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Abstract

Pride and Prejudice has remained one of the most popular literary since it was published due
to the concept of shifting social structure. Marriage is one of the most critiqued concepts by
different scholars, giving their views on what would be the implication portrayed by Elizabeth
Bennet and her influence on Mr. Darcy to marry for love. Marriage is considered the central
theme of the novel as different characters engaged in various types of relationships. Among
the female characters, Elizabeth proves that wealth and social standing are not mandatory
advantages in the intricate state of marriage. Appropriately, I shall frame my discussion of
Elizabeth’s situation in the context of Feminist Literary Criticism Theory. The theory advocates
for a paradigm shift in women’s position in society. The research argues that Elizabeth is a
forerunner of change. She survives the afflictions women faced in the eighteenth and nineteenth
centuries in a male-dominated culture. Elizabeth contradicts other women characters in the
novel who are more accustomed to social formalities. As a harbinger of change, she advocates
for a feminist mindset and a transformation of the roles and positions of women in society. The
multifaceted role that she plays in the novel normalizes the ideology that women deserve the
same treatment as men and that they too can achieve their goals by deviating from gender

norms imposed by traditions.
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Introduction

In Jane Austen’s Pride and Prejudice, the topic of love is key. The novel depicts marriages
between country squires and fair ladies in Britain, and their family lives, with great attention
to detail and with some degree of irony. Set in the late eighteenth and early nineteenth centuries,
Pride and Prejudice opens with what has arguably become one of the most celebrated
sentences in the world of literature, namely “It is a truth universally acknowledged, that a single
man in possession of a good fortune, must be in want of a wife” (Austen 3). This sentence
quickly establishes the significance of marriage as a core social concern in the novel, and by
extension in eighteenth-century England. Austen’s Pride and Prejudice also reveals timeless
truths about marriage in terms of practicality and love as Elizabeth Bennet manages to strike a
balance between reason and emotion.

Interestingly, as a result of the domestic pressure to secure a partner and to improve
their economic position, young women lead to matrimonial decisions that secure their financial
status as a contemporary norm. Women seem to belong to a subset of the social hierarchy, their
function to complement men rather than being their equals. Elizabeth Bennet, however,
willfully refuses to be bargained on the socio-economic market, and so she could be seen to
challenge such conventional notions of gender.

The novel thematizes the inferior circumstances for women in her time, and in so doing,
it also challenges the contemporary attitudes toward marriage. In what follows, I shall proceed
to address the significance of this situation. Elizabeth’s unusually independent mind
distinguishes her from her peers, who continue to adhere to the established societal norms and
expectations as a lifestyle. Notably, too, Mr. Darcy’s respectful acknowledgment of Elizabeth
as a woman who refuses to submit to the pressure of the domestic marriage market only further
serves to validate her exceptional character. Therefore, this research project will critically
examine Elizabeths Bennet’s feminist significance as she is the unusual heroine of Jane
Austen’s Pride and Prejudice. Additionally, this essay will apply a feminist reading in Pride
and Prejudice since the interpretation is well anchored in feminist literary criticism theory by
contrasting the underlying attitudes of other female characters towards marriage in the novel,
namely Charlotte Lucas, Lydia Bennet, Jane Bennet, and Elizabeth Bennet. Unlike other
women in the novel, Elizabeth negates blind conformity to a patriarchal society that expects

women to adapt their views to heighten their chances of marriage.



In this essay, I argue that in finally marrying, both for love and money, Elizabeth Bennet
seems able to consolidate the matters of the heart with the struggle for independence. Her ideas
about marriage differ significantly from most society members because she believes in mutual
love. In essence, Elizabeth’s character shapes her destiny as she sets out to marry Darcy at the
end of the novel, for the reason that she does not desire marriage for wealth or social standing,
but for true love. Moreover, Elizabeth Bennet’s refusal to comply with convention makes it
possible to read Pride and Prejudice as an attack on gender inequality, albeit this idea is never
stated explicitly. In addition, Austen’s heroine, Elizabeth Bennet believes that marriage should
be defined differently from what society had fixed based on prejudice and discrimination
against women. Furthermore, I will also argue that she is an unusual heroine, in so doing, not
only because she challenges the conventional notions of women in her day and time, but
because she succeeds in shaping her own destiny, pointing the way forward. Elizabeth strongly
affirms her feminist perspective by doing what is in her best interest. Her personality makes
her a remarkable heroine in a society that disregards women’s roles. In fact, in Pride and

Prejudice, Elizabeth Bennet is a forerunner of change.

Background

Jane Austen is the author of Pride and Prejudice (1813), a literary work written in the context
of the historical background of the British perception of women in the community. Austen was
born in 1775 in England, with her father contributing significantly to her education at home as
he was working in a local parish (Benis 509). She started her involvement in literature at an
early age, probably in her teenage to underline her prowess in writing which reflected the social
status of her community at the end of the eighteenth century. Pride and Prejudice tailors to
explore the position of women in society, especially regarding marriage. Pride and Prejudice
was first titled “First Impressions” but was rejected by the publisher until corrections were
made to develop the book’s final form. It was published in 1813 after her first novel, and it
gained exceptional attention that has withstood reputation to the modern days (Benis 513).

In order to fully appreciate the extent to which Pride and Prejudice could be seen to
challenge societal norms, it is vital to be familiar, with the situation of women in eighteenth-
century England. It is the institutional prescripts that define and preserve an individual’s male
or female role in society. Consequently, Mary Wollstonecraft’s 4 Vindication of the Rights of

Women (1792) points out that the male is elevated above the female, enjoying economic,



political, and other forms of privilege (Wollstonecraft 47). In fact, it could be argued that
Austen’s novel is a manifestation of a feminist mindset. Wollstonecraft’s text is crucial in
Austen’s Pride and Prejudice as narratives portray a time when women must rely on the
institution of marriage to preserve themselves from struggling. Mary Wollstonecraft strongly
condemned the objectification of women in society by questioning the sexual roles subjected
to women. She argued that women were deprived of opportunities for the achievement of
intellectual potential as they were compelled into unproductive marriages (Wollstonecraft 5).
Wollstonecraft further underscores that women are equal to men and are not innately inferior
to men as was supposed. She suggests that women have been negatively manipulated and
primed by society to look inferior as they have been denied the opportunity to explore their
potential (Wollstonecraft 6). Similar to the feminist standpoint of Elizabeth Bennet,
Wollstonecraft strengthens women by encouraging and inspiring them to pursue education and
negating blind conformity to liberate themselves from the male-dominated society
(Wollstonecraft 24). Besides, Wollstonecraft challenges women to deliver their minds by
putting to an end the libertine concepts aimed at sacrificing their time and energy on
beautification to look attractive to men (Wollstonecraft 8). According to Wollstonecraft, it is
elucidated that a woman was considered a weaker creature who could not be granted a chance
to be educated (9). As shown in Mrs. Bennet’s enthusiasm the moment she knew of Mr.
Bingley’s fortune, she exclaims “If I can but see one of my daughters happily settled at
Netherfield, said Mrs. Bennet to her husband, and all the others equally well married, I shall
have nothing to wish for” (Austen 9). This statement sets the course of Austen’s perception of
social hierarchies where men preside over women. Austen argues that men are more
predisposed to wealth, rights, and power in their lives. Even Mrs. Bennet admits her plan to
Mr. Bennet as she declares “You must know that I am thinking of his marrying one of them”
(Austen 4). The narrator continues to describe the conduct of marriage through Mrs. Bennet’s
actions as this points to “The business of her life was to get her daughters married” (Austen 5).
In most situations, a woman is relegated to being an appendage that must depend on a man to
support her, often through marriage.

Accordingly, marriage is the simplest, if not the only means for a woman at the period
to keep herself out of poverty. The entitlements belonging to male characters further restrict
women. Since women cannot inherit property Mr. Bennet’s Longbourn estate is at risk of being
lost as the narrator expresses: “Mr. Bennet’s property consisted almost entirely in an estate of

two thousand a year, which, unfortunately for his daughters was entailed in default of heirs



male, on a distant relation” (Austen 28). In this circumstance, Mr. William Collins will be
inheriting the estate instead of Mr. Bennet’s daughters.

In the attempt to recast the prevailing man-imposed societal structures that defined
Austen’s society, Elizabeth emerges as a new type of woman, capable of negotiating the terms
of her relationship with Mr. Darcy. Austin followed the ideas of Wollstonecraft and created a
Victorian woman in the novel, Elizabeth Bennet, who challenged the male-dominated society

and gained victory over men.

Aim and Theoretical Approach

The underlying aim of this research project is to explore the effects of ingrained stereotypical
attitudes toward women in society and their representations in English literature. The project
will fundamentally apply a feminist theoretical approach to achieve this objective. Pride and
Prejudice is one of the most discussed Austen publications with a view of feminist literary
criticism theory. The theory advocates for a paradigm shift in women’s position in society
(Stone 70). Austen exposes the issue of how women as they underwent gender differences,
inequality, and oppression. Elizabeth Bennet’s manners, morality, upbringing, and marriage in
the context of societal norms amplify gender-based factors which portray feminism. Elizabeth
came out as a feminist in the novel. The ability of Elizabeth to express her strong personality,
as well as to reveal her independence and intelligence, without directly compromising her
femininity, contrasts with many contemporary notions of female individuality. It was a
hallmark in a shift of prejudice against women upheld in eighteenth-century society, and
Elizabeth was the driver for the change, as successfully portrayed by Austen. Her positive
outlook and upbeat demeanor set her apart as a woman who is not afraid to go against the grain
of society.

The feminist perspective observed in the novel has combined support from literary
critics as it created a new perspective on women’s role in society. Austen reveals Elizabeth’s
situation as she strives to break men’s dominance in the community. In Elizabeth’s community
in Regency England, women are cornered to fulfill men’s perceptions. Accordingly, women
would conform to the gender-based norms imposed by traditions (Benis 510). However, the
novel portrays Elizabeth as an unusual heroine as she challenges the status quo to create a new

perception. Ideally, she stands firm in her belief in equality and the elevation of women’s status.



The research project will also focus on how issues of feminism are being exposed in
the novel as well as the determination of women to rise above male chauvinism. Austen creates
Elizabeth Bennet as an epitome of an active feminist who rises above the conventions of
society. Austen has achieved this aim by illustrating the marriage relationship of Elizabeth
Bennet with Mr. Darcy, a gentleman of high social status. In this regard, I find that it is
imperative to qualify Mary Wollstonecraft’s points in 4 Vindication of the Rights of Woman
from the standpoint of Austen’s Pride and Prejudice since it demonstrates a feminist mindset.
Women and modern feminism owe a lot to Wollstonecraft. As Miriam Ascarelli reminds us
that Wollstonecraft’s primary theme of her life and work, was to fight to free women from
traditional cultural, social, political, and economic shackles. While Wollstonecraft came from
a limited background and reviled marriage, Austen was a clergyman’s daughter who authored
six fiction novels with female characters pursuing marital engagements. Thus, the two women
were different, and as Ascarelli observed, both had “come from very different places”
(Ascarelli 1). Indeed, these two women are the very opposite of each other in almost every
other area of life except one. Their one connection is a lifetime dedication and a passionate
belief in the feminist cause. Wollstonecraft's exceedingly acclaimed book, Vindication of the
Rights of Woman, presents a comprehensive voice against the traditional social order in which
women had no voice or acknowledgment. Focusing on the traditional education system, the
book provided “a strident and indignant analysis” of the limited growth potential which women
were forced to endure, all meant to keep them in slavish dependence (Wollstonecraft 15-19).
Despite the fact that Austen never used Wollstonecraft’s impassioned discursive method or the
forceful condemnation portrayed in Vindication of the Rights of Woman in her work, she
nonetheless justified the same values and convictions of a better system that included women.
The style was different, but with the same goal, Austen’s being less aggressive and vindictive.
Morgan settles that Austen in her novel diligently reveals that just like Wollstonecraft, Austen
critiqued marriage’s role as an economic institution and passionately cared about how a woman
was regarded as the lesser gender in society (Morgan 18). The major themes of Wollstonecraft
center around women and that they must learn how to think for themselves and that they are
rational creatures since women have all the potential to do that. Austen’s work is similarly
anchored on these exemplified themes.

Accordingly, Pride and Prejudice portrays the picture of feminine assumptions. The
goal of feminism is to define, implement, and protect women’s rights in various forms,
including those related to their political, economic, social, and cultural status. This viewpoint

originates from feminist movements. The members of these organizations believe that women



should be given the same opportunities as men in terms of their careers and educational pursuits
Members of such organizations are convinced that women should have the same career and
educational possibilities as men (Stone 72). The study of feminist theory is concerned with the
roles that females play within society and their historical positions within society (Stone 30).
That said, let us consider the facts. Austen lived when feminism was being ignited, a time when
feminism was already a political agenda (Morgan 28). However, unlike Wollstonecraft or the
feminists of her day, her skill delivered a convincing message without raising sensuous and
emotional reactions. As observed, Austen managed to infuse her books with a Wollstonecraft-
like feminist critique that is less politically charged but just as potent infused (Morgan 17).
Austen’s feminist philosophy was just as passionate as it was strategic in a well-disposed
representation of the active feminist society of the eighteenth century to the early nineteenth
century. Thus, feminist literary criticism theory is crucial in this study, as it is based on feminist
views. Feminist literary criticism theory stems from women’s social, economic, psychological,
and political subjugation. The objective of feminist literary criticism theory is to reinterpret
ancient texts and to prove the value of writings authored by women. It also aims to demonstrate
that the female viewpoint is of equal value to the male (Stone 25-30). Notably, this theory tends
to oppose the male-controlled literary conventions in which male perspectives are privileged
while female perspectives are suppressed economically, psychologically, as well as politically.
Thus, feminist criticism studies literature to enhance female perception and criticize the male-
dominated culture that predominates in literature. This theory is important to this study since
the novel demonstrates women’s denunciations in the eighteenth to the early nineteenth
century. In Pride and Prejudice, for instance, the heroine, Elizabeth Bennet, struggles between
moral justice and societal stigmas in which males are superior to women. Furthermore, this
theory elaborates further on feminist rights, hence crucial to the research regarding the feminist
difficulties in the novel, which resulted from gender inequality, evident in the structure of
entailment and the absence of self-actualization opportunities.

Typically, all women in the novel conform to the gender norms imposed by society in
Regency England. However, Elizabeth manages to artfully challenge inequality. Elizabeth’s
willingness to override the community’s norms and defy prejudice, reveals her to be a feminist,
notwithstanding the idea would never cross her mind. Interestingly, however, and despite her
rebellious nature, Elizabeth is perceived to be an example to all members of society
(Sariwulandari 187). She is persistent in contending to the customs, while other women in the

community adapted to the extent of normalcy and increase their chances to marry well (Weng



1811). Elizabeth Bennet had a firm perspective on the feminist viewpoint, which was critical
in shaping the moral character of Mr. Darcy that should recognize her views.

The research will further study the socioeconomic circumstances of Pride and
Prejudice and its unspoken conventions governing gender roles in society. Austen exposes the
differential lines separating men and women in the family, education, and marriage spheres.
To understand Austen’s critiques of societal conventions, this research examines her society
through the lens of historical perspective and cultural context. Robin Morgan is a feminist
theorist who shares the same ideas as Jane Austen. She argues that women in the eighteenth
and nineteenth centuries were exploited (Morgan 175). Incidentally, the novel shows the
unequal treatment of women. That said, I find that Austen prioritizes the role of women and
disapproves of the retrogressive ideologies that women are weak, emotional, submissive, and
nurturing. A key component of her feminist philosophy is that it portrays women as having the
capacity beyond what society confines them to. Austen goes beyond their humiliation and
exposes gender inequalities in society and how they affect women’s lives (Suaidi et al. 88).
Arguably, Pride and Prejudice expresses Austen’s views on eighteenth-century and early
nineteenth-century gender roles, as well as her views on the changes required to improve them.
Besides, this research aims to illustrate that Austen’s Pride and Prejudice criticizes the
traditional notion of marriage as an institution, as well as questions the stereotypical gender-
based roles and reproaches the consideration of women as mere beautiful statues and objects
without either voice or rights. Indeed, Austen gives women a voice.

Moreover, the paper will lay the underlying distinction between Elizabeth Bennet and
other women to depict the rise and liberation of women from a male-dominated society. Austen
indicates that society conditioned and expected women to behave and act in a particular manner
that would portray respect and obedience to their counterpart men. The expectations of women
were limited to dependency, accountability, and subservience to patriarchy. On the other hand,
the patriarchal system granted men absolute social, political, moral, and economic authority
over women. All a woman is allowed and required to do is to serve a man’s interest and to do
so by being beautiful and submissive (Morgan 19). This type of woman is socially required to
be available to men, improve their lives, and not contribute to any decision-making.

Clearly, in Pride and Prejudice, marriage is a central concept that directly affects the
characters’ portrayals. As a result, the female characters that I will study in the first part of the
essay are Charlotte Lucas, Lydia Bennet, Jane Bennet, and Elizabeth Bennet. The second part
of the research paper deals with the topic of matrimony as this provides a perspective on the

society in which the story is set. This part of the analysis deals with how the narrative unfolds



and how the plot is set in motion specifically concerning the significance of the marital concept
as a benchmark for measuring a woman’s status. Unmarried women do not have the right to
inherit in late-eighteenth-century England (Sariwulandari 186), and Elizabeth’s refusal to
marry Mr. Collins practically underwrites her family’s insolvency. By contrast, her marrying
Mr. Collins would have fulfilled her obligations as a daughter, and in the course of such a
choice, she would also secure a respectable status in society. Lastly, the third part of the
analysis reveals the character of Elizabeth Bennet as an unusual heroine. Thus, there is much
at stake in getting married and the urgency of Elizabeth’s struggle for independence and love

cannot be understood unless this context is considered.

Previous Research

The novel, Pride and Prejudice is selected as the primary source since this covers Jane Austen’s
writing development that gives varied types of marriages. In this research project, I am going
to use the Penguin English Library edition of Pride and Prejudice from 2012. In this novel,
Austen offers a context of people’s situational results, particularly the female leads to allow
the reader to understand clearly how their characters and viewpoints shape their destiny.

I am by no means alone in realizing the significance of male-dominated customs,
particularly marriage, in the novel and how Elizabeth Bennet, a female heroine, transforms it.
She sets a new trajectory of freedom for women. Numerous studies have been conducted in
this area to examine the rise of feminism. Besides, many authors have reached a consensus on
their findings, purporting that Elizabeth not only yearned for a rich and handsome man but also
freedom of expression. She wanted to be respected as a woman without being manipulated by
a male-dominated society. In his study, Jinhua Zhang argues that the unconventional stance
taken by Elizabeth serves a corrective purpose, as depicted by her impact on the moral character
of Mr. Darcy (Zhang 3). Besides, Zhang claims that the ability of Elizabeth to positively exert
an influence on the society's most respected and affluent man, Mr. Darcy avails evidence that
women have the potential to subvert the patriarchal society (3). Margaret Adams deserves
praise for her meticulous research on Observations on Austen in Married Society. According
to Adams, marriage should not be viewed as achieving mental maturity alone (Adams 112).
Married people have reached a certain threshold that depicts achievement of the highest mental
status. In the concept of sole inviolability, Adams gives her experience to imply the need to
divert away from the typical view on marriage as she emphasizes independence rather than

being coerced into marriage. Other scholars also study marriage patterns. For example,



Xiaoping Yu claims that most of the characters’ marriages in the novel are conventional and
that all characters tend to valorize marriage solely concerning money (Yu 132). Lionel Trilling
observes that Jane Austen’s novels ironically comment on the fact “that the spirit isn’t free,
that it’s conditioned, that it’s bound by circumstance, and that spirit has virtue and purpose
only because of this oddity” (Hauptman et al. 436). As the spirit is morally dependent on and
rendered meaningful by uncontrollable circumstances, Jane Austen’s awareness of possibility
enriches the plot.

Austen uses a feminist approach to critique the social and economic privileges granted
to men at the expense of women (Wang and Yan 1829). From the start of the novel, Austen
has portrayed mindfulness of the societal conditions experienced by her female characters,
particularly the lack of freedom and economic independence. Austen indicates the society’s
marriage position, where the young ladies select their husbands by asking around. This position
is subjective to women because they are reduced as objects of pleasure to men, and society has
taken a steadfast stand in defending the position. Despite the fact that Mr. William Collins is
the heir to Elizabeth’s father’s estate, Elizabeth Bennet, refuses to accept his proposal. As
Tajfel points out, Elizabeth stands out as a counterexample of the normative bias against
women and members of lower socioeconomic classes (Tajfel 67). Almost no one is concerned
about how she feels about the man, it is anticipated that Elizabeth would follow social
convention and accept Mr. Collins’s marriage proposal. Tajfel argues that the importance of
one’s social identity is the person’s marriage decision-making that is made notable. It would
coerce people, especially women, to settle for other reasons, especially money, because of their
lack of financial influence in the community. Accordingly, she turns down the initial proposal
from the wealthy nobleman Fitzwilliam Darcy. Elizabeth validates her actions to Darcy, “You
could not have made me the offer of your hand in any possible way that would have tempted
me to accept it.” (Austen 195) This clarifies that Elizabeth seeks neither fame nor fortune. She
expresses differential traits that had not been witnessed in society, creating a paradigm shift in
women’s view of marriage. Austen uses the character of Elizabeth Bennet to show a feminist
perspective. However, she is not an extreme feminist but a committed woman who
demonstrates her determination to claim independence from societal bondage and challenge
traditional views that hinder female autonomy.

Another crucial custom rendered in the novel was marriage. Marriage should be
cultivated within the scope of self-improvement and a high mental outlook that allows all
parties involved to take a sober, rightfully informed stance without coercion. That said, in line

within this custom is intergroup behavior. This is characterized by shared perceptions and



cognition that are influenced by acknowledging that people belong to a similar social group
(Tajfel 65). Thus, individuals would be more likely to conform to the predetermined concepts
in society and embrace marriage as a scale of social status that should not be overstepped. The
argument of Tajfel is aligned to the principle of intergroup relations, which would have
aggrieved the choices made by Elizabeth in breaking loose from the predetermined notion
about marriage. Also, Tajfel’s argument contrasts with the psychological theories of
individualistic behavior, which would have prompted Elizabeth to challenge the community
relation concepts. Elizabeth does not only act out of social norms defined in collective relations.
Consequently, she influences Darcy to develop a different perspective that would enhance their
relationship, which results in a mutually agreed marriage based on love. Elizabeth has a firm
conviction in her stand and is not deterred. In and of itself, marriage is not ideal if it does not
entail love. Elizabeth once reflects this conviction while being inspired by observing Jane and
Mr. Bingley, “She saw her in idea settled in that very house in all the felicity which a marriage
of true affection could bestow” (Austen 99). On the other hand, her mother’s only ambition is
to marry off five of her daughters, ascribing to the community perspectives. Elizabeth Bennet
knows that her younger sisters are eagerly anticipating the day when they, too, can tie the knot.
Her best friend, Charlotte Lucas encourages her to look for a wealthy man to marry, regardless
of whether he exhibits the qualities she values in a husband. Either spinsterhood or poverty
does not faze Elizabeth, and neither of these things can weaken her values (Weng 1813).
Elizabeth, like Jane Austen, is adamant that she will not marry unless she finds a husband she
loves and respects.

The novel is a reflective read in the context of love, marriage, and family (Sariwulandari
186). The story’s premise is straightforward in that many different scholars offer differing
views critical of the characters concerning marriage under societal norms. Austen enunciates
Elizabeth’s marriage, in which she eventually marries Darcy. Their marriage combines love
and finances, which are the ideal factors for marriage that society should aspire to have in the
shifting social norms. According to Xin Yu, money is the fundamental motivation in the
eighteenth century, when women are encouraged to marry well by finding male suitors with
wealth and solid finances (Yu 132). Families are concerned about how their daughters would
secure better male partners based on their wealth and social status. The concept applied to
women retrogressively because men suitors would also want to marry from families with a
higher class in society. Discrimination based on financial status is a prevalent concept in the
community, which has some elements in the contemporary world, as depicted by Xin in

weighing the marital value of marriage (Yu 133). The eighteenth-century prejudice about



marrying in the context of money resulted in marriage for convenience rather than for love
because women and their families expressed concern for the ability to find wealthy partners.
Money is a predominant factor influencing who to marry and whether the marriage would be
viewed by society as successful.

However, the novel indicates that in some marriages depicted as qualified in society,
money and love could not coexist in marriage. The author implies that love will always concede
money because of the unique social background of the couple. The entire novel gives a vivid
societal conception of marriage. Readers will discover that finances catalyze the plot and are
the key to understanding its creation. It impacts everyone’s actions in the story, including
Elizabeth Bennet. Weng views Jane Austen’s literary work as a depiction of society’s
insecurity, asserting that no emotion can be pure, and no motive can be completely singular
(Weng 1810). While taking into the subject of facades, the original title of Austen’s Pride and
Prejudice was “First Impressions” since it depicts the collection of false impressions that
characterizes the first half of the novel, particularly Elizabeth’s defective assumptions about
the seemingly self-assured and titularly proud Darcy (Mazzeno 67). Interestingly enough,
Elizabeth’s confident assessment of Mr. Darcy as proud is primarily based on her pride and is
solely misconstrued position. What follows is a story about the rectifications undertaken to
correct those predetermined notions based on pride and prejudice that contribute to such
misunderstandings in the first place.

Therefore, despite Elizabeth and Darcy being portrayed as having mutual love and
perfect affection for each other, there are crucial underlying factors that led to the partnership.
Elizabeth is propelled to represent women’s capacity by shaping a new narrative in the
community and influencing other women to follow the lead and take their rightful position in
society. Also, it is observed that Darcy is searching for a wife as demanded by society to fortify
his position as a man defined by the family's norms, beliefs, and traditions. Thus, purity in
intentions would be a far-fetched idea that does not feature in the seamless love between
Elizabeth and Darcy (Mazzeno 54). While it is still possible for a picture-perfect love, its
message can strongly present which emotion or motive is strikingly robust behind the storyline.
The angst within the spheres of marriage and choice of partner reflects the anxieties in the
public swirling around a class segmentation confronted by advancing social mobility and
personal autonomy.

Austen’s critique of societal conventions is essential if one is to fully appreciate her
society. As Judith Newton points out, viewing a work in isolation from its historical context is

“insufficient” (887). With respect to Pride and Prejudice, this novel was produced at a time



when England transitioned from an agrarian and landed wealth base to a more industrial
capitalistic society. Prior to this transformation, many women had at least some equality as
they worked together in family matters with their husbands. Austen’s heroine, Elizabeth Bennet
could be seen as the product of a century of economic developments in British culture that had
solidified the home realm as the “woman’s sphere,” an ideologically strong idea that made
public and private spheres appear natural (Newton 888). The idea of a woman’s sphere was
founded on the notion that women were more suited to oversee domestic tasks such as
children’s moral and spiritual direction. At the same time, men were more suited to manage
public and political concerns (Newton 890). As a result of this new worldview emerging while
Austen was writing, crucial concerns that occurred during this period, such as economic
inequities between men and women, are frequently addressed throughout her storyline. One
has to understand that Elizabeth is born into a middle-class family among five daughters. A
gentleman farmer with little financial means, the father emphasizes that the family must
comply with social status expectations (Sariwulandari 187). Clearly, then, the family estate will
be passed down to a relative following his death if no male heir can be discovered. Mrs. Bennet
bitterly expresses her disappointment in the situation to Mr. Bennet, “the cruelty of settling an
estate away from a family of five daughters, in favour of a man whom nobody cared anything
about” (Austen 63). The Bennet sisters will not be able to inherit the Longbourn estate because
this should be passed through the male line. Since the Bennet family have only daughters, the
wealth of a family estate was supposed to be inherited by their cousin, Mr. William Collins. It
is a clear indication that society never values women. Thus, for Elizabeth Bennet, the prospect
of marriage and a stable financial future seem a long way off, as she has yet to meet a
prospective husband and has no dowry to entice one.

It would also seem that Austen uses the marriage narrative in the setting of the late-
eighteenth century and early-nineteenth-century society, specifically to satirize the
assumptions of value underpinning it. This story technique allows her to highlight issues with
marriage as a market, such as the focus on wealth and the social structure. However, Austen’s
perspective is not merely critical. Rather, she seems to be sympathetic to the contingencies that
could be seen to produce this situation for women, and the conflict between these two
perspectives, therefore, adds to the pleasure of reading. Indeed, Austen deploys Elizabeth’s
intelligence and emotion to arbitrate a discourse that enfolds also real-world implications of
marriage, and the reader’s fascination with the novel arguably stems from the juxtaposition of

perspective.



Analysis

The analysis is divided into three chapters. The first chapter deals with the different women
characters; Charlotte Lucas, Lydia Bennet, Jane Bennet, and Elizabeth Bennet. This part of the
analysis thoroughly displays the different characters’ contrasting and similar notions of
marriage. The contrast is meant to show how Elizabeth, unlike the other women characters,
maintains her autonomy and offers non-conformity to the dominating masculine influences.
The second chapter exposes the theme of marriage as a central concept. Finally, the third
chapter displays Elizabeth as an unusual heroine. The analysis is presented through a close
reading of the novel and secondary sources to question and reveal the role and position of
women in society.

I would like to consider Austen’s vibrant reflections that confront women to rise above
what is expected. Although, it is socially accepted that women have significantly reduced roles
in the community to home-based activities and to please men. Interestingly enough, to support
this picture there is a dialogue that occurred at Netherfield Park regarding a supposed

accomplished woman:

‘A woman must have a thorough knowledge of music, singing, drawing, dancing, and
the modern languages, to deserve the word; and besides all this, she must possess a
certain something in her air and manner of walking, the tone of her voice, her address
and expressions, or the word will be but half deserved.” ‘All this she must possess,’
added Darcy, ‘and to all this she must yet add something more substantial, in the
improvement of her mind by extensive reading.” and to all this she must yet add
something more substantial, in the improvement of her mind by extensive reading.

(Austen 39)

At the beginning of the novel, Elizabeth is shown to lack rights in choosing her marriage partner
and is subjected to cultural beliefs that a man can only choose a woman. The novel portrays
the limitation of women’s rights at the expense of men as a prevalent social phenomenon
acceptable to men and women (Ward 18). No one seems to bother in creating a social
orientation that would change the concepts in the community until Elizabeth is brave enough
to impose feminism on society. Even if Elizabeth is discriminated against because of her social
class in the first instance when she meets Darcy, indicating society’s position regarding the role

of women.



Elizabeth and the rest of the female characters cannot escape the conventional
stereotype of women in their day. Like all women in eighteenth-century English society, they
must rely on men for financial security, and this situation is satirically portrayed in the novel
as women consistently hunt for acceptable spouses. Often, their efforts are rewarded. Most
women acquire well-to-do husbands. As a result, they can help their less fortunate sisters by
creating possibilities for them to do the same.

To achieve the goal of understanding this paradigm that women are marginalized in the
novel, I will use feminist literary criticism theory which is crucial in this study. Feminist literary
criticism theory is primarily concerned with stereotypical representations of genders at their
most fundamental level (Weng 1810). Accordingly, feminist criticism theory is based on
ideological concepts and issues that can effectively help critics examine issues based on gender
in literature (Wang and Yan 1829). In the novel, women are viewed only as objects to serve
society and men, which Elizabeth opposed and sought equality for everyone. Unequal
treatment is evident when Mrs. Bennet states that it would be hard for the estate to be separated
away from the children. In this situation, Elizabeth is forced to marry her cousin, Mr. Collins
to maintain the estate and solve the family's economic problems since they have no male heir.
Instead, Elizabeth rejects the proposal of getting married for material gains. Austen’s heroine,
Elizabeth Bennet fights for gender equality by claiming to have the freedom to decide on the
man she chooses. She adds to it by sacrificing her Longbourn estate rather than by marrying
the wrong person. Elizabeth claims equality for both men and women, having the freedom to
choose their soul mates, and even ends up in a disagreement with her mother for rejecting the
proposal of Mr. Collins. She is brave and confident with her decision to speak and act according
to her feelings. Society believed in marrying for wealth rather than love, and women were
dependent on men for financial support (Weng 1815). Accordingly, Austen shows how social
asymmetry impacts the community that values primogeniture. That said, it is fitting to
emphasize how Colonel Fitzwilliam mentions the entitlement of oldest sons in his conversation
with Elizabeth, as he observes the inheritances and privileges of his cousin, Mr. Darcy. Colonel
Fitzwilliam recognizes this context as he articulates, “And if not able to please himself in the
arrangement, he has at least great pleasure in the power of choice” (Austen 185).

Consequently, Elizabeth and her sisters are raised within the context of the male
domination concepts that apprise their roles as women affecting all facets of their lives,
including economic, political, social, and psychological spheres. In the system of
primogeniture, the elder son takes the distribution of inheritance with a detached involvement

of women as they do not have the right to inherit. The narrator powerfully exposes the male



heir concept. Mr. Collins conforms to this condition as he expresses in his letter to Mr. Bennet:
“and that the circumstance of my being next in the entail of Longbourn estate” (Austen 64). In
addition, this notes his position in inheriting the estate. Thus, this traces the pervasiveness of
male domination that is mirrored in the novel as expressed in various examples. Further, Austen
primarily presents this, as the narrator articulates, “Mr. Bingley inherited property to the
amount of nearly an hundred pounds from his father,” (Austen 15). The concept is direct
profiling and discrimination of women. Likewise, the novel implies the dominance of male
inheritance. Mrs. Bennet proclaims, “At our time of life, it is not so pleasant I can tell you, to
be making new acquaintance every day; but for your sakes, we would do any thing” (Austen
8). Essentially, this notion thus makes the parents prompted about the ability of their daughters
to get appropriate mates. Therefore, the limitation of women’s rights is prevalent in society, as

evidently depicted in the novel.
1. Different women characters and their notions of marriage

The first chapter seeks to demonstrate and examine several personalities that Austen utilizes to
portray their concept of marriage. Using diverse women characters, it introduces the topic of
feminism as well as the role of women in their relationships and marriage. Jane Austen
demonstrates the strength of women characters and the need for women to be both clever and
passionate. The study of different women characters in contrast with Elizabeth’s romanticism
and sensitivity make her the perfect woman of her time (Shamsuddeen and Bello 2-3). The
contrast of Elizabeth’s exceptional character in comparison with the characters of Charlotte
Lucas, Lydia Bennet, and Jane Bennet demonstrates her unique and endearing role. Moreover,
this provides a societal viewpoint on the ideal lady as well as Elizabeth’s ideas on marriage as

this differs significantly from most society members because of her belief in mutual love.
1.1 Charlotte Lucas

The study of Charlotte Lucas’s character is essential in understanding women’s perceptions as
depicted by societal beliefs. Charlotte displays the typical woman in the community as she is
selfishly driven by the need to attain a strong financial base through marriage. She is described
as a sensible young woman with a high intelligence level that would have contributed to her
friendship with Elizabeth. As depicted by the author, the perceived wisdom in Charlotte made
Elizabeth assume that she shared the same values regarding the position of women in society

(Zhang 89). Elizabeth thought they had the same perception of marriage about marrying



partners out of love and mutual affection. However, Charlotte follows the traditional beliefs
and viewpoints concerning women’s role in choosing marriage partners is all about financial
guarantee and social status security.

Charlotte Lucas is introduced in the novel as a secondary character who resonates with
society’s traditions and cultural values. Austen deliberately produces the character with well-
defined attributes that make it easy to compare her with the main character. One of the most
iconic actions that make her different from the main character, Elizabeth, is her decision to
marry for self-assurance. As the narrator describes Charlotte’s strategy in procuring Mr. Collins
“-its object was nothing less, than to secure her from any return of Mr. Collins’s addresses, by
engaging them towards herself.” (Austen 122) Austen describes Charlotte as a sensible young
woman who displays a remarkable sense of intelligence that would closely be linked with
Elizabeth. The intelligence quality might have been the driving factor that made her intimate
friends with Elizabeth and almost shared their innermost affairs. Notably, due to the perceived
wisdom, Elizabeth had assumed that Charlotte shared the same values as hers regarding the
position of women in society; mainly, she thought they had the same viewpoint on marriage
(Zhang 88). However, as the book portrays, Charlotte is different from Elizabeth; she is
pragmatic, as depicted through her choices and actions. Also, Charlotte is cynical and believes
that personal interest should always be the determining factor for human achievement. She
would maintain the status quo in society as much as her comfort was guaranteed. The true
character of Charlotte is displayed when she makes several speeches regarding happiness in
marriage which depicts a different person from who Elizabeth had perceived earlier on in the
book. Charlotte states that a happy marriage does not depend on choices made by a person but

is entirely a matter of chance:

‘Well,” said Charlotte, ‘I wish Jane success with all my heart; and if she were married
to him to-morrow, I should think she had as good a chance of happiness, as if she were
to be studying his character for a twelvemonth. Happiness in marriage is entirely a
matter of chance. If the dispositions of the parties are ever so well known to each other,
or ever so similar beforehand, it does not advance their felicity in the least. They always
continue to grow sufficiently unlike afterwards to have their share of vexation: and it is
better to know as little as possible of the defects of the person with whom you are to

pass your life.” (Austen 23)



Thus, Charlotte depicts that her societal position on the inability of women to choose their
marriage partners is correct. Further, she implies that it is essential for the woman to make a
wise decision in selecting the right partner for marriage, basing her values on the ability of the
man to provide for financial resources. Elizabeth is displeased by her friend’s viewpoint and
did not shy away from rebuking her gently. She states “You make me laugh, Charlotte; but it
is not sound. You know it is not sound, and that you would never act in this way yourself”
(Austen 23). Although the rebuke seems gentle, Elizabeth is discouraged that her friend
positions her idea in the traditional belief that had held women in captivity for long. Charlotte’s
character is consistent throughout the book depicting her contrasting opinion and perspective
to Elizabeth’s but aligned to the existing prejudice in the society.

Elizabeth and Charlotte have different mindsets that predict their actions in the novel.
Although what connects them is their sense of personal space and independence. They are both
brilliant, but Elizabeth is guided by feminist thoughts. Luckily, Elizabeth’s feminist nature
saves her from society’s trap in which men control women. Charlotte is forced into a
relationship she never anticipated due to her adherence to societal constructs (Suaidi et al. 88).
She is portrayed as an ordinary woman who accepts to be guided by men. She is also after
financial well-being and a good lifestyle, as shown in the novel that she marries for economic
reasons. The narrator stresses Charlotte’s thoughts, “it was the only honourable provision for
well-educated young women of small fortune, and however uncertain of giving happiness, must
be their pleasantest preservative from want” (Austen 123). Her deep interest in marriage is seen
in the novel when she wants to have a husband for financial stability and social security.
Charlotte’s standards lead her to marry Mr. Collins. Thus, this makes her marriage
conventional. Elizabeth is disturbed by Charlotte’s impending matrimony to Mr. Collins. In
this manner, Austen uses Charlotte to show that women can be insensitive in their romantic
endeavors.

Charlotte’s viewpoint on marriage embodies the traditional beliefs in society. She
aspires to marry well, as all women desire in the community. As this is the ultimate goal in
their entire lives. According to the novel, marriage to Charlotte is a form of security that a
woman should hold to safeguard her lineage and children to come. Therefore, Charlotte wants
to be in a comfortable marriage regardless of whether the partners are in love, or the husband
is considered wise or a fool. Her perspective on marriage is exceptionally different from that
of the main character, Elizabeth, who desires to marry for mutual love and emotional
satisfaction (Moe 1075). Therefore, Charlotte has a superficial perception of marriage. She

expresses that all she intends is a comfortable home. She is not impressed by having a



reasonable man but bases her ideals on material possession such as money, social status, and
connections.

Charlotte’s viewpoint on marriage propels her to marry Mr. Collins. She believes that
happiness in marriage is attached to material possession and the social rank that a man holds
in the community. Therefore, the decision to marry Mr. Collins was easy to make because she
viewed him as a man with the ideals she needed to marry well according to the traditional
standards. Charlotte at the same time conveys “at the age of twenty-seven without having ever
been handsome, she felt all the good luck of'it.” (Austen 124). She marries Mr. Collins because
of his stable financial position, which secures her to have her own stable home. Charlotte does
not have intimate affection for Mr. Collins since she does not believe love is an essential

component of their marriage. She further explains to Elizabeth:

‘I see what you are feeling,” replied Charlotte,-‘you must be surprised, very much
surprised, -so lately as Mr. Collins was wishing to marry you. But when you have had
time to think it all over, I hope you will be satisfied with what I have done. I am not
romantic you know. I never was. I ask only a comfortable home; and considering Mr.
Collins’s character, connections, and situation in life, I am convinced that my chance
of happiness with him is as fair, as most people can boast on entering the marriage

state.” (Austen 126)

Upon hearing this, Elizabeth is displeased, shocked, and betrayed on learning about Charlotte’s
decision to marry an unreasonable man, Mr. Collins. Charlotte and Elizabeth have very diverse
viewpoints on several issues, with marriage being the most differing factor. While Elizabeth
desires to marry out of mutual love and affection, Charlotte desires to marry because of material
possession as she wants to marry a man with a higher social rank. The two have different
choices by their contrasting perspectives on marriage, leading to their decision. Charlotte took
the first opportunity that came in marrying Mr. Collins, a move that Elizabeth could not have
taken. Elizabeth reflects on her own decision, especially in marriage, to ensure she marries the
right person based on mutual love (Zhang 91). In contrast, Charlotte places material possession
beyond other things in marriage, while Elizabeth inclines her wellness and emotional status as
crucial in choosing her marriage partner. Although the two were intimate friends, they had
differing viewpoints on several issues, making them entirely different. Charlotte’s character
and comparison with Elizabeth’s perception help bring out the disparity in women’s position

in the community. Moreover, Charlotte undervalues the significance of female alliances and



social collaboration. She is aware that her marriage with Mr. Collins will strain ties between
the Lucas and Bennet families and, therefore, will significantly affect her relationship with
Elizabeth. Anticipating Elizabeth’s response is “the least agreeable circumstance in the
business” (Austen 124). Nonetheless, she is willing to forgo friendship and decent neighbourly

connections to guarantee her financial life.

1.2 Lydia Bennet

Lydia Bennet is the youngest daughter in the Bennet family. Her contribution to the book is
crucial. She is her mother’s favourite who exudes beauty and self-confidence. Mrs. Bennet,
Lydia’s mother constantly favours her because they share the same traits. Consequently, she is
introduced into public life early. Austen portrays Lydia as untamed, a character trait that
contributes to her reckless perception of marriage. Her traditional upbringing compromises her
ability to gain a marriage partner efficiently. Lydia claims her heightened self-confidence, “I
am not afraid; for though I am the youngest, 'm the tallest” (Austen 8). This implies that her
young age would not hinder her from exploring different things, hence, fitting the untamed
description. Mrs. Bennet’s contribution in bringing Lydia’s character influences and shapes her
notion of marriage. Mrs. Bennet describes her daughter as having high spirits and a sort of
natural self-consequence. Lydia makes hasty and often generates wrong decisions in life that
result in dismal conclusions.

Lydia is a go-getter with a daring mentality. She pushes herself to go beyond the limits
that her sisters would dare not have crossed. Her outgoing personality makes her popular to the
extent of being known by officers in her region, Meryton. Lydia wants to have a flamboyant
lifestyle. She portrays her character who enjoys flirting, visiting officers, and partying to the
most extent, a behavior that did not settle well with her sister, Elizabeth.

Further, Lydia illustrates quite similar traits to her older sister, Catherine. However,
Lydia is portrayed as the dominant influence between the two, with their parents and siblings
acting in conflict regarding her behavior. Her attractiveness is significantly overshadowed by
her recklessness and impulsive behavior, which forces her elder sister to cover up for her. When
she received the invitation to Brighton, Elizabeth made a deliberate impassionate speech about
Lydia as she is afraid her sister is doomed to make wrong decisions (Sariwulandari 189).
Arguably, Lydia’s not-so-well-mannered character exposed the parental failure of her parents,

especially her defensive mother. Lydia lacks education, “conduct has been such” as Elizabeth



enunciates but Austen portrays her as not fully responsible for her behavior due to a lack of
effective parental discipline and guidance at an early age (Austen 306). Her mother’s opinion
primarily forms Lydia’s viewpoint on marriage, and the decisions she makes are based on the
same. Mrs. Bennet has a traditional view of marriage. She wishes all her daughters to marry
well and, if possible, have husbands with strong financial background that would secure their
future. Her mother’s opinion significantly compelled Lydia, and at her young age, she would
easily go with the decision made by her parents. Thus, Lydia’s viewpoint on marriage is for
selfish interest and to gratify her’s and her mother’s wishes. Lydia would be willing to marry
without thinking when a wealthy man would approach. She eventually marries George
Wickham, in a marriage that did not give to her expectations. This sums up “how little of
permanent happiness could belong to a couple who were brought together because their
passions were stronger than their virtue” (Austen 313).

Lydia illustrates conflicting attributes regarding marriage to that of Elizabeth. Lydia’s
decision to marry Wickham comes from her selfish interest in securing a husband with a higher
social position. Initially, their marriage seems like it would work out. However, the reasons
that brought them together would not hold them for long. Thus, the marriage was not based on
love. Also, Lydia exemplifies being optimistic. However, the elopement with Wickham
exposes her egocentric behavior with the possibility that can cause real harm. She expresses
her reasons for marrying Wickham in a note, stating, “when I went away, I am sure I had no
more idea of being married till I came back again!” (Austen 358). This implies that she is
unwilling to terminate her engagement with her fiancé. The action depicts her thoughtlessness
as she does not mind tarnishing her siblings’ reputation, whose name is a significant element
of marriage. Eventually, the hasty marriage seemed to salvage her repute, but she spent her
marriage relying on her sisters and relocating from place to place, seeking convenience.

Lydia and Elizabeth have diverse characters and viewpoints despite being siblings.
Elizabeth is intelligent and moderate. She analytically approaches situations to ensure her
decisions are correct and aligned with her beliefs. In contrast, Lydia is uncontrolled. She does
not give profound thought to any action or decision. Throughout the narrative, Lydia always
puts her siblings in danger. She humiliates them through her behavior, which could be
attributed to the lack of supervision she received from her parents (Sariwulandari 190). Austen
illustrates Lydia’s character who does not learn any responsibility. She depicts an individual
that should be observed carefully by her older sibling, Elizabeth. Thus, Austen portrays Lydia

as a character who does not experience personal growth despite her numerous wrong decisions.



Lydia Bennet’s character is different from Elizabeth’s based on the marriage notion and
her nature. She is deeply obsessed with marriage and even desires to be married by a person
from the military before her sisters. Malmborg describes her as a stranger to feminism (16).
Like most ordinary women, Lydia loves attention from men (Malmborg 17). Her character is
also aligned with her mentality as she likes to laugh and flirt around with men. She does not
comprehend that men might take advantage of her because of “the ignorance and emptiness of
her mind” (Austen 233). It is important to contrast the two characters to understand how
feminist mentality contributes to firm decision-making and interdependence. Lydia aspires to
a luxurious lifestyle from a man without minding her emotions, while Elizabeth believes in a
marriage founded on love. If Lydia were to marry any wealthy man, she would do so regardless
of whether it was a love relationship or not.

Lydia Bennet’s defiance of societal standards ironically demonstrates her feminist
characteristics. Contrary to Elizabeth, Lydia specifically argues that her acceptance is an
integrated part of her feminist identity. Lydia’s reputation is harmed when she goes away with
Wickham while living with him unmarried (Austen 292-294). Thus, only marriage may prevent
her disownment. Darcy attempts to arrange Lydia’s marriage to Wickham to protect not just
Lydia’s dignity but also the Bennet family. Thus, Lydia demonstrates feminist characteristics

through her opposition to imposed conventions.

1.3 Jane Bennet

Jane Bennet is the eldest sister among the five siblings in the book. Austen illustrates
her as exceptionally beautiful, with a relative comparison made between her and Elizabeth.
However, Elizabeth always views Jane as more attractive “equally next to Jane in birth and
beauty, succeeded her of course,” to imply Jane’s trait (Austen 72). Elizabeth is forthright in
expressing Jane’s beauty, viewing herself as an excellent judge in evaluating how beauty is
measured (Alamoudi 3463). Although Austen does not expose a lot of action regarding Jane
alone, her perception of marriage is based on traditional beliefs, but she does not strive to secure
a wealthy husband. Her admirable qualities attract admirers with strong financial backgrounds,
such as Mr. Bingley. Jane’s attributes such as gentleness and analytical are crucial in
contributing to the success of her marriage with Bingley despite earlier doubts about their

mutual love.



She is optimistic and sees only the best in people. Elizabeth describes her sister Jane
“You never see a fault in any body” (Austen 14). Primarily, two of the most prominent values
Jane illustrates are beauty and goodness. Through her goodness, Jane is able to lead her siblings
well as an example.

Accordingly, she encounters one of the most romantic marriages in the novel. Jane is
married to Mr. Bingley, who is supposedly wealthy and noble. Jane’s good-natured character
makes her static in the novel. She does not change her feelings towards Mr. Bingley. This
goodness makes Jane insensitive to Mr. Bingley’s intentional ignorance (Wang and Yan 1828).
Austen uses Jane to contrast Elizabeth’s character, who is not moved by men’s charming
behavior. Unlike Jane, Elizabeth is high-spirited, knowledgeable, vivacious, and witty. She
uses her brilliance to evade social norms and customs that tie women to be subordinate to
men. She sustains her marriage founded on mutual respect, which is not hindered by pride or
prejudice as the two enjoy their partnership.

Many expectations are bestowed on Jane, especially from her mother, who maintains
the traditional beliefs on marriage. Jane has moderate behavior being the eldest among the
Bennet sisters. Therefore, her attributes would follow her view on marriage. Her mother wishes
that Jane could secure a wealthy partner to help her daughter climb higher in social class. The
Bennet family is economically vulnerable, which affects the decision to marry well and secure
partners with a strong financial base. Being the firstborn, Jane is expected to set an example to
others in securing suitable male partners. Mrs. Bennet’s intentions of devoting the care of her
other daughters to Jane after recognizing the potential of a match between Jane and Bingley
can be linked back to this viewpoint (Alamoudi 3467). From Mrs. Bennet’s perspective, Jane
marrying wealthy will open doors for her younger sisters as they will be in contact with other

wealthy and marriage-material men. And that is what the narrator illustrates:

It was, moreover, such a promising thing for her younger daughters, as Jane marrying
so greatly must throw them in the way of other rich men; and lastly, it was so pleasant
at her time of life to be able to consign her single daughters to the care of their sister,
that she might not be obliged to go into company more than she liked It was necessary
to make this circumstance a matter of pleasure, because on such occasions it is the
etiquette; but no one was less likely than Mrs. Bennet to find comfort in staying at home

at any period of her life. (Austen 100)



Jane’s marriage is not only an opportunity for her sisters to be equally well-married but also a
chance to take them under her care during a time when a single woman cannot be alone. That
is to say, the only secure way to ensure a female’s future in those days is to marry (Alamoudi
3468). Consequently, Austen’s novel frames the issue of love as a matter of economy. The
persistency with which Mrs. Bennet embarrasses both herself and her daughters in her
relentless efforts to provide for them is therefore implicitly a critique of that very institution,
marriage, which reduces women to commodities. Luckily for Jane, her beauty is outstanding,
and she does not strive to find a man that would be wealthy and loving enough for her ideals.
Jane does not have an elaborate romantic expectation in marriage like her sister Elizabeth and
she does not share Lydia’s views on impetuosity. Her view on marriage is partnership and
mutual respect. She would accept the marriage to a suitable suitor who would significantly
alleviate her family from low economic status. Jane conveys to Elizabeth her feelings upon
being engaged to Mr. Bingley “to know what I have to relate will give such pleasure to all my
dear family! How shall I bear so much happiness!” (Austen 348) I find that there are several
factors that could have affected Jane’s decision to marry Mr. Bingley. Ideally, Jane knew that
securing a wealthy man would be a great progressive step for her and her family because it
would raise their economic standards. Besides, Mr. Bingley is a reasonably ideal choice who
expresses genuine attraction to Jane. He implies that their marriage is founded on love. Even
Mr. Bennet is pleased about her daughter’s engagement as he congratulates her “You will be a
very happy woman” (Austen 349). Jane is naturally reserved and does not outrightly show
affection to Mr. Bingley as Charlotte or Lydia would have done. Her personality makes people
wonder if she has affection for Mr. Bingley. This is described by Darcy, who admits that he
had early doubts about Jane’s love for her suitor, Mr. Bingley (Alamoudi 3464). Thus, Jane
would have been in a disadvantaged position had Mr. Bingley not fully committed to her due
to her financial constriction. Despite the difference, Jane and Bingley’s marriage is one of the
most successful marriages as Austen illustrates.

Jane and Elizabeth have slightly different characteristics and viewpoints, making them
follow almost similar paths in life. Thus, the two do not have completely contrasting
perspectives. However, Jane is illustrated as having a traditional mindset, while Elizabeth
believes that women should be empowered and should take a more active role in society. Jane
is satisfied with continuing in the existing state of affairs. Jane’s mysterious nature means that
she is unwilling to speak “and say nothing of the bad” when something refutes her thoughts
unlike her proactive sister, Elizabeth (Austen 15). At some point, Jane and Elizabeth have

diverse views on marriage, with the former basing her perceptions on society’s traditional



beliefs. The contrast between the two is not significantly sharp as compared to other marriages
in the novel because of the success they experience in their marriage. Although, the traditional
viewpoint in marriage is a sharp divide between the two siblings, with Elizabeth being outright
in her perspective of a union based on mutual love between partners (Alamoudi 3466). Jane
depends on her beauty to secure Bingley for marriage. Reflectively, Elizabeth is adamant that
she would only marry because of the affection she shares with her partner.

Finally, Austen uses Jane Bennet’s character to illustrate the possibility of female societal
expectations. Jane Bennet’s portrayal as compassionate and patient contributes to her
conformance to the feminine rules of conduct. Women were required to be tolerant and relied

only on men’s decisions by concealing their knowledge.

1.4 Elizabeth Bennet

Elizabeth is an attractive young woman with a lot of potential. She is beautiful that appeal to
many people, but she has a distinct and engaging personality. Her nature makes her a great
heroine in a society that overlooks women'’s roles. She has vigor, but she also has self-control,
and she is constantly guided by her brilliant judgment, which other female characters lack. She
emanates confidence. Despite this, she never comes across as harsh or aggressive. This leads
to an example of how the narrator illustrates Elizabeth’s keen judgment while she observes

other people:

Elizabeth listened in silence, but was not convinced; their behaviour at the assembly
had not been calculated to please in general; and with more quickness of observation
and less pliancy of temper than her sister, and with a judgment too unassailed by any
attention to herself, she was very little disposed to approve them. They were in fact very
fine ladies; not deficient in good humour when they were pleased, nor in the power of

being agreeable where they chose it; but proud and conceited (Austen 15).

These attributes allow her to influence change in women’s attitudes in society. Elizabeth’s
character challenges the social gender prejudices of her time, especially compared to other
women. On their first meeting, Lady Catherine de Bourgh interrogates her, and she is taken
aback by her forthright, objective responses to her queries. Lady Catherine mentions to
Elizabeth, “You give your opinion very decidedly for so young a person” (Austen 168). She is

unafraid to express her opinions wherever she goes, and she dares to openly disagree with



others in higher social positions. Elizabeth is the center of the discussion on feminism. She is
a character with feminist thoughts and actions. Austen uses her to portray the issue of
patriarchal societies and to reshape the stereotypes surrounding cultural assumptions. Elizabeth
is intelligent and smart when it comes to social issues. Her response to such matters as marriage
does not resemble ordinary women’s mindset. She uses this intelligence to express feminism.
She disproves social norms that portray men to be superior to women. She even turns down
marriage proposals from wealthy noblemen like Mr. Darcy (Brown 325). Elizabeth believes
that a man should not control women and that she should not settle for less in the name of
pleasing a man. Elizabeth is truly a brilliant feminist, and her actions are incomparable to other
women in the novel. She does not do what is expected of her. She does whatever she thinks is
right and appropriate.

Elizabeth has a feminist ideology of marriage. She believes that respect, friendship, and
affection should dominate a marriage. Consequently, women should not be motivated to be
married for wealth or social status (Brown 328). Later, she expresses her stance when she
refuses Mr. Collins’s marriage proposal. Mr. Darcy and Elizabeth marry for love and not for
physical or financial gain. Elizabeth’s sisters are encouraged by their mother to find husbands
so that they can guarantee their future. Most women in the novel pursue marriage to get social
recognition and comfortable lives. Elizabeth opposes these norms. She does not compromise
on wealth and men’s cunning promises. Also, she speaks her mind. Moreover, she believes that
status is not mandatory for one to survive. Her genuine and bold nurture makes her free from
any control. She strongly supports women’s empowerment by allowing them to fulfill their full
potential in areas formerly considered men’s domain.

Elizabeth is surely the epitome of change and a reflection of feminism. Apart from her
brilliance, she is interdependent and steadfast in her actions. Her actions are guided by good
sense concerning society. Elizabeth’s outspokenness and assertiveness are presented as a
feminist (Kumari 68). Her role is to criticize social conventions and patriarchal societies that
intimidate women’s rights. Elizabeth disapproves of social norms to show that women can
stand up for themselves and live independently. That said, she lives beyond the eighteenth and
nineteenth centuries and simulates womanhood today.

Elizabeth chooses to play the role of a heroine due to her unshaken belief in equality.
Other women characters in the novel like Charlotte, Lydia, and Jane are accustomed to social
normality. Elizabeth denounces the idea that marriage is concerned with money and social
status and argues that marriage is about love and respect (Kumari 69). Her matrimonial

philosophy, together with her brilliance, places her in a position capable of being the face of



modern feminism (Malmborg 27). Elizabeth is first reluctant to marry Mr. Darcy because she
is afraid to resemble the women around her. She does not want to appear like ordinary women
who marry for wealth and social status. A woman can be made weak by giving in to Mr. Darcy
since he is among the wealthiest men in England. However, as she waits, she begins to believe

Mr. Darcy truly loves her:

The respect created by the conviction of his valuable qualities, though at first
unwillingly admitted, had for some time ceased to be repugnant to her feelings; and it
was now heightened into somewhat of a friendlier nature, by testimony so highly in his
favour, and bringing forward his disposition in so amiable a light, which yesterday had
produced. But above all, above respect and esteem, there was a motive within her of
good will which could not be overlooked. It was gratitude. - Gratitude, not merely for
having once loved her but for loving her still well enough, to forgive all the pertulance
and acrimony of her manner in rejecting him, and all the unjust accusations

accompanying her rejection (Austen 266).

It is suggested that Elizabeth’s commitment to marriage is both a source of courage and
portrayed as one of a feminist trait. Elizabeth helps Darcy expand his perspective by surpassing
gender stereotypes (Alamoudi 3464). It is imperative that Darcy puts aside his pride as he
competes for Elizabeth’s affection if he is to win her heart and marry her. Darcy describes
“You knew no actual good of me-but nobody thinks of that when they fall in love” (Austen
381). This implies that marriage should result from love and affection between two people who
mutually agree to stay together, not because of being coerced by traditions. Also, Elizabeth
reflects on her affection for Mr. Darcy “She began now to comprehend that he was exactly the
man, who in disposition and talents, would most suit her” (Austen 312). In addition, Darcy
further confesses his love to Elizabeth, “My real purpose was to see you, and to judge, if I could
whether I might ever hope to make you love me” (Austen 383). Historically, marriage has been
defined differently by society due to prejudice and discrimination against women. Elizabeth
believes marriage should be redefined differently. The way Elizabeth chooses to define
marriage enhances the development of a new awareness. Social pressures should not force
women to marry, but rather they should be free to marry whomever they are attracted to and
want to be with for the rest of their lives. Elizabeth views marriage as a long-term commitment

that requires both partners to agree on what is best for them.



Elizabeth’s character portrays the ideal features of a woman in comparison to other
women characters. She wants to change the situation by giving women a voice in a culture that
had previously ignored them. Elizabeth believes in a marriage that is centrally founded on
mutual love. She wants to settle down with a gentleman of her choice who is well-mannered
and has a variety of viewpoints. Elizabeth is determined to marry, but solely for the sake of
marrying the man she chooses. Despite the community’s differing ideas on marriage, the story
of Mr. Darcy and Elizabeth offers one of the most admired love stories.

Elizabeth and Darcy agree to marry each other as a result of their mutual love. However,
her first impression of Darcy was that he was a man of pride. In the beginning, she’s not
interested in marrying him because of his resolute belief in traditions in the society that stood
against women. The traditional norm of men against women explains Elizabeth’s preconceived
notions about Darcy. The two fell in love and cultivated affection for each other, resulting in a
marriage of mutual love and respect. She decisively defied tradition to marry the love of her
life without considering the man’s economic status, which is essential to a woman’s well-being
in a society that values good marriages. Two marriage proposals that would have been
advantageous to her are initially rejected by Elizabeth for reasons other than love (Alamoudi
3465). Elizabeth would have been expected to choose any affluent suitor in her family, where
finding a husband is critical for the economic and social well-being of at least one of the
daughters. As such, Elizabeth and Darcy’s marriage is a testament to their love and affection
for each other.

Elizabeth believes in reciprocal love. Her views on marriage differ greatly from most
society members. Besides, she has a different viewpoint on marriage from other female
characters. The traditions in Elizabeth’s community have sidelined women, making them feel
that men should complement them, which makes them feel that their values should be
influenced by men. In accordance with societal norms, her family, especially her mother, wants
all her daughters to get married to financially secure partners right away. However, Elizabeth
stands against the odds. Given that her mother reared Elizabeth, she would have come to accept
and understand marriage as a family affair. But then Elizabeth is largely credited for her
exceptional stand (Weng 1809). Mr. Darcy views her as different from other ladies in the
community, which could be the factor that made him more attracted to her. As a model for
women seeking to leave behind historical injustices against them, Elizabeth is an inspiration.

Elizabeth’s feminist ideals challenge the accepted norms of society, which strengthens
her independence. As the character who views marriage as a partnership based on mutual love

and respect, Austen identifies Elizabeth as a unique character (Weng 1812). It is Elizabeth’s



individuality that ultimately rejects society’s norms, something that is unimaginable for
society’s females. According to the standards of the eighteenth and early nineteenth centuries,
women were expected to be obedient and to pursue rank and money through marriage. In
response to this concept, Elizabeth seeks to construct her own path and happiness outside of

the constraints of society.

2. Marriage is a central concept

The second chapter of this research demonstrates marriage as the central theme of Pride and
Prejudice, which analyses numerous individuals who reflect feminist views on marriage.
Likewise, this chapter attempts to illustrate how individuals see marriage and society. Further,
it also discusses numerous reasons why individuals ought to be married.

Jane Austen criticizes the foundation of marriages in the traditional setting where
women are considered objects and beautiful creatures meant to please their husbands. The role
of men is to inherit property and wealth while women would depend on them. She changes
people’s beliefs and understands that marriage should involve equality and respect amongst the
parties (Wang and Yan 1827). Women are limited to performing domestic responsibilities and
gaining limited education, making a male-dominated society. Marriage is viewed as the only
means for women to acquire a comfortable future.

Moreover, Austen exposes marriage for monetary gain rather than love, and in most
cases, marriage ends up unfortunate. The feeling of affection is present in situations where
riches and beauty are present. A beautiful woman would quickly attract a wealthy spouse while
a rich man is able to select the lady to marry. Darcy believes that no woman would reject his
wedding proposal since he is from an affluent class. At first, Elizabeth declines him, proving
that money is not everything that is needed but love.

Elizabeth proves that she does not value money in marriage. First, she discards Mr.
William Collin’s proposal, who is supposedly rich and heir to her father's property. Again, she
rejects the proposal of Mr. Fitzwilliam Darcy, a wealthy nobleman. It is clear from her
decisions that she is not after fortune. All she considers is her truthfulness to herself in being
unafraid to follow her heart’s desire as if no one else matters. However, later in the novel, she
marries Darcy, the man she once criticized for his advances (Austen 374). Austen proves that
money and marriage are two inseparable attributes of marriage. Throughout the novel, money

controls the characters’ actions. Women married solely for economic purposes and for a stable



and lavish lifestyle. It is common in Austen’s novel for a person from a noble class to marry a
girl from the middle or lower class. Lady Catherine, for example, does not anticipate that her
nephew will be married to a person from the lower class (Sariwulandari 187).

Marriage happens to be an economic necessity in Mrs. Bennett’s definition. Her actions
ensure that her daughters get married for financial gains. She expresses this notion concerning
Mr. Bingley as a prospect to become a husband for any of her daughters: “A single man of a
large fortune; four or five thousand a year. What a fine thing for our girls!” (Austen 3). Most
marriages in the novel are conventional. Mrs. Bennet overwhelms herself to have prospects for
marriage for her five daughters. She is concerned that the suitors should fit certain standards to
win a chance of marrying one of her girls. Austen’s novel surrounds family and marriage. She
shows that marriage is guided by societal customs of inheritance and the making of social
classes. The woman’s responsibility of finding a spouse was given to her, and she had to
practically buy for themselves a husband (Schneider 14). Also, the women were born with no
wealth and had to inherit them from their parents. Women rely on marriage for them not to
struggle. They depend on men to provide everything for them (Schneider 15). Therefore,
marriage is considered an escape route for women who wanted to preserve themselves from
wants and needs. Mrs. Bennett thought of Jane and Mr. Bingley as a path for the other daughters
to get married to wealthy men since women could not inherit or own property. In the novel,
women have to marry for money rather than depend on relatives. Thus, Charlotte accepts the
proposal of Mr. Collins since she wants to have a comfortable home. She does not desire
handsome men but a secure life with economic gains (Zhang 90). Her life is based on living
without financial worries since she is economically underprivileged. Charlotte believes that
marital happiness is linked to monetary possessions and a man’s social standing in the
community. Charlotte tells Elizabeth that she is not romantic but getting married to Collins
would allow her to boast about being in a wealthy family. As a result, she finds it easy to marry
Mr. Collins since she saw him as a man with the principles she requires to marry well according
to the community’s traditional standards. Charlotte does not have intimate affection for Collins.
Also, she does not believe love is an essential component of their marriage. The marriage is
therefore based largely on the financial gain that she would receive from Mr. Collins, which
corresponds to traditional norms within the community.

Offering a tighter watch on other female characters and their views on marriage is of
chief importance. Austen is aware of this and portrays Charlotte as a passive heroine who views
marriage as a means of avoiding impoverishment for ladies like her (Moe 1103). The narrator

considers Charlotte’s actions in a thoughtful description: “Without thinking highly either of



men or matrimony, marriage had always been her object” (Austen 123). Like other pliant
English women of the time, Charlotte does not expect much from marriage. Marriage to Mr.
Collins will, at the absolute least, improve her standing as a lady whose marriage prospects are
shrinking due to her age, and as a woman who must marry to prevent problems at a time when
her parents have very little to offer her. Charlotte expresses herself honestly about the
marriage's possibilities as she confides to Elizabeth about her views, “I am convinced that my
chance of happiness with him is as fair, as most people can boast on entering the marriage
state” (Austen 108).

Elizabeth does not share Charlotte’s viewpoint, as she reflects, “Charlotte’s opinion of
matrimony was not exactly like her own,” and thus she strongly claims, “Charlotte the wife of
Collins, was a most humiliating picture.” (Austen 126). Although given her circumstances they
can't argue the advantages that come with having a good marriage. Considering this, Jane’s
delight at her match with Bingley shows her goal of having a good marriage, and Mrs. Bennet’s
reaction to the news of Elizabeth’s marriage to Darcy underscores the importance of stature,
fortune, and affluence in a happy marriage. Mrs. Bennet validates her delight in Elizabeth’s
circumstance as she declares, “My dearest child,” she cried, ‘I can think of nothing else! Ten
thousand a year and very likely more!” (Austen 379) Another important character that is vital
to recall is Lydia Bennet, the youngest daughter of Mr. and Mrs. Bennet. Lydia accepts
whatever form of passion comes her way, and her impatience is rewarded with a deceptive
marriage. On the other hand, Elizabeth successfully inspires Mr. Darcy to reconsider his stand
and shed off conceit (Austen 368). Even though, it would be a difficult task to convince a man
to forego their stand as society dictates, Mr. Darcy respectfully concedes.

Charlotte and Lydia demonstrate how social rules that supposedly safeguard women
fail them in the eighteenth and early nineteenth centuries. Charlotte chooses rationality over
love, restricting herself from the prospect of happiness. In comparing Charlotte and Elizabeth,
Austen sets an image of the English woman in her portrayal of Elizabeth Bennet versus the
idea of the only secure way to ensure a female's future is to marry according to the character
of Charlotte Lucas.

As Austen’s protagonist, Elizabeth Bennet stands out as sensible and superiorly
intelligent to her sisters. Quick-witted and widely read, Elizabeth’s main undoing is her
eloquent honesty in her views. She does not hide her pro-English society prejudices against the
wealthy Darcy until she falls in love with his essential goodness. She represents a woman of
the time for whom marriage was a prize of achievement, the key to a life of class and standing

(Adgokar 1252). Elizabeth’s concept of marriage carries a sense of heroism which defines a



women’s role when choosing who to marry (Morgan 75). Charlotte Lucas, on the other hand,
is also thought to be an intelligent and sensible woman. Charlotte chooses Mr. Collins because
of his protected financial status, which allows her to have her own stable home. Elizabeth’s
pro-society ideology makes her assume that Charlotte shares her inference of marriage.
Consequently, Charlotte is more cynical and pragmatic than her friend Elizabeth. Charlotte’s
thematic speeches on how happiness is not a choice but entirely a chance occurrence in
marriage help endorse the need for a woman to select their partners as a determining factor for
her future economic stability. As would be expected, Elizabeth rebukes Charlotte, arguing,
“You know it is not sound, and you would never behave in this way yourself” (Austen 97).
Still, nonetheless, Charlotte marries Mr. Collins, to her astonishment. These two women differ
from each other’s opinions. Charlotte submits to the socially established gender role, while
Elizabeth challenges the established social norm. Eventually, when Elizabeth visits the now-
married Charlotte, even she must meditate upon Charlotte’s degree of contentment. She
acknowledges how a strategic self-determined marriage was all done very well. Surprisingly,
the character of Charlotte reflects Austen’s image of a woman who possesses individualistic
priorities and pursues them. This image is a woman who knows what she needs to pursue
happiness and individually chooses what serves her interest rather than abiding by Elizabeth’s
assessments and prejudgments (Shamsuddeen 3).

It is revealed that marriage is considered as the central theme of the novel as different
characters engaged in various notions of marriages. Charlotte chooses to marry Mr. Collins for
material gain since he is a financially secured man. Her happiness is based on social status and
gaining wealth (Shamsuddeen 5). Collins marries Charlotte because Elizabeth rejects his
proposal. Also, it is appalling for a man to remain single in society (Schneider 14). Thus, the
primary decision is to marry.

Another type of marriage is demonstrated in the relationship between Lydia and
Wickham. Lydia’s decision to marry Wickham is motivated by her desire to marry a man with
greater social status. Their marriage appeared to be working at first, but the reasons that drew
them together would not keep them together for long (Schneider 15). Lydia is brought up
arrogantly, and Wickham marries her physical beauty. He considers love as a form of
recreation, making their love end in vain. He faces high debts and chooses to marry Lydia to
gain the family's wealth. Their marriage is still based on material gains.

The relationship between Jane and Bingley illustrates another type of marriage. Jane
gets married to Bingley, a successful individual in society. They both have strong feelings for

each other, and Jane praises him while she expresses her emotions to Elizabeth. Bingley’s



sisters are not pleased with the relationship since they prefer Darcy’s sister for Bingley as
compared to Jane. They consider her superior to Jane. The novel shows Bingley as indecisive
since his happiness and marriage decisions are determined by others (Shamsuddeen 6). After
realizing his mistakes, he goes back to Jane, and their love is advanced.

Elizabeth’s marriage to Darcy is vital in the setting of the novel. Darcy chooses a
middle-class woman despite his social class and wealth. Elizabeth sees love as more important
in marriage than material gains (Shamsuddeen 8). She manages to eliminate the differences
between her and Darcy and falls in love. Therefore, mutual attraction should be the leading
factor in choosing the right partner rather than money and social status. Elizabeth’s marriage
to Darcy differs significantly from others in the novel. As the two settle for marriage because
they love each other, “he expressed himself on the occasion as sensibly and as warmly as a
man violently in love can be supposed to do and their affection is outright” (Austen 367).
Consequently, Elizabeth exposes her love for Darcy: “She explained what its effect on her had
been and how gradually all her former prejudices had been removed” (Austen 369). Elizabeth
is not impressed by the wealth or social status held by her partner. In fact, she is interested in
sharing similar ideas and love.

Conceivably, Elizabeth is a forerunner of change in the society that had for a long period
disregarded women and viewed them as mere objects or possession. It is evident throughout
the novel that she is committed to ending prejudice against women by reshaping a new
standpoint. Also, her role serves as an insight to real-world situations by portraying as an eye-

opener to improve on the treatment of women.

3. Elizabeth Bennet is an unusual heroine

The third chapter of this research focuses on Elizabeth as the primary character who plays the
role of an unusual heroine in comparison to the other female characters in the novel. Elizabeth
Bennet demonstrates that even an ordinary, middle-class girl could achieve independence, self-
worth, and marital joy if she holds the correct attitude, values, and determination to do so.
Elizabeth acts as a feminine protagonist throughout Pride and Prejudice as she never
strays from her ideas and principles. By the norms of her period, Elizabeth’s decision to defer
getting married which means that she has to follow her best interest is unmistakably feminist.
In contrast to the other women, Elizabeth’s character is not centered on her marital status. Thus,

Elizabeth’s role in the story is uniquely distinct from that of the other women.



In her personal letters, Austen tells her friends to marry for love: “everybody has a right
to marry once in their lives for love” (Austen Leigh 159). By analogy, in Austen’s novels,
women are at least as intellectual and capable as men. Consequently, in Pride and Prejudice,
Elizabeth declines to marry for financial reasons, preferring instead to marry the man she truly
loves. Against the background of Austen’s personal opinions, Elizabeth emerges as a champion
for change, a feminist in the making whose courage could perhaps only be admired or feared,
by contemporary women readers.

One does not have to delve too deeply into Jane Austen’s opening chapter of Pride and
Prejudice to recognize Elizabeth Bennet’s proclivity to defy societal expectations of women at
the time. For instance, early in the novel, Mr. Bennet remarks that he would rather visit the
new single rich man who has just come into town in order to “throw in a good word for my
little Lizzy” (Austen 4). According to Mr. Bennet, “Lizzy has something more of quickness
than her sisters.” (Austen 5) Yet the father of five, who also appears to deviate far from the
primary stereotypes of the time, still gages Elizabeth’s value on the socioeconomic market and
seems at loss to find some other scale on which to register Elizabeth’s worth. The narrator’s
later descriptions of Mrs. Bennet further establish the eighteenth-century gender ideology and
stereotypes. It does not seem far-fetched to assume that this move serves different resolves. On
the one hand, it serves to alert the reader to the fact that Elizabeth is special and different from
her mother, but it also serves to prepare the reader for the fact that such individuality has
consequences. Already at the start of the novel, this description of Elizabeth thus suggests that
readers should expect this unusual heroine to defy their expectations (Suaidi et al. 85). With
her exceptional honesty and morality, Elizabeth Bennet stands out against a background of
women complying with the forces of oppression. And among those forces is marriage.

The character of Elizabeth Bennet challenges the societal gender disparity of her period.
This underscores why she is considered a heroine of change and consolidation and a symbol of
hope and change in Pride and Prejudice. Zhang describes Elizabeth as the feminist heroine of
Austen’s novel largely because all the other female characters surrounding adaptively conform
to the socially imposed gender norms of Regency England (Zhang 87). In contrast, however,
Elizabeth matures into distinctiveness and artfully challenges gender inequality. Women of the
time had to attract suitable suitors and marriage partners as the primary goal of their youth.
These women adopted their views and perspectives in line with gendered societal foundations.
As to having the only intent on increasing the chance of a prized marriage.

Yet, Elizabeth is persistent in her refusal to capitulate to the gender prejudice of her

time. This woman’s defiance was to change what had hitherto not been accommodative of a



woman’s choice in the marriage arrangement (Hannam 79). As such, Austen’s heroine
persistently defied the traditional gender norms, passionately affirmed her feminist perspective,
and perhaps most significantly, helped shape Darcy’s previously broken, anti-feminine, and
patriarchal moral character towards being a better man for a liberated woman perspective
(Kumari 67). Certainly, she holds to her feminist beliefs and makes them successfully stand
against the established social order. Eventually, Elizabeth makes Darcy recognize her value.

Consequently, Elizabeth merits the feminist heroine in Austen’s novel. In many ways,
Elizabeth Bennet not only challenged the hitherto societal encrypted gender prejudice but also
inspired Darcy to change from patriarchal pride and, in so doing, imbibed social change
(Hannam 82). As prescribed by a gendered society, Darcy’s high social position needed to
change if women would ever reach the feminist agenda. When Elizabeth made Darcy adapt, as
he pursued her affections into marriage, Elizabeth develops into engineering change and
consolidation.

The novel’s protagonist, Elizabeth Bennet is not financially independent but relies on a
favorable marriage for her future survival. Nonetheless, she asserts intellectual and moral
independence that reflects a transformed conception of women. In Austen’s time, women’s
position was critical to their social status, as well as the responsibilities that marriage entails
(Shamsuddeen 8). The most important part of a marriage is mutual attraction. A person who
betrays his or her heart will never have the opportunity to experience true love. Austen
emphasizes this point heavily, claiming that pure love is far more significant than money or
social prestige (Shamsuddeen 9). Elizabeth, the heroine of the story, is a devoted believer in
her own affection. She pushes Jane to pursue true love with Bingley and objects to Caroline’s
lavish flattery of Darcy for the sole aim of marrying a gentleman whose riches and position are
a great attraction to herself, regardless of the affection. In response to Mr. Collins’s proposal,
Elizabeth declines without hesitation, knowing that the gentleman does not love her but
believes she is suitable for his wife based on her character, appearance, and family background
(Austen 109). Elizabeth emphasizes what Austen wants to say about the importance of mutual
attraction as the cornerstone of a good marriage. Accordingly, Austen has a penchant for
placing her most powerful arguments in the words of her favorite characters. Thus, Austen’s
intelligence and wit are portrayed through Elizabeth’s graceful responses.

Moreover, Elizabeth’s intelligence explicitly replicates the marriage argument on
which my thesis is based by bringing up economic truths. In this discussion, I have to
consciously consider Darcy’s wealth. Darcy has a salary of “ten thousand a year” among other

commendable qualities (Austen 10). Consequently, she also adds wit to the message, as the



narrator describes, “She respected, she esteemed, she was grateful to him, she felt a real interest
in his welfare;” (Austen 267). Further, as she was asked when she first fell in love with Mr.
Darcy, “But I believe I must date it from my first seeing his beautiful grounds at Pemberly.”
(Austen 374). The irony here is that Elizabeth, while she is sincerely in love with Mr. Darcy,
realizes how easily her romantic intentions could be misconstrued.

The novel is conducted when women do not have an option. They were under the
control of men’s dominant society. Elizabeth demonstrates a different English woman through
her behavior and character. She was born in a family of daughters only. Hence, there was no
son to inherit his father’s property (Austen 63). Therefore, the mother tried forcing her to get
married to Mr. Collins to sustain the security. That said, Elizabeth is considered a heroine who
can think and make her own decisions. She advocates for equality between both genders. She
confidently talks about her feelings as an illustration of freedom of speech for women.

Moreover, Elizabeth acts as a symbol of hope and change in society. She helps in
changing the perception of individuals concerning women. Elizabeth is a courageous woman
who speaks in confidence (Kumari 71). She walks for long distances on her own, showing that
women are strong and should not be undermined. She acts as a symbol of hope to women
fighting to choose the spouse they wish to marry.

Elizabeth presents a modern woman who does not value class and wealth. She rejects
Collin’s proposal for marriage despite being financially secure. Her view concerning marriage
was different from that of other individuals. While others considered marriage a form of
financial satisfaction, Elizabeth believed in marrying for love (Shamsuddeen 9). The new
English woman was unwilling to sacrifice her happiness to gain wealth. Society thought it was
not wise for an individual to refuse a marriage proposal, but Elizabeth proved them wrong.
Elizabeth portrays the modern representation, which was difficult for her sisters and mother to
understand (Suaidi et al. 85-90). She is not frightened by the threats of people and fights for
what she needs. The new woman is independent and not driven by the opinions of others
concerning her marriage partner. Austen believes that Elizabeth is rational and more critical.
By doing so, Elizabeth contributed to creating an environment in which women were able to
choose whom they would marry in the future, thus eliminating the gender divide in traditional
societies.

Character qualities distinguish Elizabeth Bennet from other female protagonists of the
time and her sisters in the novel. Elizabeth, unlike her younger sister Lydia and her friend
Charlotte, is not in a hurry to marry. While Jane is popular because she rarely expresses

unpleasant views about others, Elizabeth is more forthright about her emotions. Her



outspokenness makes her fascinating, but it also makes her relationships more difficult because
she is less modest and courteous than most people anticipate. Discrimination is undoubtedly
the most prominent aspect of Elizabeth Bennet’s characteristics in the novel. Surprisingly,
Elizabeth has the attention of Mr. Darcy: “She hardly knew how to suppose that she could be
an object of admiration to so great a man” (Austen 51). Elizabeth’s impression of Mr. Darcy
is based on an inappropriate comment from others, yet she is secure enough to stick with
it. Afterward, she attempts to disassemble her bias and recognize all of the ways she was
mistaken. She tends to develop quick judgments about other individuals and finds it difficult
to change her mind when additional information becomes available. When she first meets Mr.
Darcy, she quickly determines that he is arrogant. Despite the fact that their relationship starts
off hostile, the two characters eventually develop a friendship built on mutual respect and
affection. Elizabeth is determined to marry Darcy at the end of the novel for this reason: she
does not desire to get married for wealth or social prestige but for true love. Austen underscores
the necessity of modesty via Darcy, who must overcome his pride in order to gain the heart of
the lady he loves.

The fundamental reason for Elizabeth Bennet’s enduring popularity is that we follow
her journey of self-discovery. She is already depicted as being intellectually superior to all the
other women at the start of the story (Austen 4-5). On the other hand, her self-awareness
progresses when she realizes her early perceptions of Darcy were incorrect. As a result, her
honesty makes her more appealing as she accepts her misconceptions. When the novel was first
published, Elizabeth’s boldness and overboard traits would have surprised the readers, and it
still does. When it comes to female stereotypes, the author has been criticized for creating
characters who reaffirm those expectations. However, the character of Elizabeth challenges the
societal encrypted gender prejudice of her time, particularly when compared to other women.
She is unafraid to speak her beliefs wherever she goes, and she has the confidence to openly
dispute the perspective of others in positions of higher social status. Lady Catherine de Bourgh
interrogates the twenty-year-old on her first meeting with her, and Lady Catherine is shocked
by her candid, objective responses to her questions (Austen 166-168). Her beliefs in the concept
of marriage are also portrayed as an element of heroism as she denounces community status
about women’s role in determining whom to marry. The new ideas and beliefs highlight
Elizabeth as an exceptional character who deserved the title of an unlikely heroine in a society

that gave her a slim chance to have great influence.



3.1 Elizabeth’s and Darcy’s relationship

To Austen, love is essential in marriage for it helps equate the genders and promises to liberate
a woman from being a dependent object to being a partner in marriage. This sub-section
addresses Elizabeth and Darcy’s relationship. Also, this addresses why love is considered
important in marriage. Consequently, this part shows how Austen uses courtship as a platform
to explore serious issues such as economics and gender norms.

Austen, being a humourist, provides unsentimental fixes to vices and faults, some of
which go far beyond the superficial concerns of love and marriage. Like other earlier works,
Austen’s story deals with the seismic societal transformations brought about by modernization,
especially the growth of the individual (Benis 509). Austen stresses around the choice of a
marriage partner echoes the wider, public fears swirling around a crumbling social
stratification, rising social mobility, and greater personal liberty in Pride and Prejudice, as it
does in Austen’s writings. Austen describes her heroines as remarkable individuals who shape
their lives through determination and convictions. The main character’s preservation of self in
a constrained and often downright hostile societal framework is the novel’s subject, which is
communicated to the reader through Austen’s, nuanced storytelling abilities. This allows the
heroine to speak for herself. Austen highlights the significance of overcoming pride in order to
achieve real happiness. Excessive pride is a personality characteristic that can sabotage the
enjoyment of many relationships, whether they are family, friendship, or romantic.

Austen’s presentation of the planning and arrangements of the marriage institution
highlights several key factors that are critically important features of the gendered traditions in
English society. There are three types of marriage exemplified by Austen’s book, namely, first,
marriage is primarily and exclusively defined by economical reason. The woman only marries
a man who can advance her fortunes once married (Sariwulandari 186). This is a society where
only men can earn and hold money, and the women are but recipients, and as such, women
preferentially marry those who can provide the most. The second type of marriage is marriage
between people of different social classes (Sariwulandari 187-189), most commonly the
middle-class woman marrying into the upper class. Here, society allows the patriarchal man to
marry a woman of a lower class and helps build her into a new higher social class. That is
socially accepted and even targeted by the woman in courtship, meaning that a high-class
woman could not understandably or realistically marry a middle-class man. Yet, the same is
allowed for the other gender (Hannam 83). The third type of marriage, which may be the rarest

of them all and one not as strategically intelligent is marriage for love (Sariwulandari 186),



where a man and a woman choose to get married because of their love for each other, not based
on prescribed social prejudices. When love drives the union, the question of money becomes
inconsequential yet not impossible to satisfy. Together, a man and a woman who love each
other can corporate and empower each other's contribution to meet the wealth objective. In
presenting this fictional context within the dynamics of English society, it proposes the needed
changes in eighteenth and nineteenth-century England. The novel paints the importance and
value of marriage as it undervalues the falsity of the financial/economic pressure put on women
when marrying. This also challenges the gender-based restriction placed on these women and
proposes a healthier way to view marriage and relationships (Sariwulandari 186; Xin 132;
Morgan 37).

Thus, the role of marriage is an equalizer for both men and women. Austen’s concept
of a novel love-based marriage rather than the traditional money-based marriage presents
criticism and challenges the traditional social conventions without having to speak to them out.
The narrative invalidates traditional limits and biases placed on the woman and offers a better
alternative while remaining within the marriage institution's reasonable context. The nature of
Elizabeth and Mr. Darcy's connection is one of the aspects that set this love story apart from
many other romantic fictions (Adgokar 3470). The story is hardly a case of love at first sight.
The progression of their love is the focus of Austen’s narrative. In the beginning, neither
Elizabeth nor Mr. Darcy appears to be drawn to one other. Mr. Darcy and Elizabeth are both
certain that they will never fall in love romantically. However, towards the end of the novel,
they have completely different feelings as they get to know each other better (Austen 373-376).
Both Elizabeth and Mr. Darcy have overcome the seemingly insurmountable complexity of
economic principles in marriage as they replaced functionality with love.

Elizabeth’s ability to win Mr. Darcy’s perspective in life and completely turn away
from male domination is a significant expression of her heroism. Mr. Darcy had exceptional
pride because of the high position the community had accorded him, but Elizabeth made him
realize he had to adjust to change to win her affection and settle with her as his wife (Adgokar
1252). Arguably, Elizabeth portrayed unusual heroism due to her feminist stand and audacious
perspectives. She is the most intelligent daughter with exceptional wit and admirable qualities.
Consequently, her independent thinking is an element of heroism characterized by the ability
to think through relationships around her and influence outcomes.

Austen depicts Elizabeth as a straightforward character who believed in marrying the
right man based on her set of qualities. Elizabeth Bennet illustrates that a woman’s life should

not be dependently valued on her husband or marital status in a time when every woman is



expected to serve a social function by marrying someone which conditions the lives of all the
young women in the novel. Austen’s use of character heightens the enjoyment by highlighting
Elizabeth’s potential destinies if she had not been the perfect heroine.

Elizabeth wishes to settle down with a gentleman of her choice, well-groomed in
mannerisms and favored in different assessments. Elizabeth is determined to marry, but only
to get into marriage because she loves the man of her choice. The novel contains one of the
most admired love stories in the scope of literature through the courtship process between
Elizabeth and Darcy (Dromnes et al. 155). However, Elizabeth has a predetermined perception
of Darcy’s qualities, primarily because of the societal norm that men hold against women.
Thus, the love story takes the archetypal situation where the two are faced with numerous
hurdles to resolve to confirm their love (Sariwulandari 189). Personal qualities are the most
dominant aspect that blocks the two from expressing their affection in the first instance.
Elizabeth has pride elements that make her misjudge Darcy on a negative first impression. She
depicts the novel’s title, the pride, which blinded her from seeing Darcy’s actual love intentions
towards her. Also, Darcy had prejudiced views against Elizabeth, which were informed by
societal orientation about women’s roles. He had this mentality of male chauvinism where the
major decisions and the main roles in society are made and played by the male counterpart over
the female (Austen 10-12). A personal quality hinders Mr. Darcy from freely expressing his
feelings to Elizabeth, who also has a personality issue over him when she views Mr. Darcy as
a person full of pride.

Elizabeth and Darcy eventually overcome the obstacles to realize their love for each
other. As Darcy confesses, “I was in the middle before I knew that I had begun.” (Austen 369).
The two realize their mutual and exclusive love, which rides above their pride and prejudice
stipulated by their opinion from social norms. Elizabeth would thus appreciate Darcy’s
gentleman qualities and view him as an exception from other men in the community who are
bound with discrimination against women. Admittedly, Darcy develops physical attraction
toward Elizabeth, in contrast to his stand as indicated in the early parts of the novel. While
Elizabeth is unaware of her growing interest in Darcy, she also has mutual affection for him.

Austen excitingly illustrates the relationship between Elizabeth and Darcy as it
develops. In the beginning, Elizabeth feels dismayed by Mr. Darcy’s rebuke and thinks he is
egotistical. The more she dislikes him, the more convinced she is that he sees her in the same
light, too. Elizabeth is not scared to stand up to him, no matter how prevailing he is. Elizabeth
is taken aback when he confesses his feelings for her because she preconceives his nature, she

misjudges him when he defends himself after she rejects him. Her behavior alters after realizing



the consequences of her acts. She is uncomfortable and nervous around Darcy since she
misjudges his character when she sees him. Elizabeth feels less able to express herself when
he starts exhibiting a more admirable aspect of his nature, which is a factor that makes Elizabeth
realize her potential in marriage. Still, her feelings are very much positive toward Darcy, who
shows his intentions of them having a life together.

The thought of never seeing Mr. Darcy again makes Elizabeth realize how much she
loves him. When she tells Mr. Darcy of Lydia’s elopement, her love for him is strong enough
to make her trust him. She accepts that she will never be with the guy she loves again due to
Lydia’s shame on her family. Darcy played a role in Lydia and Wickham’s wedding, giving
her hope that he still has feelings for her. Elizabeth accepts Darcy’s proposal once he confirms.
Elizabeth’s maturity has allowed her to recognize that her hatred of Darcy has evolved into a
more profound, more passionate love, and she is pleased that the love is not superficial
(Adgokar 1258). It was until Elizabeth and Mr. Darcy were confronted by circumstances that
they were able to respectfully understand their true feelings for each other and eventually fall

in love.

3.2 A comparison between Elizabeth and Darcy

This sub-section will now turn to how the similarities and differences between Darcy and
Elizabeth help them reassure respect and understanding. This highlights how important respect
and understanding are in their courtship and in marriage.

Respect in a relationship is the cornerstone of a happy and harmonious life. It is crucial
not only for romantic relationships but also for healthy social interactions, such as those with
family and friends. Respect for an individual and for your marriage partner is central to what
Elizabeth believes in a good potential husband. Also, understanding your partner is important
because it sets the stage for love. Understanding is vital to loving because love without
understanding will not last. Elizabeth feels that love cannot grow without respect and
understanding, and the marriage will never be driven by love. This is what she first did not see
in Darcy, but with time and interactive exchanges, Elizabeth starts identifying these crucial
elements of marriage such as respect and understanding in Darcy. While the entire novel largely
dwells on the marriage prejudices that define courtship, the subjects being addressed are the
issues that women live through before and during the marriage (Kumari 67)). Darcy and

Elizabeth are suitable for courtship, but they hesitated at first because of the prejudice-based



assumptions about their gendered roles in English society. The patriarchal Mr. Darcy and the
liberal pro-feminist Elizabeth are kept apart by social prejudices that traditionally limited
women. Elizabeth wants respect and understanding from her spouse, but Mr. Darcy comes from
a society that did give respect to women in submission to their roles. Yet these two passed the
prejudices that make their relationship true and worthwhile. The smog of misunderstanding
that has separated them for a sufficiently long period vanishes after they have removed,
respected, and understood the differences between them (Adgokar 1253). The love, respect,
and understanding that Elizabeth desired are finally feasible. The heroine has transformed
Darcy into the kind of man Elizabeth desires.

Darcy is initially portrayed as a man in possession of a significant fortune who is ideal
to marry any woman in society. Elizabeth reflects a shift in attitude and perceptions of society
regarding the role of women (Salzmann 876). She is primarily concerned with expressing her
distinct feminine individuality, depicting her capability as a woman (Sariwulandari 191).
Elizabeth successfully transforms Darcy’s perspectives of life and his insight on women and
ultimately they both show their mutual affection. She successfully grafts the belief that women
have significance in the community by defying the prevalence of prejudice against women. As
a result, Elizabeth successfully convinced Darcy to change his perspective on women and his
belief in the primary social inducement of wealth.

Consequently, to support the novel’s central theme, Austen portrayed Elizabeth as the
ultimate victor in the battle of perspectives. Austen had a deliberate aim of creating a shift to
accommodate women as capable beings with similar capacities as men. Austen pioneered the
idea that femininity is not a separation of individuality, but an enhancement of one’s personality
to provide more meaning and purpose (Mazzeno 186). She portrays Elizabeth as an advocate
of expressing the capability of women in their different capacities. Thus, Elizabeth’s
individuality is not tailored to compete with men or accrue masculine power. Despite this, she
indicates a commitment to improving women’s position by maintaining femineity.

Elizabeth and Darcy are among the novel’s main characters in which their similarities
in perceptions contribute to their affection for each other. In his initial proposal, Darcy
describes his conviction of her inferiority. Thus, judgment had always opposed feeling
(Mazzeno 188). He acknowledges that Elizabeth has given him “a lesson, hard indeed at first,
but most helpful,” and notably alters his beliefs and judgments (Mazzeno 189). Following this
lesson, Elizabeth’s true worth becomes clear to him, and all the other issues become irrelevant.
It appears that he wishes to marry Elizabeth and that it makes the most logical sense to him.

Even though their initial stances depicted judgment against each other, it was their personalities



that brought them together. Elizabeth’s over-reliance on emotion and prejudice causes her to
judge Darcy before knowing him. Initially, she disliked him for criticizing her. Elizabeth would
finally give in to her perceptions after receiving Darcy’s letter (Austen 206). The fact that his
friends “esteem and value” him, the fact that he speaks well of his sister, and that she cannot
think about Darcy “without feeling blind, partial, prejudiced, and absurd” (Mazzeno 207-208).
The similarity in perception brings the two together in a way that signifies their love.

Darcy and Elizabeth display differing traits in the novel, but there are similarities in
their personalities that draw them together. Darcy’s introversion is apparent in his behavior
“Miss Bingley told me that he never speaks much unless among his intimate acquaintances,”
Jane recalls after the Meryton ball (Mazzeno 209). Introverts like to converse with a small
group of close friends. Elizabeth’s introversion is hidden because she is happy and at ease in
company, yet she is often seen reflecting internally. She often retreats to the woods or does
some stroll to reflect as she reads Mr. Darcy’s and Mrs. Gardiner’s letters. Other traits of
introversion include her “love for lonely walks” (Mazzeno 182), her cheerful banter that covers
her genuine feelings, and her intimate chats with Jane, to whom she alone confesses her deepest
feelings. Elizabeth and Mr. Darcy both favor intuition. Elizabeth’s character analysis entails
intuitively putting elements of language and behavior into a general pattern. Elizabeth and Mr.
Darcy’s stay at Netherfield even was a call for discussion about whether it is better to follow a
friend’s advice or one’s convictions. Furthermore, both Elizabeth and Darcy prefer judgment
versus perception (Sariwulandari 189). They quickly form opinions about an issue and are not
easily persuaded otherwise. Darcy observes and interferes in Jane and Bingley’s relationship
one evening to evaluate signs of Jane’s affection. And this is being expressed, “What transpired
between Darcy and his companion is absolutely in agreement with Elizabeth’s judgment of
both” at Netherfield (Mazzeno 204). Her observations agreeing with her views imply a
judgment. While Elizabeth and Mr. Darcy both discuss regularly, their preferred ways differ.
Their critical thinking capacity is way more diverse as they believe in different schools of
thought that design their judgments. Despite the differences, Darcy and Elizabeth are similar
in that they are introverts. Darcy does not communicate much unless in his intimate
acquaintance. Elizabeth does not talk about her feelings to society but instead to her sister Jane.
She hides her true feelings illustrating that she is an introvert (Adgokar 1253). Their differences
and similarities help them understand and respect each other. The relationship is based on
mutual feelings, as Darcy confesses: “And he told her of his feelings, which in proving of what
importance she was to him” (Austen 367). Darcy is guilty of considering Elizabeth as a woman

of lower social class and explains himself: “You knew no actual good of me-but nobody thinks



of that when they fall in love (Austen 367). Elizabeth helps Darcy understand that he should
not have his values based on the decisions of society or family. The hard times faced by Darcy
in attempting to gain Elizabeth’s love make him change his qualities, and she falls in love with
him. He understood that life requires respect, and through that, he gained it back. Elizabeth
transforms the perspective of Darcy as he learns how to admit his mistakes and value women
for who they are. His perspective changed as he understood that equality and respect are crucial
to a successful marriage.

Moreover, Elizabeth’s love is critical to the narrative. Initially, Elizabeth is unwilling
to accept Darcy’s pursuit. She believes Darcy is cold and arrogant; his wealth and social
standing indicate that he holds a low opinion of women from the middle class. Also, Elizabeth
places a high value on a solid relationship and love when it comes to marriage. She would not
settle for a union that is not built on mutual love. Elizabeth rejects the prospective heir to the
Longbourn estate and his wealth since she does not love Mr. Collins. Also, she initially rejects
the wealthy gentleman because she thought Darcy is too arrogant (Yu 132).

Thus, Elizabeth rejects two marriage proposals that are advantageous to her in a
society where a successful marriage is critical to a woman’s well-being and in a family where
finding a husband is essential for the economic and social well-being of at least one of the
daughters. She goes against the grain of conventional wisdom, which holds that women must
marry as soon as they can find a suitor. Considering that her mother raised Elizabeth, she would
have grown to accept and understand marriage as a family matter. Mr. Collins is surprised
when Elizabeth constantly shows disinterest in his proposal to marry her, defying her mother’s
wishes. Elizabeth confronts him by speaking in defiance of traditional gender roles, as she says,
“Do not consider me now as an elegant female intending to plague you, but as a rational
creature speaking the truth from her heart” (Austen 109). Therefore, Elizabeth views marriage
as a mutually agreed commitment for partners brought together in shared affections. According
to her, it is not a forced issue between parties, but a commitment by all involved and should be
honored.

The rejection of Darcy’s proposal perplexes him until he knows Elizabeth well and
alters his viewpoint. He devalues her because he assumes he understands what she wants.
While Darcy expects deference and submission from her, Elizabeth demands respect. They
struggle for it, and she triumphs. He accepts her assessment of him, even if she chastises him
for arrogance, vanity, and selfish disregard for others’ sentiments (Bechert 648). No one would
have dared to speak to him like that before. It is only that she has earned his respect, and respect

makes him a man worthy of her love.



Elizabeth and Darcy overcome their pride and prejudice as they build their love for each
other. Their love is different from others since it is not built upon materialistic things but based
on feelings for each other. Elizabeth rejects Darcy’s proposal at first since he has hurt her
feelings (Schneider 14). The direct expression of Elizabeth makes Darcy even love her more.
He acted as a patient man who took the time to explain himself to Elizabeth compared to other
men in the novel. After hearing Darcy’s explanations, Elizabeth began to think positively about
him. Also, when she visited the Pemberley estate, she realized Darcy’s genuine behavior.
Elizabeth and Darcy have a different relationship from others because they spent time
understanding each other before tying the knot. Unlike other love stories, Elizabeth accepted
Darcy's proposal after being assured that she loved him, and he loved her. Therefore, love

should be the deciding factor when choosing a spouse.

Conclusion

Finally, Elizabeth Bennet plays a heroine in Austen’s Pride and Prejudice. Elizabeth is
an autonomous woman who refuses to bend to society’s patriarchal wishes that require a
woman to be married and submissive to men. Contrary to the other female characters, Elizabeth
transcends her anticipated role and manages to exert influence over the man she chooses for
marriage. Moreover, Austen’s protagonist, Elizabeth, expresses feminism through her actions
and words. She believes that marriage should be defined differently from what society had
fixed based on prejudice and discrimination against women. She is a firm advocate of women’s
empowerment by allowing them to realize their potential in affairs that are deemed as men’s
authority. Moreover, her ideas about marriage differ significantly from most society members
because she believes in mutual love. Thus, she is a forerunner of change because of her unique
perspective. Also, Austen’s novel skillfully utilizes contrast that is depicted by Elizabeth’s
attitude and personality in comparison to other women pertaining to gender roles. The
characters of Charlotte Lucas, Lydia Bennet, and Jane Bennet are typical Regency-era women
who conform to social expectations by modifying themselves in order to attract and secure
men. Alternatively, Elizabeth demonstrates the struggle and success of women in asserting
independence. The comparison of personalities and qualities of other women in the novel
displays and heightens the strength of Elizabeth’s feminism. Elizabeth’s character shapes her
destiny as she sets out to marry Darcy at the end of the novel, for the reason that she does not

desire marriage for wealth or social standing but for true love.



Furthermore, the findings of this research can be used as a reference in the exploration
of the novel. This study anticipates future analyses of Pride and Prejudice or feminism that

will benefit future researchers.
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