Retention, deletion or modification of names or culturally specific references in 
the two translations of Rävjakten 

item 
 

Rävjakten 
1986 (T1) 

The Fox Hunt 
1988 (T2) 

The Fox Hunt 
2000 (T3) 

man's name Pettson Festus Pettson 
cat's name  Findus Mercury Findus 
description 
of Pettson 

gubbe farmer old man 

neighbor Gustavsson Hiram Gustavsson 
text text on guns and 

shooting (5) 
most deleted retained 

dialogue dialogue about 
fireworks 
(12) 

addition: 
"Try looking in the 
hatbox where you put 
them last July."  
(reference to 4th  of July 
in USA) 

retained as a dialogue 
about fireworks with 
no reference to 4th of 
July 

hen's name Prillan Prissy Prillan 
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Table 4: Retention, deletion or modification of names or culturally specific references in 
the two translations of Pannkakstårtan 

item 
 

Pannkakstårtan 
1985 (T4) 

Pancake Pie 
1985 (T5) 

The Birthday Cake 
1999 (T6) 

man's name Pettson Festus Pettson 
cat's name Findus Mercury Findus 
description of 
Pettson 

gubbe farmer old man 

neighbor Gustavsson Hiram Gustavsson 
neighbor Andersson Hiram Andersson 
song on 
gramophone 

Jussi Björling 
"Till havs" 

"Star Spangled Banner" Jussi Björling 
"To Sea" 

brand name of 
gramophone 

none Victrola (US brand) none 

text several sections on 
Pettson's neighbors 
who think he is crazy 
(in beginning and 
end) 

all deleted all retained 

text text about Pettson 
using bad language 
(20) 

deleted retained 

 

 

As seen in the tables above, all of the names of the characters are changed in T2 and T5. In 

the original Swedish, the name Pettson is an inventive twist on the common surname 

Petterson. In T2 and T5 his name is changed to Festus—a Biblical name from ancient Roman 

which today has no meaning in English, is not common nor is a variation of a common name 

(according to www.behindthename.com). In the original T1 and T4 the cat' s name is Findus, 

which is the name of a brand of food products in Sweden, in particular, frozen vegetables. It 

has no particular meaning as a name for a cat nor is it common for a pet's name in Sweden (at 

least not at time of the first Pettson and Findus books). In later books in Sven Nordqvist's 

series about Pettson and Findus, the reader finds out that the cat got his name from a 

cardboard box with "Findus' frozen peas" written on the side. In T2 and T5, the cat is called 

Mercury, presumably because of the one line in T4 (which was published before T2) in which 

the cat is called "världens snabbaste katt" (the world's fastest cat)––a line that is actually  
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deleted in T4 (Table 8b:14c). The names of the neighbor and the hen are also changed to 

become more anglicized. For example, Hiram, translated from the common Swedish name 

Gustavsson, has Hebrew roots but is considered a Biblical English name today (according to 

www.behindthename.com). The last ranking of the name in the US was in 1990; it held place 

659 of the top 1000 names for all males in the US. Nikolajeva might argue that the name 

changes were necessary to bring the characters to the USA for the American reader, but one 

could counter with the fact that these American names have less significance for the 

American reader than the Swedish names do for the Swedish reader. Thus something is lost in 

the translation.  

 

Both Landers and Nikolajeva would consider the other changes to the T1 and T4 text 

necessary as cultural differences are erased; and, indeed, the text brings "the action...to the 

reader's home country" (Nikolajeva 2004:29). As outlined below in the section on English 

variety (referring to Tables 9a and 9b in the appendices), changes make the T2 and T5 texts 

exclusively American, such as American measurements being added (pounds) and European 

measurements deleted (kilos). Likewise, cultural changes (as shown above in Tables 3 and 4) 

are made which make the texts more familiar, such as the reference to Fourth of July and the 

American national anthem.   

 

Perhaps the texts are also made more acceptable to an American market, with changes 

reminiscent of Nikolajeva's (2004: 25) theories of harmonizing, or making the text more 

agreeable to the TL reader. For example (Table 3), most of the text about guns in Rävjakten is 

deleted, echoing the example above of the family bathing scene changed for the American 

reader in Else-Marie and Her Seven Little Daddies. In the Swedish text (Table 8a: 5a and 5b) 

it is written: "[...] Gustavsson med [...] geväret på axeln" and "Nästa gång.[..] så skjuter jag 



 28 

honom. Du borde ta fram bössan du med, Pettson."  This is translated as simply "Get your 

gun, Festus" in T2. In T3, however, it remains as " [...] Gustavsson [...] and a gun over his 

shoulder" and "Next time [...] I'll shoot him. You ought to get your gun out as well, Pettson." 

Likewise, in four other sections in Pancake Pie, the text about Pettson's neighbors thinking he 

is crazy is deleted (Table 8b: 4, 21b, 23and 24b). For example, an entire paragraph which 

ends with "Bär man sig åt på det viset då måste man ju vara tokig, eller hur?" from T4 (Table 

8b:4) is completely deleted from T5.  The same paragraph remains in its entirety in T6, 

ending with "If you go around behaving like that, you just have to be crazy, don't you?" 

Perhaps gun-toting neighbors and idle talk about questionable mental health are not 

considered appropriate for the American children's literature market.  

 

In contrast to T2 and T5, the second translations of Rävjakten and Pannkakstårtan are true to 

Klingberg's theories of children's literature translation––with all foreign elements intact, as 

partially illustrated above. The foreignization of the texts is evident, for example, in the 

retention of the names of the characters and the fact that no new cultural references are added 

to make the texts more familiar to the reader (Tables 3 and 4, on pages 25 and 26 above).  

Also in contrast to T2 and T5, foreign cultural references are retained in T3 and T6 exactly as 

in the originals, T1 and T4. For example (Table 4), the record playing on the gramophone is 

the Swedish opera singer Jussi Björling's song, "Till havs" in T4 and "To Sea" in T6.  This is 

obviously a foreign element which would not be familiar to the average English-reading child. 

The retention of the singer and the song (a direct translation of the Swedish) move the reader 

closer to the writer and his intended environment, as opposed to the record playing "Star 

Spangled Banner," which would move the writer closer to the reader instead. Thus the two 

newer translations clearly adhere to the principle of foreignization in contrast to the first two, 

which were clearly faithful to the principle of domestication. How these patterns of 
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domestication and foreignization relate to the patterns of word-for-word or sense-for-sense 

translations follows in the next section. 

 

6.2 Word-for-word or sense-for-sense 

With several theorists (such as Nikolajeva, Oittinen, and Landers, all mentioned above) 

suggesting that children's literature necessarily needs to undergo domestication, one might 

expect the four translated texts to adhere to the practice of sense-for-sense translation as well. 

Instead, an analysis of the texts reveals that the first two are translated sense-for-sense and the 

second two are translated word-for-word.  Furthermore, if, as Heldner (2004: 17) stresses 

above, the addition and/or deletion of ST changes a translation into an adaptation, then the 

first translations of Rävjakten and Pannkakstårtan must be considered adaptations instead of 

true translations. So much of the text is altered and so much of the information presented is so 

radically different in the English text than it is in the original Swedish, that Heldner would 

surely call T2 and T5 adaptations. What is lost when a translation is too free or, even perhaps 

an adaptation? Three examples are character traits, foreshadowing, and the explanation in the 

TT of that which was unclear in the ST. Specific examples of these three areas are described 

below.  

 

As mentioned above in section 3.1 (e.g. Landers 2001: 67-69), how a character speaks or acts 

reveals a part of his/her personality; and thus, specific character traits can be lost through 

sense-for-sense translations. For example, Pettson is described in T1 as trying to think of a 

good idea––a process which has him thinking, puzzling, pondering, making noise, snapping at 

the air, growling, and cackling (Table 8a: 7). All of this is retained faithfully, almost word-

for-word, from the Swedish T1 to the English T3 (each reproduced below): 
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Och Pettson började tänka och grubbla och fundera. Ibland hördes en del ljud 

från honom, när han kom på något bra, eller när han kom på att det inte var så 

bra, det som han just hade kommit på. Till slut bet han till i luften och morrade, 

sen ett förskräckt "Uh?" sen skrattade han tyst gnäggande och sa: 

–Har vi någon peppar hemma? 

 

So Pettson began to think and puzzle and ponder. Occasionally he made a noice 

[sic] when he had a good idea or when he realized that his good idea was not so 

good after all. Finally, he snapped at the air and growled following this with an 

alarmed "Oh?" and a quiet cackle and said: 

–Have we got any pepper at home? 

 

 However, most of this is lost in the T2, which reduces Pettson's actions to the following:  

 

So Festus puzzled and pondered all morning long. Suddenly he snapped his 

fingers and said, "Have you ever built a hen, Mercury?"  

 

Not only are his actions simplified, but the adverb "suddenly" is added, a description which 

also changes the way Pettson is acting and is quite different from the Swedish "till slut" and 

the T3 choice of "finally."  Also, with this sense-for-sense translation, the punctuation has 

been changed to American standards. Interestingly, neither of the English translations fit the 

illustration, which clearly shows Pettson/Festus saying "Uh?"––with this text written into the 

illustration. 
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Another example of a loss of character trait due to free translation is the use of verbs and 

adverbs to describe how Findus/Mercury and Pettson/Festus talk with one another (Tables 8a 

and 8b). An example of a verb is found in T1 (Tables 8a: 6a) with this line: "Gubbar med 

gevär litar jag inte på en sekund. Pettson skrattade." This line is reduced in T2 to "I wouldn't 

trust that old man with a gun" but retained as "Old men with guns I don't trust an inch, Pettson 

laughed" in T3. Not only is the latter a closer word-for-word translation but it also presents 

Pettson's character as lighthearted as he can laugh off a neighbor with a gun. Without this 

laughter, his lines in T2 are presented more seriously. An example of adverbs being used to 

describe the characters is found with the adverb "förnärmat" in T4 and "indignantly" (a direct 

translation) in T6, but with no describing adverb in T5. In T4, T5, and T6 (pages 7 to 10), 

Findus' speech is described like this, as shown in Table 5 below.  

 

Table 5: Examples of adverb translation  

 
Pannkakstårtan T4 

 
Pancake Pie T5 

 
The Birthday Cake T6 

 
[...] sa Findus förnärmat 

 
[...] said Mercury 

 
[...] said Findus indignantly 

 
[...] svarade katten förnärmad 

 
[...] the cat spat back 

 
[...] replied the cat 
indignantly 

 
[...] svarade katten alldeles 
förnärmad 

 
[...] Mercury replied 

 
[...] replied the cat very 
indignantly 

 
[...] sa Findus och visste inte 
om han skulle bli förnärmad 

 
[...] said Mercury 

 
[...] said Findus, not knowing 
if he should be indignant 

 

 

The table illustrates that the second translation is indeed more literal and that Findus' 

character as revealed through his manner of speech is retained. The one description in T5 of 

Findus' speech is a familiar one for cats, spat, which also weakens his human characteristics 

found in T4 and T6. Landers (2001:132-133), as mentioned above in section 3.1, might agree 
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with the deletion of a repetitive word, although that same deletion affects the character 

description, which he felt was necessary to retain. This also reflects what Nikolajeva (2004: 

25) meant when she described the need for "harmonizing" in order to make children's 

literature characters more agreeable to the TL. Perhaps Findus/Mercury needs to be more 

agreeable to American children in T2 and T5. 

 

The use of foreshadowing is also lost in T2 and T5. For example, in the excerpts above about 

Pettson thinking hard, the foreshadowing which entices the reader to wonder "Why does he 

need pepper?" is gone as T2 tells the reader immediately what Pettson/Festus is going to do: 

build a hen. This direct information to the reader is not the style of Sven Nordqvist, as 

illustrated frequently in the original T1 and T4 where he often gives the reader only a clue 

about what Pettson is thinking. Oftentimes the clue is something a bit odd which entices the 

reader to continue in order to find out just what Pettson could possibly be thinking. For 

example (Table 8b: 6), Pettson tells Findus "[...] we'll see if there's going to be a cake" to 

which Findus replies "Course there's going to be a cake." This is a word-for-word translation 

of the original "[...] så får vi väl se om det blir nån tårta" and "Klart att det blir en tårta." Both 

of these lines, of course, make the reader wonder if something is going to happen to prevent 

them from making a cake, which it does. This exchange is completely deleted in T2, thus 

removing the element of foreshadowing. This kind of excitement and anticipation is also 

present in the lines from T1 (Table 8a: 19): "Om några timmar, när de har somnat. Eller om 

några minuter? Eller nästa sekund?" The nearly literal translation––and retention of 

anticipation––is found in T3: "In a few hours, after they've fallen alseep. Or in a few minutes? 

Or in a few seconds?" The incomplete sentences are retained, although the last line is slightly 

altered, perhaps for the sake of repetition. In T2, however, the same lines are translated as 

follows: "They were far too excited to sleep." Again, instead of allowing the reader to feel the 
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excitement building, the translator has explained it. This leads to the next problem with sense-

for-sense translation, namely that some information which the author intentionally left 

ambiguous or up to the reader's imagination is clearly explained for the readers of T2 and T5. 

 

The third part lost in this very free translation is the between-the-lines information in the ST. 

For example (Table 8a: 23a), Findus accidentally says the wrong line when he is going to 

scare the fox.  In T3, the text is, "What? That wasn't what he was supposed to say. He said the 

wrong thing. But it turned out right." This is a direct translation from T1: "Va? Det var ju inte 

så han skulle säga. Han sa fel! Men det blev rätt." This leaves it up to the reader to imagine 

how Findus must feel after saying the wrong line, but also gives a little clue that it wasn't so 

wrong after all––which a reader viewing the illustration would see. In T2, however, the reader 

is told exactly how Findus feels and then directly afterwards given the information which 

supports the illustration: "Oops––he felt stupid for saying his line wrong until he looked down 

and saw not the fox but Hiram." Another example (Table 8b:22b) is when the neighbor, 

Gustavsson, has observed Pettson acting what he thinks is strangely. The original text is as 

follows: "Sedan vände han och gick hemåt. Han såg mycket fundersam ut." This is directly 

translated in T6 as "Then he turned and went home. He looked as if he was deep in thought." 

A different picture is painted in T5: "Hiram looked up at the roof again and began walking 

away as fast as he could." 

 

Thus, the later translations (T3 and T6) are so faithful to the original texts that they could be 

considered literal translations. For the most part, T3 and T6 read as if they were written in 

English, although a few lines sound forced, such as in Table 8a: 6a when Pettson says, "Old 

men with guns, I don't trust an inch." Otherwise every line is translated as directly as possible, 

even with the same layout of sentences in relation to the illustrations. It is interesting to note 
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that in T3, the translator chose to use the typically Swedish form of dialogue punctuation, 

which is the dash. In T2, T5, and T6, standard English punctuation, regular quotation marks, 

is used. Also interesting to note is that the non-lexical aspects of the dialogue were translated 

literally as well in T3 and T6. For example, in Table 8a:14a, Pettson says "MMMM" in 

Swedish and "Mmmm" in English, while in T2 this is deleted. Likewise in Table 8a: 24, the 

firecracker makes this sound in both T1 and T3, "Ffffffffffffff POFF"––also sounds which are 

deleted in T2. This is retaining the foreign element as one cannot say these are typical English 

sounds for a firecracker, which might make a noise like "Pssssssst" or "BANG" instead. What 

kind of English is used is discussed in the next section. 

 

6.3 English variety 

Due to the limitations of this essay, the focus was on the two general varieties of British 

English and American English. If a word or a phrase was not clearly one or the other, it was 

deemed as neutral. Thus, only clearly different usages were marked. The data in Tables 7a 

and 7b (layout and illustrations) present some indicators of the intended readership. Tables 9a 

and 9b (lexical choices and English variety indicators), as well as Tables 8a and 8b (text 

changes) to some degree, present other data used for the analysis of English variety.  Below 

are summaries for each of the two translation pairs. 

 

Rävjakten 1986 (T1)/The Fox Hunt 1988 (T2)/The Fox Hunt 2000 (T3) 

The changes made to the front and back covers of The Fox Hunt (1988,T2) indicate that the 

book was translated for the American market (Table 7a). The size is consistent with the 

American standard of 8 ½ by 11 inches, the US publisher's information is included, and the 

Library of Congress summary is included. In the text (Table 9a), there are nine words or 

phrases that can be described as only American English, including measurements/distance 
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(e.g. pounds, five miles), spelling (e.g. neighbor), and specific vocabulary (e.g. paint can). 

Additionally, there are four more that can be defined as neutral but leaning toward the 

American standard. There are no words or phrases that are exclusively British, although once 

the typically British term thick is used with the more typically American adverb pretty. In 

light of what Crystal says about a text "feeling" like one variety or another, the many religious 

references in the T2 (e.g. judgment day and mercy) make the text "feel" more American. A 

reference to the national anthem ("the rockets' red glare" from The Star Spangled Banner) as 

well as one reference to the Fourth of July (the US national day, Table 3 above) makes the 

text exclusively American as well. 

 

The Fox Hunt (2000,T3) retains the same size as the original Swedish (T1) and does not have 

information about a specific American or British publisher. The text (Table 9a) includes only 

four words or phrases that could be considered exclusively American standard, for example 

pretty as an adverb and the contraction mustn't. The text has, however, seven words or phrases 

that could be considered exclusively British, including spelling (e.g. neighbour), measurement 

(e.g. kilos), and vocabulary (e.g. rubbish, paint tins). The cultural references, specifically 

about the national anthem and day, which were added to T2 are not present in this translation. 

Although the second translation (T3) contains more exclusively British terms, it can still be 

considered much closer to a neutral international style than T2 for several reasons. First the 

number of actual British terms in T3 (7) does not surpass the number of specifically American 

terms in T2 (8 plus 4 USA/neutral). Secondly, as McArthur pointed out above in section 3.3, 

the British spellings would be more acceptable for the US market than the other way around. 

Finally, and perhaps most importantly, there are no very specific cultural references about the 

American national anthem or national day in the second translation. Instead the T3 text 
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remains faithful to the Swedish original, with no specific cultural references to any English-

language country. 

 

Pannkakstårtan 1985 (T4) / Pancake Pie 1985 (T5) / The Birthday Cake 1999 (T6) 

The changes made to the front and back covers of indicate that the book Pancake Pie 1985 

(T5) was translated for the American market (Table 7b). The size is consistent with the 

American standard of 8 ½ by 11 inches, the US publisher's information is included, and the 

Library of Congress summary is included. In the text (Table 9b), there are eleven words or 

phrases that can be described as exclusively American English, including spelling (e.g. 

neighbor, tire) and specific vocabulary (e.g. outhouse, pants). Additionally, there is a specific 

cultural reference to the national anthem (Star Spangled Banner) and an American brand 

name (Victrola) (Table 4). There are no words or phrases that are exclusively British. 

 

The Birthday Cake 1999 (T6) retains the same size as the original Swedish (T3) and does not 

have information about a specific American or British publisher. The text (Table 9b) has no 

words or phrases that could be considered exclusively American standard. The text has, 

however, ten words or phrases that could be considered exclusively British, including spelling 

(e.g. tyre), verb form (span round—verb form not used in standard AmE), and vocabulary 

(e.g. outside loo, bad-tempered). Additionally, five more terms could be considered neutral or 

more common in British. The cultural reference about the American national anthem, which 

was added to T5, is not present in this translation (Table 4 above). 
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7. Summary 

Although the results of the analysis above (domestication versus foreignization, word-for-

word versus sense-for-sense, and British versus American) are interesting, a few unexpected 

patterns emerged as well. First, while it can be argued that the second translations (T3 and T6) 

are "better" in their accuracy, in their conveyance of the same feelings and information to the 

reader as the originals, and in their retention of the foreign elements, these translations have a 

surprising number of obvious errors in punctuation, spelling, and syllable division. The 

mistakes are listed in Table 6, where one can also read that there was only one punctuation 

error in T2 and no errors at all in T5.  

 

Table 6: Errors in the translations 
 

The Fox Hunt 
1988 (T2) 

The Fox Hunt 
2000 (T3) 

Pancake Pie 
1985 (T5) 

The Birthday Cake 
1999 (T6) 

!. (22) noice (7) none woodstowe (7) 
 bicykle (8)  Anderssons (12) 

(no apostrophe for 
the possessive) 

 fuse (12) 
(singular when it 
should be plural or 
lacking an article) 

 bad-tempe-red (12) 
(incorrect syllable 
division) 

 rus-hed (22) 
(incorrect syllable 
division) 

 noice (17) 

   wonde-ring (18) 
(incorrect syllable 
division) 

   missing italics at end 
of quote (21) 

 
 
Secondly, analysis of the translation of the alliteration and assonance in the original texts 

would have been interesting. Several examples of each are found throughout T1 and T3, 

e.g."Ssss, sicket snack, sa Findus" and "Pettson ställde sig att stirra på väggen i snickarboden" 

from Rävjakten and "gläfste gubben grinigt" and "plirade pillimariskt på katten" from 
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Pannkakstårtan. None of these were translated with the same sense of sounds in English, 

possibly with the exception of the second example from Rävjakten that retained moderate 

alliteration with "stood staring" in T3.   

 

Another difficulty with this analysis is that the texts presented an overwhelming amount of 

information, making it somewhat difficult to decide which lines and words should be 

included. Perhaps a better method of presentation would have been to compare the 

translations line for line, while still allowing for observation of that which was not 

immediately obvious in the translations. Finally, relating back to what Crystal said about how 

a text can "feel" British or American, it is difficult to present this "feeling" about the texts 

when considering if they have tendencies toward British or American English. A better 

method of analysis than just investigating single words would be needed to capture that 

"feeling." Despite these shortcomings in the analysis, the data collected is enough to support 

or refute the hypotheses presented earlier in the essay; and the summary of these conclusions 

follows. 

 

The aim of this essay was to investigate how children's literature can be translated. After 

reviewing literary translation theory in general and specific translation issues for children's 

literature, English variety and general trends in English usage were considered. Data 

collection was completed through comparison of the four chosen translated texts, with tables 

presenting the information gathered. It was hypothesized that the four translated texts would 

reveal patterns about each translator's choices. The completed analysis of the four translated 

texts supplied data to test the hypotheses. Below is a summary of the results of each 

hypothesis. 
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1) The newer translations will tend towards foreignization rather than domestication. 

This hypothesis was clearly supported. 

 2) The newer translations will tend towards a sense-for-sense translation instead of a word-

for-word translation. 

This hypothesis was not supported. 

 3) The newer translations will tend towards an International English style rather than a 

specific British or American variety. 

This hypothesis was moderately supported. 

 

As stated in the introduction, the two translations offered interesting data on translator style 

and choice as well as translation trends in general.  Although Venuti feels that domestication 

is the dominant trend in Anglo-American translation works and Nikolajeva felt that 

localization (domestication) was necessary in children's literary translation, these two text 

pairs showed the opposite trend, supporting the hypothesis. The earlier ones adhered to 

domestication while the later ones adhered to foreignization. The foreignization of the later 

texts is in agreement with children's literature translation theorist Klingberg as well as earlier 

translation theorist Schleiermacher, both of whom called for the reader to be moved to the 

writer. Likewise, Nikolajeva and Oittinen, among others, would have advocated the necessity 

of sense-for-sense translations of the original Pettson and Findus texts, which was the case for 

the early translations. The later translations, however, bucked the children's literature norm 

and remained faithful to the original texts. Thus the hypothesis was not supported. Finally, 

moderately supporting the hypothesis, the later texts were written in a more neutral English 

variety, in contrast to the earlier translations which were clearly written for American readers. 

Although there were a few markers indicating British English in the later texts, there were no 
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restrictively specific markers of one variety or another, but rather a "greater synthesis" as 

predicted by McArthur above and a comfortable middle ground as advocated by Schenck and 

Death. 

 

One question remains: why were the two texts translated for a second time? Is it, perhaps, 

because the first versions were not selling well, as mentioned by Kvint in the introduction? Or 

is it because the publishers realized, as Klingberg proposes, that children can indeed manage 

learning about different cultures? The publishers themselves have been reluctant to answer 

queries about the reasons behind the new translations. Whatever the reason, the second 

translations have livelier language with more colorful details about the old man and his cat 

and their antics—just as the original Swedish books do. The young reader and his or her 

parents are transported to the world of Pettson and Findus, where the stories are indeed worth 

reading. 



 41 

8. References  

Chandler, D. 1994. The Sapir-Whorf Hypothesis. Adapted from his book, The Act of Writing. 

University of Wales, Aberystwyth. Article found online at 

http://www.aber.ac.uk/media/Documents/short/whorf.html (accessed 06.05.18) 

 

Crystal, D. 2003. English as a Global Language. 2nd Edition. Cambridge University Press. 

 

FaluKuriren. "Astrid Lindgren åter på Engelska" 06.04.06, p. 11 (Source is given as TT 

Spektra, no author given. Queries to the publisher have not been answered.) 

 

Gentzler, E. 2001. Contemporary Translation Theories (Revised 2nd Edition). Multilingual 

Matters, Ltd. Clevedon, UK. 

 

Gustafsson, K. 1998. Feeling One's Way as a Translator. Swedish Book Review 1998:2 (found 

on http://www.swedishbookreview.com/article-1998-2-gustafsson.asp). (accessed 06.05.18) 

 

Hedén, B. 2004. Writing through the Looking-Glass. Barnboken 2004:1. 61-63. 

 

Heldner, C. 2004. Hur Pippi Långstrump slapp ur sin franska tvångströja. Barnboken 2004:1. 

11-21. 

 

Klingberg, G. 2004. Trohet och otrohet: En kommentar om barnboksöversättningsteori. 

Barnboken 2004:2. 10-13. 

 

Landers, C. 2001. Literary Translation: A Practical Guide. Multilingual Matters, Ltd. 

Clevedon, UK. 

 

Lindberg, Y. 2000. Svenska författare talar direkt till världens barn. 

http://www.svb.se/SvB_papper/2000/Nummer_21/48475 

Svensk Bokhandel's homepage (accessed 06.05.18) 

 

Liseling Nilsson, S. Svenska helger och fester i översättning: Bullerby-böckerna på polska. 

Barnboken 2004:1. 33-39. 

 



 42 

McArthur, T. 2003. Oxford Guide to World English. Oxford University Press. Oxford. 

 

Munday, J. 2001. Introducing Translation Studies: Theories and Applications. Routledge. 

Abingdon, Oxon. 

 

Newmark, P. 1991. About Translation. Multilingual Matters, Ltd. Clevedon, UK. 

 

Nikolajeva, M. 2004. Till otrohetens försvar. Barnboken 2004:1. 23-32. 

 

Nordqvist, S. 1985. Pannkakstårtan. Opal, Stockholm. 

 

Nordqvist, S. 1985. Pancake Pie. William Morrow and Company, Inc, New York.  

 

Nordqvist, S. 1986. Rävjakten. Opal, Stockholm. 

 

Nordqvist, S. 1988. The Fox Hunt. William Morrow and Company, Inc, New York. 

 

Nordqvist, S. 1999. The Birthday Cake. Opal, Stockholm.  

(translation Michael Rollerson) 

 

Nordqvist, S. 2003. The Fox Hunt. Opal, Stockholm. 

(translation Michael Rollerson) 

 

Schenck, L. and S. Death. 2002. "Women and the City" in English for all readers? The trials 

and rewards of transatlantic cooperation. Swedish Book Review 2002 Supplement: 15-17. 

 

Snell-Hornby, M. 1995. Translation Studies: An Integrated Approach (revised edition). John 

Benjamins, B.V. Philadelphia. PA. 

 

Venuti, L. 1992. Introduction. In Venuti, L. editor. Rethinking Translation: Discourse, 

Subjectivity, Ideology. Routledge. London. 1-17. 

 

 



 43 

Gothenburg library loan list for 2005: 

http://www.stadsbiblioteket.goteborg.se/prod/kultur/stadsbibliotek/dalis2.nsf/535e371e7fd657

aec1256a5c0045675f/5e0d415386bf8d00c1256f8d004e5a3d  

(accessed 06.05.18) 

 

Umeå library loan list for 2005: 

http://www.umea.se/kulturfritid/bibliotek/barnungdom/topplistor/barnbocker/2005.4.25c07b9

c1082f11e4977fff10738.html (accessed 06.05.18) 

 



 44 

9. Appendices 

 

Note on texts in tables: 

T1= Rävjakten (1986) 

T2= The Fox Hunt (1988) 

T3= The Fox Hunt (2003) 

T4= Pannkakstårtan (1985) 

T5= Pancake Pie (1985) 

T6= The Birthday Cake (1999) 

SN= Sven Nordqvist 

 

Note on names:  

Pettson is called Festus in the first two translations. Findus is called Mercury in the first two 

translations. The original names were retained for the two later translations. 
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Table 7a: Rävjakten /The Fox Hunt /The Fox Hunt: Layout and Illustrations 

Page Rävjakten 
1986 (T1) 

The Fox Hunt 
1988 (T2) 

The Fox Hunt 
2000 (T3) 

Front cover Large text, upper and 
lower case letters, 
arched title, blue 
background 

Smaller text, different 
font, only upper case 
letters, straight title, 
white background 

Smaller text but same 
font, upper and lower 
case letters, straight 
title, same blue 
background as T1 

Back cover Text about book in 
smaller print, bar-
code and publisher (in 
bigger text size) 
under text 

No book text, no 
publisher, smaller text 
with mention of two 
other books by SN 

Translated text from 
T1, bigger text size 
than T1, smaller bar-
code and publisher 
name lower down on 
cover 

Size of book Slightly larger than 
A4 

Smaller format, 
approximately same 
size as American 8 ½ x 
11" 

Same as T1 

1 Blank Title Blank 
2 Author, publisher, 

year and place of 
printing, ISBN # 
 

Author, original 
publisher, paragraph on 
copyright laws, US 
publisher, Library of 
Congress, summary, 
ISBN#, catalogue 
information 

Author, publisher, 
translator, year and 
place of printing, 
ISBN# 

3 Author, title, 
publisher 

Added sentence about 
Festus and Mercury, 
added illustration 

Author, title, publisher 
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Table 7b: Pannkakstårtan/Pancake Pie/The Birthday Cake: Layout and Illustrations 

Page Pannkakstårtan 
1985 (T4) 

Pancake Pie 
1985 (T5) 

The Birthday Cake 
1999 (T6) 

Front cover Large text, upper and 
lower case letters, 
straight title, white 
background, 
"text och bild SN" 

Larger text, different 
font, only upper case 
letters in title, straight 
title, white background, 
illustration moved up 
and cropped, no border 
illustrations as with T4 
and T6 

Slightly smaller size 
text, same font, upper 
and lower case letters, 
straight title, same 
white background as 
T4, only SN's name 

Back cover Text about book in 
smaller print, bar-
code and publisher at 
bottom of book above 
border illustration 

No book text, US only 
publisher and barcode, 
illustration taken from 
inside book 

Translated text from 
T4, same text size and 
format as T4  

Size of book Slightly larger than 
A4 

Smaller format, 
approximately same 
size as American 8 ½ x 
11" 

Same as T4 

1 Blank Author, original 
publisher, paragraph on 
copyright laws, US 
publisher, Library of 
Congress, summary, 
ISBN#, catalogue 
information 

Blank 

2 Title, author/ 
illustrator, publisher 
 

Title in all upper case, 
added illustration 

Title, author/ 
illustrator, publisher 
(same as T4) 

3  All text deleted.  
4  Illustration showing 

nosy neighbors deleted 
Same as T4 

Third to last 
page 

Author, publisher, 
year and place of 
printing, ISBN # 
 

 Author, publisher, 
translator, year and 
place of printing, 
ISBN# 
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Table 8a: Rävjakten /The Fox Hunt/The Fox Hunt: Text changes (a selection) 
Page Rävjakten 

1986 (T1) 
The Fox Hunt 

1988 (T2) 
The Fox Hunt 

2000 (T3) 
3  Added sentence, which 

in T1 and T3 is in the 
beginning of the text on 
the next page 

 

4a ...och allt annat som 
behövdes fanns i 
snickarboden 

Deletion ...and everything else they 
needed was in the toolshed 

4b ...det var lika bra det tyckte 
Pettson 

...that was just fine 
with Festus 

...that was just as well thought 
Pettson 

5a Men en dag kom grannen 
Gustavsson med sin hund i 
band och geväret på axeln. 
Han såg rätt bister ut. 

But one day their 
neighbor Hiram 
dropped by. Mercury 
took one look at 
Hiram's hound and 
bounded right up onto 
Festus's hat. 

But one day their neighbour, 
Gustavsson, arrived with his 
dog on a leash and a gun over 
his shoulder. He had a grim 
look on his face. 

5b Men det ska han inte göra 
om. Nästa gång jag får syn 
på honom så skjuter jag 
honom. Du borde ta fram 
bössan du med, Pettson 

But he won't get 
another chance if I can 
help it. Get your gun, 
Festus. 

But he won't do it again. Next 
time I catch sight of him, I'll 
shoot him. You ought to get 
your gun out as well, Pettson. 

6a -Gubbar med gevär litar 
jag inte på en sekund. 
Pettson skrattade. 

"I wouldn't trust that 
old man with a gun." 
Deletion 

-Old men with guns, I don't 
trust an inch. 
Pettson laughed. 

6b -Rävar ska man inte skjuta. 
Dom ska man lura. Det 
brukar jag alltid göra. 

"I'd never shoot a fox 
when I could trick him 
instead." 

-Foxes should not be shot. 
They should be tricked. That's 
what I always do. 

7 Och Pettson började tänka 
och grubbla och fundera.  
Ibland hördes en del ljud 
från honom, när han kom 
på något bra, eller när han 
kom på att det inte var bra, 
det som han just hade 
kommit på.  
Till slut bet han till i luften 
och morrade, sen ett 
förskräckt "Uh?" sen 
skrattade han tyst 
gnäggande och sade:  
-Har vi någon peppar 
hemma? 
-Någon kilo finns det väl 
alltid, sa Findus. 
-Då går vi och bygger en 
höna, sa Pettson. 

So Festus puzzled and 
pondered all morning 
long.  
Deletion 
 
 
 
 
 
Suddenly he snapped 
his fingers and said, 
"Have you ever built a 
hen, Mercury?" 
"I certainly have never 
built one," said Festus. 
"Well, then, let's go 
build one," said Festus. 

So Pettson began to think and 
puzzle and ponder. 
Occasionally he made a noice 
[sic] when he had a good idea 
or when he realized that his 
good idea was not so good 
after all. 
 
 
Finally, he snapped at the air 
and growled following this 
with an alarmed "Oh?" and a 
quiet cackle and said;  
-Have we got any pepper at 
home? 
-We've always got a few kilos 
around, said Findus. 
-Then we'll go and build a hen, 
said Pettson. 
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8a I snickarboden fanns allt som 

behövdes för att skrämma en 
räv. 

Deletion The shed contained everything 
needed to scare off a fox. 

8b -Var är Pepparn [sic], Findus, 
sa han barskt. 

"Mercury," he 
barked. "Have you 
eaten all the pepper?" 

-Where's the pepper, Findus, 
he said sternly. 

8c -Pepparn har väl aldrig legat i 
den väskan, så vitt jag vet, sa 
Findus lugnt. Den ligger ju 
alltid i cykelkorgen, der borde 
du veta vid det här laget. 

"I certainly haven't 
eaten the pepper. Try 
looking in the bicycle 
basket, where you put 
it last month." 

-The pepper has never been in 
that bag as far as I know, said 
Findus calmly. It's always in 
the bicykle [sic] basket, which 
you ought to know by now. 

10 Hönorna applåderade och 
Findus såg stolt på sin gubbe. 
-Du kan tänka ut det du, 
Pettson, sa han. 

Prissy and the others 
applauded. 

The hens applauded and 
Findus looked proudly at his 
master. 
-You've got a head on you, 
Pettson, he said. 

11a De satte hönan på 
gårdsplanen och ställde sig att 
titta på den. 
-Den är fin, sa Findus. 
-Jojo, sa Pettson stolt. 
Så var det tyst en stund. 

"Looks great," said 
Mercury when they 
stood the exploding 
hen in the yard. 

They set up the hen on the 
ground in the yard and stood 
looking at it. 
-It's fine, said Findus. 
-Mmm, said Pettson proudly. 
Then they were silent a 
moment. 

11b -Men jag undrar om det 
räcker det här, sa Findus. 
Skulle det inte kunna smälla 
lite mer när vi ändå håller på? 
Så att han verkligen förstår att 
han inte är välkommen. 
-Du gillar när det smäller, va? 
sa Pettson och plirade på 
katten. 
-Nja, inte speciellt, sa katten 
likgiltigt.  
 
Men jag tänker på de stackars 
hönsen. 
 
-Jojo, du tänker på dem du, 
jag förstår det, sa Pettson. 
Han drog i näsan och 
funderade ett slag. 

"But will it really do 
the trick? Why don't 
we make a few big 
bangs to be 
absolutely sure we 
scare that fox?" 
Deletion 

-But I wonder if that's enough, 
said Findus. Couldn't we have 
some more bangs now that 
we've got into this, so he really 
gets the idea that he's not 
welcome? 
-You like big bangs, don't 
you? said Pettson peering at 
the cat. 
-Nah, not particularly, said the 
cat unconcernedly. Just 
thinking of those poor hens. 
-Oh yes, thinking about them, 
yes, I understand, said the old 
man. He pulled his nose and 
thought for a moment. 
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12 -Var är smällarna, om jag får 

fråga? sa han och såg grymt på 
Findus. Här var fullt med 
smällare i förrgår och nu är de 
slut. Findus??? 
-Såvitt jag vet brukar de alltid 
ligga i hattasken bredvid dörren, 
sa Findus tålmodigt. 

"Mercury, did you set 
off all the firecrackers?" 
he yelled. 
"I certainly did not set 
off the firecrackers. try 
looking in the hatbox, 
where you put them last 
July." 

-Where are the 
firecrackers, if I might 
ask? he said glowering at 
Findus. There were 
masses of firecrackers 
here the day before 
yesterday and now there 
are none left. Findus??? 
-As far as I know, they 
are always in the hat box 
by the door, Findus said 
patiently. 

14a -MMMM, du med dina 
spökerier! grymtade gubben. Jag 
tycker nog att det räcker med det 
här.  

"A ghost!" growled the 
old man. 
Deletion 

-Mmmm, you and your 
spooks" growled the old 
man. I think this ought to 
be enough. 

14b Men samtidigt började han 
funderar på hur man skulle 
kunna ordna med ett bra spökeri. 
Och ju mer han funderade desto 
roligare blev det. 
 Så snart stod han där ute på 
gårdsplanen igen och mumlade 
för sig själv och tittade upp i 
luften åt höger och åt vänster. 
Sen sade han: 
-Nu ska vi bygge en linbana. Det 
är bäst du följer med Findus, så 
det inte börjar smälla i baken på 
dig. 
-Sss, sicket snack, sa Findus, 
men han följde med i all fall. 

But the more he thought 
about it, the more of a 
challenge it seemed. He 
looked all around the 
farmyard and had an 
idea. Then he led 
Mercury back to the 
toolshed. 
 
Deletion 

But at the same time he 
began to wonder how he 
could arrange a good 
spooky scene. And the 
more he thought about it, 
the more it seemed like 
fun.  
 
So soon he was back in 
the yard again mumbling 
to himself and looking up 
into the air to the right 
and to the left. Then he 
said: 
 
-We'll build a ropeway 
now. You'd better come 
too, Findus, so you don't 
get any firecrackers 
going off your backside. 
—Sss, rubbish, said 
Findus, but he went 
along anyway. 

15a Pettson ställde sig att stirra på 
väggen i snickarboden. 

Deletion Pettson stood staring at 
the wall in the shed. 

15b -JAG hade en gång ett 
LLÅÅNNGGTTrep. JAG 
rullade ihop det snyggt och 
prydligt. JAG hängde upp det på 
DEN spiken. Där hänger det nu 
en FIOL! Är det du som har 
TROLLAT, Findus? 

"Mercury!" Festus 
roared. "Just last 
Monday I had a real 
long rope hanging right 
where that fiddle is. Did 
you lose that rope?" 

-I once had a 
LLOONNGG rope. I 
coiled it up nice and tidy. 
I hung it on THAT nail. 
There's a VIOLIN 
hanging there now? Is it 
you up to your TRICKS, 
Findus? 
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15c Findus stönade uttråkad: -Du 

har aldrig hängt nåt rep på den 
spiken, Pettson. Du la det i 
bildäcket. 

"I certainly didn't lose 
that rope, "Mercury 
groaned. "Try looking 
in the spare tire, where 
you put it last Tuesday." 

Findus groaned in dismay:-
You've never hung any rope 
on that nail, Pettson. You 
put it in the car tyre. 

18  Addition: 
Mercury kept practicing 
his line: THOU SHALT 
NOT STEAL 
CHICKENS! 

 

19 När de hade gått och lagt sig 
tänkte de igenom en gång till 
vad som skulle hända: Mitt i 
natten, när de sover som bäst, 
skall räven komma. Han skall 
springa fram och bita i 
ballonghönan så den 
exploderar. Då skall de vakna. 
Pettson skall tända stubinen 
och Findus skall springa upp 
på vinden. När det smäller 
som värst ute på gården skall 
Findus hoppa upp i linbanan 
och åka iväg och skrika "DU 
SKALL INTE STJÄLA 
HÖNS!" Och då skall räven 
försvinna och aldrig mera 
komma tillbaka. 
Så ska det bli inatt, tänkte de. 
 
Om några timmar, när de har 
somnat. 
Eller om några minuter? 
Eller nästa sekund? 

Even after they'd turned 
in, the farmer and his 
cat kept going over the 
plan. They'd show 
Hiram, all right. That 
fox was never going to 
come within five miles 
of another hen. They 
were far too excited to 
go to sleep. 

After they had gone to bed, 
they went through the 
sequence of events once 
more. In the middle of the 
night when they are fast 
asleep, the fox comes. He 
pounces on the balloon hen 
and bites it so it explodes. 
Then they wake up, Pettson 
lights the fuse and Findus 
runs up into the attic. When 
the bangs are at their 
loudest out in the yard, 
Findus jumps up on to the 
pulley and rolls down the 
ropeway shouting. "YOU 
MUST NOT STEAL 
HENS!" And then the fox 
disappears and never comes 
back again. 
 
That's how it will be 
tonight, they thought. 
In a few hours, after they've 
fallen asleep. 
Or in a few minutes? 
 
Or in a few seconds? 

20 Så småningom blev Findus så 
trött av att vara nervös så han 
somnade. Men Pettson kunde 
inte sova. Han låg bara och 
lyssnade i mörkret och 
väntade. 

Mercury finally 
dropped off around 
midnight. But Festus 
lay there in the dark, 
staring at the ceiling. 

Eventually Findus became 
so tired of being nervous 
that he fell asleep. But 
Pettson could not sleep. He 
just lay there listening in the 
darkness and waited. 
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21a Pettson gick till fönstret mot 

baksidan för att se vad det 
blev av räven. Den hade 
hoppat över gärdsgården och 
satt och tittade mot huset.  
Gubben tyckte synd om den. 
Det var väl för dystert att 
Gustavsson skall skjuta den, 
tänkte han. 

As Festus and the fox 
stared at each other, 
the old man could 
hardly stand the 
thought of Hiram 
shooting the poor 
creature. 

Pettson went over to the 
window at the back to see 
what had happened to him. He 
had jumped over the fence and 
was sitting looking towards 
the house.  
 
The old man felt sorry for him. 
It's a depressing thought that 
Gustavsson is going to shoot 
him, he thought. 

21b Räven satt kvar, syntes 
knappt i mörkret. 
Väggklockan tickade sakta. 
Allt var tyst och stilla. 

All was still and 
peaceful... 

The fox was still there hardly 
visible in the darkness. The 
wall clock ticked slowly. 
Everything was quiet and 
peaceful. 

23a Va? Det var ju inte så han 
skulle saga.  
 
Han sa fel! 
Men det blev rätt. För just 
när han hade skrikit färdigt 
såg han att det inte var räven 
som stod mitt i kalabaliken, 
utan Gustavsson! 

Oops-he felt stupid for 
saying his line wrong 
until he looked down 
and saw not the fox 
but Hiram. 

What? That wasn't what he 
was supposed to say. He said 
the wrong thing. 
But it turned out right. 
Because just as he had 
finished shouting, he saw it 
was not the fox standing there 
amid the hullabaloo, but 
Gustavsson! 
 

23b -Neeej, nej jag lovar att 
aldrig mer skjuta nån räv. 
Sluta! Låt mig gå!" [sic] 

"Help! I'll never hunt 
another fox again! 
Mercy!" 

-Nooo, no, I promise never to 
shoot another fox again. Stop! 
Let me go! 

24 Bara en liten smällare som 
inte hade hunnit med riktigt, 
låg och pyste tyst för sig 
själv. "Ffffffffffffff POFF!". 
Gustavsson stönade av fasa 
och försvann upp vägen. 

Then one last little 
firecracker whizzed 
by, and Hiram took off 
like a rocket. 

Just one little firecracker that 
hadn't gone off properly lay 
there quietly fizzing away to 
itself. . "Ffffffffffffff POFF!" 
Gustavsson groaned in horror 
and disappeared up the road. 

25 Det blev inte som vi hade 
tänkt, men den räven 
kommer säkert inte hit mer i 
alla fall. 

That fox won't be 
troubling us again. 

It didn't turn out as we planned 
but that fox certainly won't be 
coming back again. 
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Table 8b: Pannkakstårtan/Pancake Pie/The Birthday Cake: Text changes (a selection) 

page Pannkakstårtan 
1985 (T4) 

Pancake Pie 
1985 (T5) 

The Birthday Cake 
1999 (T6) 

3 Opening text Deletion (blank) Same text as T4 
4 Paragraph on why Pettson's 

neighbors thought he was 
crazy 

Opening text moved here 
with addition of partial 
text found on page 3 in 
T4 and T6 moved here 
Deletion of entire text 
(11 sentences) referring 
to Pettson being crazy 

Same text as T4 

5 Allt det här som gjorde att 
folk pratade så mycket om 
Pettson, det hände på Findus 
födelsedag 

Deletion All the things that made 
people talk about Pettson 
so much happened on 
Findus' birthday. 

5a Som vanligt hade Pettson 
varit i hönshuset den 
morgonen och plockat hela 
korgen full med ägg. 

One birthday morning 
Festus filled a while 
basket with eggs, but he 
did not start the pancake 
pie. 

As usual Pettson had been 
in the henhouse that 
morning and filled a whole 
basket full of eggs. 

6 -Jaså, du är så otålig, sa 
gubben. Då får vi väl sätta 
igång med detsamma då. Vi 
tar med oss tre ägg och går in 
i köket, så får vi väl se om 
det blir nån tårta. 
-Klart att det blir en tårta, sa 
Findus. Han var redan inne i 
köket och letade fram 
pannkaksjärnet. 
Resten av äggen fick ligga 
kvar i korgen ute på bänken. 

"You're so impatient," 
sighed the farmer. He left 
the basket on the bench 
and took three eggs into 
the kitchen. Mercury was 
already inside looking for 
the pie pan. 

"You're so impatient," said 
the old man. "We'll just 
have to start rightaway 
[sic] then. We'll take three 
eggs into the kitchen and 
we'll see if there's going to 
be a cake." 
"'Course there's going to 
be a cake," said Findus. He 
was already in the kitchen 
looking for the pan. The 
rest of the eggs were left in 
the basket on the bench. 

7 ...sa Findus förnärmat. ...said Mercury. ...said Findus indignantly. 
7a Han letade tre gånger till i 

hela skafferiet, i vedspisen, i 
garderoben och i kökssoffan, 
men inget mjöl hittade han. 

Deletion He looked another three 
times through the whole 
larder, in the woodstowe 
[sic], the wardrobe and the 
chest, but he could not find 
any flour. 

8 ...svarade katten förnärmad. ...the cat spat back. ...replied the cat 
indignantly. 

9 -Vad ska nu det här betyda? 
gläfste gubben grinigt. Den 
här dörren är väl aldrig låst. 

"Why is this door 
locked?" the farmer 
moaned. 

"What's the meaning of 
this?" the old man moaned 
sulkily. "This door's never 
locked." 
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10 Han drog sig i läppen och 

grubblade en lång stund. Ända 
tills det spratt till i hela gubben 
när han kom på det: 

Festus stared 
down into the 
well. 

He pulled his lip and gave the 
matter some lengthy thought 
until his whole body jumped 
when he hit on the answer. 

12a ...i Anderssons hage och där står 
också Anderssons ilskna tjur... 

...in Hiram's field 
where his bull... 

...in Andersson's field and 
that's where Anderssons [sic] 
bad-tempered bull... 

12b Så jag vågar inte gå och hämta 
den, för då vaknar han och då blir 
han galen. Vi måste först lura bort 
honom på något sätt. Hur ska nu 
det det gå till då? 
Pettson rev sig i skägget och 
funderade så det knastrade. 

"...We'll have to 
get it away from 
him. But how?" 
Deletion 
 
 
 
 
 
On page 14: 
Festus thought so 
hard you could 
hear his brain 
ticking. 

"...So I daren't go in and get it 
because he'll wake up and go 
mad. We'll have to trick him 
into moving first somehow. 
How can we do that though?" 
Pettson raked his beard and 
thought so hard you could hear 
his brain ticking. 

13  Deletion 
(text moved  and 
incorporated into 
text on next page) 

 

14a Och vad blir det för födelsedag 
om vi inte får någon 
pannkakstårta? 

Deletion And what sort of birthday will 
it be if we can't have a birthday 
cake? 

14b Findus satt tyst en stund sen sade 
han: 
-Men en och en annan ko har jag 
satt fart på förstås. Så då ska jag 
väl kunna få fart på den där gamla 
tjuren också, om det kniper. 

"No pancake pie? 
Oh, my," cried 
Mercury. "Isn't 
there something I 
can do?" 

Findus sat in silence for 
awhile, then he said: "I've 
made the odd cow or two run, 
though, of course. So I should 
be able to get that old bull to 
run too at a pinch." 

14c -Ja, jag tänkte väl det. Att det 
kniper i magen efter tårta, vid det 
här laget, sa Pettson och plirade 
pillimariskt på katten. Men det är 
väl kanske så att världens 
snabbaste katt är lite lat ibland. 
Nu ska jag bara gå in och hämta 
några saker, så ska vi väl få fart 
på den där tjuren sen. Vänta du 
här bara så är jag snart tillbaka, sa 
han och gick in i huset. 

"Yes, there is. 
You wait here 
and I'll be right 
back." this time 
Mercury waited 
and did not run 
ahead. 

"Yes, I thought as much. 
Feeling the pinch in your 
stomach now, are you?" said 
Pettson, peering at the cat 
knowingly. "Maybe the fastest 
cat in the world is a bit lazy 
sometimes. I'll just go and 
fetch some things now and 
then we'll get that bull running. 
You just wait here and I'll be 
straight back," he said and 
went into the house. 
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16a När ljudet skrällde ut ur tratten och 

ut över hagen tog tjuren först bara 
några sömniga steg hit och dit och 
lade huvudet tillrätta på steg 
pinnen och somnade om, för han 
som sjöng på skivan tog det lite 
försiktigt i början. 

When the "Star 
Spangled 
Banner" blared 
out of the 
Victrola, the 
bull swiveled 
around and 
bellowed. 
Deletion 

When the sound blared out of 
the horn and out over the field, 
the bull first took a few sleepy 
steps back and forth, settled his 
head on the rung of the ladder 
and went back to sleep because 
the singer on the record held 
back a little in the beginning. 

16b Han vaknade med ett skutt rätt upp 
i luften och stirrade förskräckt åt 
alla hall. 
-Vad? vad var det?? Han såg mer 
och mer irriterad ut och blängde 
ilsket på en humla som körde förbi. 
Nej det var inte den. Det kom där 
bakifrån nånstans. Han snurrade 
runt och fick syn på Pettson och 
katten och trattgrammofonen. Så 
bölade han: Där är det, ta bort det 
där oljudet, annars gör jag det 
själv!  

Deletion He woke with a jump straight 
into the air, staring in alarm all 
around. "What, what was 
that?" He looked more and 
more irritated and glowered 
fiercely at a passing 
bumblebee. No it wasn't that, it 
came from behind somewhere. 
He span round, caught sight of 
Pettson and the cat and the 
gramophone and bellowed: 
"There it is, take that din away 
or else I'll do it myself!" 

16c ...och så sänkte han huvudet och 
steppade fram och tillbaka för att få 
ordentligt fot fäste. Han spände all 
musklerna och tog sats och med ett 
ryck dundrade han iväg mot 
Pettson och Findus och 
grammofonen. 

Then he ducked 
his head 
[deletion], 
bunched up all 
his muscles, and 
thundered 
toward Festus 
and Mercury. 

...and he lowered his head, 
stepping back and forth to gain 
a firm foothold. He tensed up 
all his muscles, braced himself 
for the charge and with a toss 
of the head thundered towards 
Pettson and Findus and the 
gramophone. 

17a -Nu! viskade Pettson till katten. 
Spring allt vad du kan! 

"Go!" shouted 
Festus. 
Deletion 

"Now!" whispered Pettson to 
the cat. "Run for all you're 
worth." 

17b När tjuren fick syn på den, 
tvärvände han och rusade efter, för 
han var så yrvaken och ilsken att 
han trodde det var gardinen som 
skrällde så förskräckligt. 

The bull took 
off after the 
flapping curtain. 

When the bull saw this, he 
turned sharply round and 
chased it because he was so 
drowsy and bad-tempered that 
he thought it was the curtain 
blaring out the awful noice 
[sic]. 

19 Inte ett ägg var helt. Deletion Not an egg was left unbroken. 
20 Pettson svor en lång ful ramsa och 

kravlade sig upp och glodde ilsket 
på den geggiga pollen. 

Deletion Pettson let out a stream of bad 
language, struggled up and 
glowered at the sticky mess. 
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21a -Sådärja, sa han och sträckte 

på sig och torkade av 
händerna på byxbaken. Då 
kände han att byxorna var 
alldeles äggiga och geggiga. 
-Jag kan gott kosta på mig 
ett par nya byxor. De här är 
ju över trettio år gamla, 
tänkte han och drog av sig 
dem 
-Vi slänger väl i de här 
också. 

[He] wiped his hands 
on the seat of his 
pants. His pants were 
eggy and sticky, too, 
so he threw them into 
the bucket as well. 
 
Deletion 

"There we are," he said 
stretching and wiping his 
hands on the seat of his 
trousers. Then he felt that his 
trousers were all eggy and 
sticky. "It's about time I treated 
myself to a new pair of 
trousers, anyway. These are 
more than thirty years old," he 
thought, taking them off. 
"We'll throw these in as well." 

21b Gustavsson bara stirrade på 
sörjan i slaskhinken. 
Pannkakssmet! Han 
sneglade försiktigt på 
Pettson. Gubben måste ha 
blivit tokig! Det är säkrast 
att inte låtsas om nånting. 

Hiram just stared at 
the eggy mud in the 
bucket. 
Deletion 
 
 
Hiram nodded slowly 
(addition). 

Gustavsson just stared at the 
sludge in the bucket. Pancake 
mix! He cast a sideways glance 
cautiously at Pettson. The old 
man must have gone crazy. 
The best thing to do is pretend 
not to notice. 

22a -Jaså, det ska bli 
pannkakstårta till dig och 
katten. Det later gott! sa 
Gustavsson och försökte låta 
uppmuntrande. 

Deletion "I see. A pancake birthday 
cake for you and the cat. 
Sounds good!" said 
Gustavsson trying to sound 
encouraging. 

22b Sen tittade han upp mot 
taket igen, där Pettson hade 
försvunnit.  
-Affären ligger ju åt andra 
hållet, sa han halvhögt. 
Sedan vände han och gick 
hemåt. Han såg mycket 
fundersam ut. 

Hiram looked up at the 
roof again and began 
walking away as fast 
as he could. 

Then he looked up at the roof 
again where Pettson had 
disappeared. "The shop's in the 
other direction," he said in a 
quiet voice. Then he turned 
and went home. He looked as 
if he were in deep thought. 

23 Från den dagen ansåg all i 
trakten att Pettson hade 
blivit tokig. Men det tyckte 
inte Findus. 

Deletion From that day on, everyone in 
the area thought Pettson had 
gone crazy. But Findus did not 
think so. 

24a Sedan satt de i trädgården 
och drack kaffe och åt tårta 
och spelade wienervalser på 
vevgrammofonen, precis 
som de brukade göra när 
Findus hade födelsedag. 

Then Festus and 
Mercury sat in the 
garden, eating pancake 
pie and playing the 
"Star Spangled 
Banner" on the old 
Victrola, just as they 
always did when 
Mercury had a 
birthday. 

Then they sat in the garden, 
drinking coffee and eating cake 
and playing Viennese waltzes 
on the wind-up gramophone, 
just as they usually did when 
Findus had a birthday. 

24b Inte var Pettson så tokig inte. Deletion Pettson wasn't so crazy at all. 
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Table 9a: Rävjakten /The Fox Hunt/The Fox Hunt:  
Lexical choices and English variety indicators  
(a selection, with notes on the choice and how literal the translation is) 

Word  
Rävjakten 

(page) 

The Fox 
Hunt 

1988 (T2) 

 
variety 

Other 
/ 

Notes 

The Fox Hunt 
2000 
(T3) 

 
variety 

 

Other 
/ 

Notes 
besök (4) company neutral  visit (noun) USA more 

literal 
grannen (4) neighbor USA literal neighbour UK literal 
påhälsning (5) met up neutral change 

from 
passive, 
Pettson 
meeting 
the fox 
instead 
of the 
fox 
vistiting 
him 

visit neutral sounds 
formal 
for a fox 

blängde (6) hissed neutral voice 
action, 
not look 

glowering neutral more 
accurate 
for the 
look 

Några kilo 
finns det (7) 

deleted   a few kilos UK literal 

en rulle ståltråd 
i skomakar-
lådan (8) 

a dozen wire 
hangers 

 why the 
change? 

A roll of steel 
wire from the 
cobbler's kit 

 literal 

väska (8) suitcase neutral picture 
does 
show  
hard 
suitcase 

bag neutral less 
accurate 
as 
picture 
clearly 
shows a 
hard 
suitcase 

stor påse 
peppar (8) 

half a pound 
of pepper 

USA why be 
specific? 

large bag of 
pepper 

neutral more 
accurate 
for the 
Swedish 
and less 
variety 
specific 

exploderade 
(8) 

burst neutral not quite 
same 
imagery 

exploded neutral literal 
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högsta hönset 
(9) 

a bird  less 
accurate
vague 

head hen  more 
accurate 

en höna (9) a chicken neutral usually 
used for 
young 
chick or 
for meat 
term 

a hen neutral more 
accurate 

sa...glatt (10) laughed neutral change 
from 
how he 
said 
some-
thing to 
what he 
did 

said... 
cheerily 

UK closer to 
literal 

snickarboden  
(12) 

toolshed neutral too 
specific 

shed neutral more 
general 

färgburkar (12) paint cans USA  paint tins UK  
såg grymt på 
(12) 

yelled neutral indicates 
voice 
and 
action 
instead 
of look 

said glower-
ing 

neutral more 
accurate 

la smällare (13) laid rockets 
and Roman 
candles 

USA too 
specific 
for fire-
crackers 

lay  
fire-crackers 

neutral in-
correct 
use of 
intran-
sitive 
verb, no 
hyphen 
needed 

gårdsplanen  
(13) 

the farm neutral not really 
accurate 
as he 
does not 
farm 

the yard USA okay for 
AmE 

panga och 
smälla och 
blixtra runt 
hela gården 
(13) 

the farmyard 
will be like 
judgment 
day 

USA/ 
neutral 

religious 
over-
tones 

the whole 
farmyard will 
be cracking 
and banging 
and flashing 

neutral more 
literal 

rätt dumma 
(13) 

pretty 
darned thick 

UK/ 
USA mix 

why put 
darned? 
 

pretty stupid USA more 
literal 
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att förstå att 
han inte skall 
stjäla höns (13) 

get it 
through his 
head that 
hens are off 
limits 

USA collo-
quial 

understand 
that he mustn't 
steal hens 

USA  

sicket snack deletion ------------ ----------- rubbish UK appro-
priate 
equiva-
lent 

fiol (15) fiddle USA/ 
neutral 

more  
informal 
folk 
music 

violin neutral literal 

bildäcket (15) spare tire USA added 
infor-
mation 
with 
spare 

car tyre UK literal 

gled iväg över 
gården (16) 

shot right 
over the 
yard 

neutral opposite 
of 
original 
meaning 

slithered away 
across the 
farmyard 

neutral why not 
glide or 
slide? 

det blir bra 
(17) 

that's perfect neutral exten-
sion of  
original 

that will be 
fine 

neutral proper 

det smäller och 
blixtrar som 
värst 
(17) 

all the 
rockets are 
going off 

neutral  it's really 
banging and 
flashing 

neutral more 
literal 

du skall inte 
stjäla höns (17) 

thou shalt 
not steal 
chickens 

neutral religious 
over-
tones 

you must not 
steal hens 

neutral proper 
literal 

kaffe (17) supper USA/ 
neutral 

why the 
change? 

coffee neutral literal 

spännande (18) jittery neutral changes 
meaning 

exciting neutral literal 

ballonghönan 
(18) 

booby- 
trapped hen 

neutral means 
bomb or 
joke--not 
really 
right 
here 

balloon hen neutral literal 

försvinna och 
aldrig mera 
komma tillbaka 
(19) 

never going 
to come 
within five 
miles of 
another hen 

USA collo-
quial 

disappears and 
never comes 
back again 

neutral literal 
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han somnade 
(20) 

Mercury 
dropped off 

neutral changes 
meaning 

he fell asleep  literal 

en liten mager 
stackare (20) 

pitifully thin neutral  thin little waif neutral literal 

rusade fram 
(21) 

pounced neutral not same 
meaning 

darted at it neutral strange 
choice of 
word 

började det 
smattra och 
smälla och 
blixtra (22) 

Through the 
rockets' red 
glare 

USA clear 
USA 
reference 

there were 
clatters, bangs 
and flashes 

neutral more 
literal 

du skall inte 
jaga rävar (22) 

thou shalt 
not hunt 
foxes 

neutral religious 
over-
tones 

you must not 
hunt foxes 

neutral proper 
literal 

spöket (23) spirit from 
on high 

neutral religious 
over-
tones 

the spook neutral informal 

Låt mig gå! 
(23) 

Mercy! USA/ 
neutral 

religious 
over-
tones 

Let me go! neutral literal 

raketerna (24) Roman 
candle 

USA too 
specific 

rockets neutral literal 

försvann upp 
på vägen (24) 

took off like 
a rocket 

USA/ 
neutral 

reference 
to 
national 
anthem? 

disappeared 
up the road 

neutral literal 

sprang (25) strolled neutral opposite 
of 
original 

ran neutral literal 

skrattade (25) cackling 
with the 
hens 

neutral unpleas-
ant con-
notation 

laughed neutral literal 
 

sno (25) grabbed neutral not really 
same 
meaning 

pinch  
UK 

more 
literal 

efterrätt (25) dessert neutral  dessert neutral  
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Table 9b:  Pannkakstårtan/Pancake Pie/The Birthday Cake:  
Lexical choices and English variety indicators  
(a selection, with notes on the choice and how literal the translation is) 
 

Word  
Pannkaks-

tårtan 
(page) 

 
Pancake Pie 

1985 
(T5) 

 
variety 

Other 
/ 

Notes 

The  
Birthday 

Cake  
1999 (T6) 

 
variety 

Other 
/ 

Notes 

utedass (3) outhouse 
(4) 

 
USA 

has a 
different 
meaning 
in UK 

outside loo  
UK 

not quite 
right— 
could be 
WC 

Gustavsson deleted text ---------- ---------- Mr 
Gustavsson 

 
UK 

AmE 
would 
have 
period 
after Mr. 

pannkakstårta 
(5) 

pancake pie 
(4) 

 
neutral 

conjures 
up wrong 
picture 

birthday cake 
out of 
pancakes 

neutral more 
accurate 

pannkaksjärnet 
(6) 

pie pan neutral not 
correct 
for text 

pan neutral iron 
skillet or 
frying 
pan more 
accurate 

skafferiet (7) pantry   larder   
affären (7) the store USA literal the shop UK literal 
garderob (7) deletion ---------- --------- wardrobe UK literal 
däcket (8) tire USA literal tyre UK literal 
gnällde gubben 
lite småilsket 
(8) 

grumbled neutral fairly 
literal 

complained 
in a temper 

 
UK 

literal 

lagar jag 
punkteringen 
(8) 

fix the tire  
USA 

fix the 
flat may 
have 
been 
better 

mend the 
puncture 

 
UK 

literal 

hämta lite 
verktyg (8) 

get the 
bicycle 
pump 

neutral not 
correct 

fetch some 
tools 

UK/ 
neutral 

literal 

ett elände (9) deletion ------------ ----------- nuisance 
indeed 

UK/ 
neutral 

sense 

skafferiet (11) closet  
USA 

not 
correct 

larder UK/ 
neutral 

literal 

ilskna tjur (12) deletion ----------- ----------- bad-tempered 
bull 

 
UK 

not quite 
as strong 
as 
original 
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trattgrammo-
fonen (15) 

old Victrola 
with the horn 

USA brand 
name 
and not 
correct— 
Victrola 
was an 
en-
closed 
gramo-
phone 

gramophone 
with the 
horn-shaped 
loud-speaker 

neutral literal 

fnittrade... 
förtjust (15) 

cackled USA negative 
conno-
tations 

chuckled 
delightedly 

UK/ 
neutral 

literal 

Jussi Björling 
..."Till havs" 
(15) 

"Star 
Spangled 
Banner" (16) 

USA domes-
tication 

Jussi 
Björling... 
"To sea" 

neutral literal 
foreign- 
ization 

snurrade runt 
(16) 

swiveled 
around 

USA AmE 
spelling 
literal 

span round UK literal 
word not 
used in 
AmE 

städa upp lite 
(20) 

clean up this 
mess 

neutral added 
info with 
mess 

clean up a bit UK/ 
neutral 

literal 

hej du Pettson 
(21) 

hi, neighbor USA/ 
neutral 

informal hello, Pettson neutral formal 
literal 

byxorna (21) pants USA literal trousers UK literal 
hinken (21) bucket neutral literal bucket neutral literal 

 

  
 
 
 
 
 
 




