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     Abstract 

Cardi B and Meg Thee Stallion have no issues telling men how they can satisfy women. While 
WAP is considered vulgar and crude by some, the overall message is about outspoken 
intersectional feminism based on sex positivity and empowerment. Unapologetic of women’s 
sexuality, Cardi B and Meg Thee Stallion promote women’s right to sexuality and pleasure 
through power. They reject the male gaze and reverse the societal narrative by describing their 
standards for men’s sexual performance and stature. While the over-sexualization and 
objectification of women is societally acceptable in the patriarchy, Cardi B and Meg Thee 
Stallion’s rap in WAP aims to encourage the audience to critically think of how to combat and 
dismantle the power imbalance between genders in the current societal structure. Presenting 
women being assertive and demanding as a positive thing, as well as empowering women to own 
their sexuality places them in a dominant position which is uncommon in popular culture, 
especially in Hip-Hop. It can be debated that the over-sexualization and objectification of men is 
just as inhumane as it is for women, but is that not how sympathy is created? By putting oneself 
in another’s shoes? This tactic has been criticized in the media. Within the patriarchy, it is 
socially acceptable for men to be open about having their sexual needs met by women. The 
promotion of women owning their sexuality and therefore, advocating for themselves and their 
desires so that they can be satisfied by their partner, is actively discouraged. What Cardi B and 
Meg Thee Stallion are aiming to portray in WAP is the double standards enforced by men within 
the patriarchy which frames power as a positive in men and a negative in women, and make a 
point of this by extensively critiquing this in their song. While men are comfortable objectifying 
women and holding power over them, women making men feel uncomfortable when their power 
is stolen, is a means by which men can be compelled to increase their emotional intelligence and 
social awareness. There is no shame in taking power from men when it comes to the lyrics in 
WAP, and for research purposes, this makes an interesting and unique dynamic to thematically 
analyze through sexual script theory. 

key words: sexuality, sexual script theory, hip-hop sexual script, intersectionality, intersectional 
feminism, feminism, feminist standpoint theory 
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    Ever since I started using guys, I feel so powerful. 
           -Cardi B 

1. Introduction 

Belcalis Marlenis Almánzar, better known as Cardi B is a triple platinum Hip-Hop music artist 
who’s first album Invasion of Privacy became the longest charting album by a female rapper. 
Cardi B is the number one female rapper with the most successful singles in Hip-Hop. She is the 
only female rapper to hit the Hot 100 two decades in a row. WAP has had international success 
becoming 7x Platinum and has been voted by different organizations as the best song of the year 
2020. Cardi B wrote WAP herself along with Meg Thee Stallion, another Black female rapper, 
who raps for two verses in the song. Cardi B has won uncountable awards such as from BET, the 
Grammy’s Peoples Choice Awards, the MTV Music Awards NRJ Music Award, the Billboard 
Music Awards, the iHeart Radio Music Award, and Teen Choice Awards which shows how her 
candid lyrics resonate with millions of people, but for what reason? What makes Cardi B 
different from other Black female rappers is her candid style of music that belittles men while 
empowering women through intersectional feminism. Cardi B identifies as Black with afro-latina 
roots. Intersections that are examined specifically in this thesis are gender, sex, and race. 
Therefore, from her multiple oppression situatedness, as a Black bisexual woman, Cardi B 
demonstrates, through her lyrics, that women can be just as powerful, strong, sexual, 
independent, and intelligent as men. Cardi B flips gender roles as she treats men like men treat 
women in contemporary society. This role reversal in WAP has been notably unpopular with men 
especially among Black male rappers. Using a thematic analysis on Cardi B’s song WAP, this 
thesis will examine how Cardi B empowers women through intersectional feminism within her 
lyrics. Cardi B is relatable, which could be why she is an international sensation. Every woman 
can intimately identify with feelings of imbalanced power dynamics between women and men, 
as well as the feeling of, as a woman, having power taken away by men. Cardi B attempts to 
dismantle societal norms that genders competitiveness, objectification, and sexualization as 
purely male traits in order to promote equity and respect for women. 

2. Aims and Research Questions 

The aim of this thesis is to examine how Cardi B uses her lyrics as a way to empower people, 
and particularly women on their views concerning female sexuality. Also, this thesis uses Cardi 
B’s lyrics as a framework to empower women to be assertive in accessing their pleasure. In 
contrast, here is a counterpoint that by empowering women, Cardi B disempowers men. 
Although it does not have to be this way, Cardi B chooses to intentionally invert the power 
imbalances between men and women rather leveling them out, in order to make men feel how 
they make women feel. The way Cardi B objectifies men in her lyrics is memorable and has 
gotten intense scrutiny from men in the industry, as her provocative word choice is questioned 
and judged. Cardi B champions intersectional feminism as a platform and framework for how 
she expresses herself in her lyrics. This thesis contributes an intersectional feminist narrative, 
exposes how negative power dynamics play a role within women’s access to pleasure as well as 
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in how they explore their sexuality within the realm of the patriarchy. As a platinum album artist, 
Cardi B’s popularity shows that the narrative that she brings resonates with women all over the 
world. 

The research questions are as follows: 

• What does intersectional feminism look like in WAP? 
• How does Cardi B empower women in her lyrics? 

3. Previous Research 

For this thesis, I started my research for rap songs with key terms of feminism and sexism. I 
looked into how youth’s concepts of gender and sex were impacted by music. Many articles take 
the position that WAP is a song about women objectifying themselves. On the contrary, i argue 
that this song is not about self-objectification but rather aimed at exposing, through the 
objectification of men, exactly how they objectify women in order to enlighten the listener with 
an insight into the feelings of that power dynamic. For my other Master’s thesis on sexuality 
education, while researching about consent, I found Thematic Analysis of Mainstream Rap Music 
- Considerations for Culturally Responsive Sexual Consent Education in High school by Johnson 
et al. (N.D). This journal gave me the background to verify that analyzing Cardi B’s rap was a 
legitimate scientific endeavor as similar research into rap had been conducted. After reading this 
article, I found information that strengthened my argument of why it is important to put 
intersectional feminism in the forefront of analysis within the scope of Hip-Hop music.  

Hip-Hop is an urban subculture that was transported to the United States from Africa due to 
colonization (Ross & Coleman, 2011). Rap music is a subsection of Hip-Hop culture which 
emerged after the civil rights movement in the United States (Johnson et al., N.D). Hip-Hop is a 
cultural phenomena that encompasses diverse cultural expressions such as; “body language, 
language use, clothing styles, value and belief systems, racial/ethnic identity, and general 
behavioral expectations” (Stephens & Few, 2007). Originally, rap music was seen as a for of art 
created by teenagers living in the inner cities (Johnson et al., N.D). Teenagers started to express 
the social, political and economical struggles through their lyrics (Johnson et al., N.D). Rap 
music began to become a way for urban youth to create their own persona and identity through 
their lyrics, and so embrace the intersections they possess that mainstream society looked down 
upon. Teenagers saw rap music as a means by which they can express their feelings, behaviors 
and attitude which influenced their adaptation of social rules (Johnson et al., N.D). In 
contemporary society, rap music is seen as more than just beats, the lyrics are created from 
oppression that seeks advocacy of rights and to dismantle imbalanced power dynamics. Rap 
music has become a cultural phenomena within Black culture as it is situated within American 
culture (Johnson et al., N.D). 

Since the 1970s but more predominately in the last 20 years, rap music has morphed into 
sexualizing Black women in lyrics as a new form of patriarchal expression which replaced lyrics 
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of empowerment of women which were present in earlier eras of rap (Johnson et al., N.D). 
Johnson et al., (N.D) argues that research about music that contains sexually explicit content, 
which is tied to misogynistic views, has shown that such music influences sexual communication 
and the ideology of content. Research shows that women who accept sexual stereotypes and 
therefore misogynistic content within music did not communicate with their partner about 
consent as much as women who did not listen to this type of music (Johnson et al., N.D).  

From this peer reviewed journal, I was introduced to the framework of sexual script theory which 
then was the framework of my research which focuses on Cardi B’s lyrics in WAP. There is lack 
of research found about Cardi B, Meg Thee Stallion, Hip-Hop culture, and Black female artists, 
in general. Hip-Hop influences on the perception of Black women’s sexuality through sexual 
script theory and therefore, Hip-Hop scripting is a gap in research that has been found at which 
this thesis aims to contribute to. Williams (2017) also advocates for other modes to transfer 
knowledge about feminism and sexual scripting at which this thesis contributes to because of a 
lack of research about sexual scrips of Black women specifically in Hip-Hop culture. This thesis 
aids to the discussion of intersectional feminism in academia by staging Cardi B and Meg Thee 
Stallion at the center of creating impactful change. Hip-Hop, especially Black women rappers, 
are rarely researched in academia and therefore this thesis contributes to recognizing the 
legitimacy and scientific necessity of examining these art forms. 

3.1. Cardi B’s Background 

Cardi B is an American rapper that proudly represents Highbridge, South Bronx, a latino 
neighborhood in New York. She has been a Blood gang member since she was 16. She comes 
from low socio-economic status and decided to become a stripper so that she could leave an 
abusive relationship. She used stripping as a way to make money in order to go back to school 
even though she dropped out of community college. She is the daughter of immigrant parents 
from the Dominican Republic and Trinidad and Tobago. She was one of first Black female 
rappers to come out as bisexual before becoming overtly famous. Cardi B became gained fame 
and popularity through her internet personality which centered on her life as a stripper which sh 
posted on Instagram and Vine. Her rising popularity in those two platforms then led her to be on 
Love & Hip Hop: New York on VH1. From there she released a few singles and then was signed 
to a record label. The first song she released from her album Invasion of Privacy called Bodak 
Yellow was a game changer for her career and see the stage for the stellar success of her debut 
album. 

In Cardi B’s famous song Bodak Yellow which was one of her most popular songs on her album 
Invasion of Privacy, she raps “my pussy glitter as gold” which promotes the same empowering 
feminist message as many of her other songs. She portrays her pussy as untouchable, as bait, 
where she is her own gatekeeper and the conversation only includes men when she wants to. She 
advocates for women putting their needs first before addressing men’s needs, taking the power 
back, and for women to be calling the shots overall. 
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Cardi B made her claim to fame on Love & Hip-Hop where she first made her reality show debut 
(Williams, 2017).Cardi B’s type of feminism is not situated in whiteness or in academia but in 
intersectionality (Williams, 2017). Cardi B promoted her stance on feminism as: 

 If you believe in equal rights for women, that makes you a feminist. I don’t understand   
 how you bitches feel like being a feminist is a woman that have a education, that have a   
 degree. That is not being a feminist. You discouraging a certain type of woman, that   
 certainly doesn’t make you one. Some bitches wanna cat like “oh you have to read a book 
 about feminists.” That’s only a definition for a simple word. The problem is that being a   
 feminist is something so great and y’all don’t want me to be great but too bad. Because at 
 the end of the day I’m going to encourage any type of woman. You don’t have to be a   
 woman like me to encourage and support you and tell you “yes bitch, keep on going.”   
 And that’s why you mad you little dusty ass bitch. 
         (Williams, 2017) 

Williams (2017) discusses that she hopes Cardi B will pave the way for other women who are 
not in academia to advocate for feminism on various platforms. The media play a big part in the 
transference of knowledge about sexual scripts and the perpetuation of gender norms 
(Wiedermann, 2005b). The action and reaction of people in social media molds the sexual script 
more rapidly than before (Wiedermann, 2005b). Therefore, in relation to sexual scripting, the 
advancement of feminism is essential in deconstructing gender norms.  

Feminism should not only be attainable thorough academia and should be supported through all 
facets and strata of society (Williams, 2017). Furthermore, the term feminism should not only be 
discussed and debated in academia but in pop culture as it is a platform that has access to more 
people. Morgan (1999; as cited in Williams, 2017) argues that feminists should be “advocating 
for a comprehensive form of feminism that has enough courage to address issues that do not have 
clear cut and easy solutions, a feminism that is intersectional and fights for the liberation of all”. 
This quote supports the notion that feminism needs to continually discussed from an 
intersectional standpoint in order for it to be an effective tool in dismantling negative societal 
structures. Therefore, through her advocacy, Cardi B is creating space for intersectional feminism 
while concurrently making a name for herself (Williams, 2017). 

3.2. Meg Thee Stallion Background 

Megan Jovon Ruth Pete, also known as Meg Thee Stallion, is a Black American openly bisexual 
female rapper, that is part Creole, from Houston, Texas. She followed in the footsteps of her 
mother “Holly-wood” who was also a rapper and who would take her to the studio with her as a 
child. Meg started rapping at 14 and she went viral when she was at Prairie View A&M 
University where she was rap battling men. She gained her fame via freestyling on social media, 
specifically Instagram. She graduated in 2021 with a Bachelors of Science degree in Health 
Administration from Texas Southern University and her story has inspired many Black women to 
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reenroll in school. Meg has won many music awards like Cardi B and was named one of Time’s 
100 most influential people.  

4. Theoretical Frameworks 

This thesis utilizes feminist standpoint theory and sexual script theory as theoretical frameworks 
for the analysis of WAP. Feminist standpoint theory encompasses concepts of intersectionality 
and toxic masculinity while sexual script theory incorporates the Hip-Hop sexual script and the 
Freak sexual script. 

4.1. Feminist Standpoint Theory 

Feminist standpoint theory is an aspect of feminist theory based on intersections and how those 
intersections shape the researchers perspective and their subject (Bowell, n.d). How a person’s 
intersections shape their perspective between situation and environment can situate them in 
various standpoints and therefore opinions about the implied phenomena (Bowell, n.d). From a 
feminist standpoint, analyzing and examining from the bottom up instead of top down can create 
a dialogue about the situatedness of people with multiple oppressions or who are multiply 
burdened first. Then a researcher can use this approach to acknowledge which people are the 
most vulnerable in society. These people or groups are those that benefit the most from pursuing 
equity opposed to equality in societal structures. Therefore, vulnerable woman are focused on 
first with a special emphasis on power dynamics (Bowell, n.d). This theory is used specifically in 
regard to the struggle for power from a socio-historical position(Bowell, n.d). Combatting 
discrimination, social stigma, and biases are the foundation of this theoretical perspective. Using 
feminist standpoint theory as a tool to cultivate change within the patriarchy, various standpoints 
can be examined to create a full picture of knowledge production that can impact the social and 
political climate (Bowell, n.d). 

Women are forced to accept and adopt cultural traditions and stereotypes that men are not 
expected to uphold (or if they are, not as strictly) due to societal standards (Zembylas et al., 
2018). Gender stereotypes promote double standards and sexism. This theory encourages women 
to think critically about their interpretation of tradition and to decide themselves what choices are 
right for them.The ways in which the advocacy of feminist standpoint theory can help create 
space for women in society needs to be examined in order for find paths thats champion equity 
particularly in regard to a person’s intersections and situatedness (Freeman 2015; Zembylas et 
al., 2018). 

Intersectionality 

Kimberle Crenshaw, a Black woman, created the term intersectionality to describe her 
experiences of double oppression through race and gender (Crenshaw, 1989). Crenshaw opened 
the doors for research aimed at understanding how a person’s intersections affect their lives and 
experiences (Crenshaw, 1989). Intersectionality supports advocacy by striving for an equilibrium 
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and therefore dismantling power dynamics from collective vantage points which is why it can be 
closely tied to feminist standpoint theory (Anthias 2005; as cited in Levine-Rasky, 2011). 
Intersectionality can be implemented in many different ways such as “a critical methodology and 
a creative writing strategy” or through concept and theory (Davis, 2014, p.27). Crenshaw (1989, 
p.149) coined a metaphor to explain intersectionality;  

 Like traffic through an intersection, may flow in one direction, and it may flow in    
 another. If an accident happens in an intersection, it can be caused by cars traveling from 
 any number of direction, and sometimes, from all of them.  

Black feminist criticism argues that gender and race are two intersections that have to be 
examined in relation to each other and not separately (Crenshaw, 1989). Brah & Phoenix (2004) 
promote using multiple axes of differentiation instead of comparing on a singular axis. In this 
manner, it is more likely for research to avoid gendered racism by using the lens of 
intersectionality to explore oppressions two dimensionally instead of focusing on one oppression 
(Jean-Marie et al., 2009). It is more likely to be discriminated because of one intersection in 
one’s identity rather than through multiple intersections, which is an issue that affects people 
unequally. The acts of exploitation and domination through socially constructed power dynamics 
can have a strong negative effect on a person’s identity and self-esteem (Brah & Phoenix, 2004).  

Social positioning is used to imply situatedness which is how a person’s intersections affect how 
they interpret and experience reality (Brah & Phoenix, 2004). Conversely, situating oneself is a 
term used in research through which I explain my intersections which affect how I interpret 
another person’s intersections with their environment (Davis, 2014). “Situating knowledge” is 
also important for myself as a method to dissect my privilege and recognize how that impacts my 
lens contextually (Haraway 1991, p. 88). Therefore, I examine how my situatedness is different 
from the situatedness of the subjects and elaborate on the possible effects it can have on my 
research. 

Intersections are related and connected to each other and that can affect a person who is multiply 
burdened and therefore experiences multiple oppressions which negatively affect their access to 
opportunities in life (Adib, 2003). Each person holds their own intersections which can include 
various privileges and/or oppressions related to or defined by their ethnicity, nationality, socio-
economic status, (dis)ability, sexual orientation, race, gender, sex, etc. Therefore, by 
understanding a person’s intersections, research can lead to an awareness of privilege and 
oppression. The privilege and oppression a person can be experiencing can be explored via the, 
“Interactions, opportunities, and consciousness” with which person navigates their reality (Brah 
& Phoenix, 2004, p.80). Creating awareness for an individual’s situatedness sheds light on how 
to empower people with multiple oppressions while striving to reconstruct power imbalances 
(Collins, 1990). Focusing on the bottom up instead of the top down approach places people who 
have multiple oppressions first and therefore alters the societal structure closer towards equity.  

10



The concept of intersectionality is within the scope of feminist standpoint theory because it is 
ideally placed to allow for multiple viewpoints linked to a person’s varying intersections 
(Haraway et al., as cited in Davis, 2014). Within feminist research, advocacy and claiming 
situatedness is encouraged therefore leading to intersectional feminism which counteracts how 
feminism was thought of historically as the first wave of feminism. Intersectionality encourages 
thinking critically about people's situatedness from a human rights and social justice perspective 
(Arao & Clemens, 2013). Promoting self-awareness by evaluating one’s own intersections in 
relation to one’s environment and other’s around them can help aid in striving for equity and the 
deconstruction of power dynamics. 

Intersectionality is an important part of the analysis of Cardi B’s WAP song because of her 
situatedness as a Black woman in relation to intersectional feminist messages that are portrayed 
in her song. Through her lens of multiple oppressions, the listeners can understand her strive to 
dismantle power dynamics between men and women, particularly black women while 
subsequently empowering women. Cardi B uses her own terminology to relate to her context and 
takes away society’s ability to reinforce the male gaze by deleting men from the narrative of 
power.   

Toxic Masculinity  

Toxic masculinity is another facet of sexism that concerns itself with the gender role standards 
for men that are upheld and policed by men. Toxic masculinity also relates to how women may 
be seen as overtly manly (Kupers, 2005). Toxic masculinity is less focused on in academia and 
research than sexism experienced by women from men. Toxic masculinity tied to attitudes and 
beliefs such as misogyny, homophobia, and transphobia (Kupers, 2005). Male gender roles are 
social constructs which impact men in what is determined as manly. Toxic masculinity’s 
characteristics harms men socially, emotionally, and psychologically, in the same way sexism 
affects women. Toxic masculinity can present itself as men not being encouraged to have or 
express their feelings and therefore many men do not know how to express their feelings in a 
healthy way (Kupers, 2005). Toxic masculinity portrays women having to be submissive while 
men are expected to be dominant. Men expressing themselves in a physically dominant way is 
considered manly and tied to men thinking it is acceptable to be violent which disproportionately 
impacts women. 

4.2. Sexual Script Theory 

Sexuality represents a person’s identity and how they define themselves while navigating society 
(Stephens & Few, 2007). Sexual identity frameworks are called sexual scripts by sexuality 
researchers (Simon & Gagnon, 1987). These scripts influence sexual behavior and are 
maintained through utilization (Simon & Gagnon, 1987). Sexual scripts influence one's ideology 
about how they navigate their sexual experiences through behaviors (Simon & Gagnon, 1987). 
People place sexual meaning on actions and consequently messages through sexual scripts 
(Simon & Gagnon, 1987). 
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Simon & Gagnon (1987) developed sexual script theory through sociological research in their 
book, Sexual Conduct. This book explains the three levels of scripting that occur: cultural/
historical, social and personal scripting (Simon & Gagnon, 1987). Therefore, sexual script theory 
is the societal narrative of sexual interactions before sexual relations happen in actuality 
(Johnson et al., N.D). There are many sources of information that encompass the sexual script 
such as peers, customs, and social media (Johnson et al., N.D). Sexual script theory is closely 
tied to culture, and how that culture shapes a person’s perception of themselves based on the 
societal ideals of what is expected during sex from each person (Ross & Coleman, 2011). Sexual 
script theory states that there are various sexual scripts based on a person’s situatedness in 
society. Sexual scripts change in relation to intersections a person possesses and their 
situatedness over time. Sexual scripts are “essentially a metaphor for conceptualizing the 
production of behavior within life” (Simon & Gagnon, 1984, p.98). Therefore, sexual scripts are 
purely a societal and cultural construction (Simon & Gagnon, 1973). Furthermore, rap music in 
relation to cultural relevance produces a Hip-Hop sexual script (Johnson et al., N.D). Sexual 
script theory is a platform for the analysis of how hip-hop music is influenced by misogynistic 
expectations from sexual interactions (Johnson et al., N.D).  

Sexual scripts for men and women are different yet are said to be complementary (Wiedermann, 
2005b). Sexual script theory states that if men and women are socialized into the expectations of 
their gendered sexual script, each will know what to expect from each other and therefore 
communication and negotiation is not necessary (Wiedermann, 2005b). The idea that 
communication within sexual behavior is not mandatory is problematic because of the necessity 
of consent in relation to power dynamics. Sexual scripts hinder consent and negotiation because 
women are naturally supposed to be submissive (Wiedermann, 2005b). Furthermore in Western 
society, sexual behavior seen as ideal when it is spontaneous and fun, and as such 
communication hinders that eclectic notion (Wiedermann, 2005b). If sexual scripts are not 
followed and therefore clash, spontaneity and romance could be threatened (Wiedermann, 
2005b). When two people are in a relationship with one another, the sexual script changes and 
becomes one (Wiedermann, 2005b). Each of the people in the relationship learn each other’s 
sexual script and therefore adopt the same framework for their sexual activity (Wiedermann, 
2005b). Though, sexual scripts vary based on type of relationship such casual, sexual, and/or 
romantic.  

Sexual scripting examines how the male and female script differs especially in regard to 
situatedness within culture, although they can be “mutually reinforcing” (Wiedermann, 2005b, 
p.499). Sexual scripts differ greatly between men and women, in which significant research as 
been conducted predicated on the initiation or restriction of sexual behavior and activity (Gagnon 
& Simon, 1987). Studies on the sexual script for men have shown that it contains behaviors such 
as pursuing sexual partners, promoting sexual relations via talking with peers and looking for sex 
solely for pleasure (Gagnon & Simon, 1987). The sexual script for women encompasses traits 
such as waiting to be pursued, wanting affection over sex, and focusing on how to please men 
(Gagnon & Simon, 1987). Sexual scripting illustrates that women are supposed to be emotionally 
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available for men and never refuse sex (Frith & Kitzinger, 2001). Sexual scripts decide on the 
time, place, sequence and appropriateness of sexual relations (Wiedermann, 2005b). Sexual 
scripts do not only dictate how people behave, but how they think and feel (Wiedermann, 
2005b).  

Sexual script theory is commonly used in feminist research about sexuality (Frith & Kitzinger, 
2001). Sexual script theory is applied to women that enter adolescence all they way to adulthood 
(Frith & Kitzinger, 2001). Sexual script theory examines why women are uninterested in sex, 
their expected behavior on dates, and the connections between sexual behavior, sexual 
harassment, and rape (Frith & Kitzinger, 2001). Feminist research claims that the sexual scripts 
between men and women are completely different, within heterosexual couples, but 
complementary if men and women emulate expected stereotypes of sexual behavior (Frith & 
Kitzinger, 2001). Sexual scripts theory encompasses notions and concepts such as 
“representations, stereotypes, norms, social roles, gender socialization patterns, social 
constructions, discourses” and social messages, or societal constructions (Frith & Kitzinger, 
2001, p.212). Feminist researchers use sexual script theory because it posits that sexuality is 
learned from societal structures (Frith & Kitzinger, 2001). Culturally based sexual scripts have 
interpersonal contexts based on situatedness and intrapsychic scripts based on a person’s 
ideology (Simon and Gagnon, 1973). Feminist researchers see sexual scripts as grounded in 
culture where sexology and sexuality research is grounded in biology (Frith & Kitzinger, 2001). 
Therefore, sexual scripting is a social approach to sexual behavior as opposed to an evolutionary 
approach to sexual intercourse (Frith & Kitzinger, 2001). Thomson and Scott (1990) describe 
"the developmental process of labelling” as the process which teaches people how sex should be 
opposed to what sex can be (Frith & Kitzinger, 2001, p.210). After learning about sexual script 
theory, I found that there was a specific Hip-Hop sexual script that examines Black women that 
was relevant to my paper about Cardi B and Meg Thee Stallion. 

Hip-Hop Sexual Script 

Sexual scripting was first theorized from the relationship between a heteronormative white man 
and woman by Gagnon & Simon (1973). Sexual scripting was originally Eurocentric based 
which left a gap in knowledge about minorities’ sexual script (Gagnon & Simon, 1987). Stephens 
& Phillips (2003; 2005) theorized the first sexual script based on specifically African American 
women and illustrated how these scripts differ. Stephens & Phillips (2003; 2005) theorized Black 
women specifically in Hip-Hop culture and how sexual scripts of stereotypes take a healthy view 
of sexuality away from Black women as well as the ability for society to have a positive view of 
a Black woman’s sexuality. Black woman have been socialized in the United States to accept 
these negative gendered stereotypes meaning they adopt Hip-Hop sexual scripts with little 
resistance (Ross & Coleman, 2011). 

As Hip-Hop was created from the civil rights movement mentioned earlier, this culture has been 
created by African Americans and their communities (Ross & Coleman, 2011). Over the last 30 
years, the commercialization and commodification of Hip-Hop has had a negative impact on how 

13



Black women’s sexuality is portrayed. The discussion of sexuality in academia is focused on 
white women and has therefore marginalized Black women’s sexuality (Ross & Coleman, 2011). 
Culturally, the multiply burdened Black woman has a different development pattern of their 
sexuality than white women. Therefore, the lack of research on Black woman sexual scripting 
and within the subculture of Hip-Hop, is a reason why more research needs to be conducted to 
examine how the multiple oppressions societally influence the view of Black women’s sexuality. 

Black women’s sexual script often perpetuates sexist and racist messages (Ross & Coleman, 
2011). Black women are stereotypically labeled as hyper sexualized which is looked down upon 
in American society (Stephens and Phillips, 2003). Therefore, Hip-Hop sexual scripts can 
encourage racial and gender stereotypes of a Black woman’s sexuality. While some Hip-Hop can 
perpetuate these stereotypes especially when rapped by Black men, women can also use Hip-Hop 
as a platform to create awareness on the issues of sexism, double standards, and toxic 
masculinity. Therefore, women rappers can use their lyrics to aid in the dismantling of Hip-Hop 
sexual scripting. While learning about the Hip-Hop sexual script, there were eight stereotypes 
found within rap culture which focus on labeling Black women. The eight stereotypes are called 
Gold Digger, Diva, Freak, Dyke, Gangster Bitch, Earth Mother, Sister Savior and Baby Mama. 
Out of these eight stereotypes, the Freak stereotype correlated best with the women Cardi B and 
Meg Thee Stallion are portraying. 

A woman who uses her own sexuality for material gain is called a Gold Digger. The term Freak 
on the other hand, refers to woman who uses her sexuality on men purely for sexual ends within 
the Hip-Hop sexual script (Stephens & Few, 2007). Another term for a Freak is a bad girl, which 
is a term that alludes to women who are looking for attention from men and are often hyper 
sexualized (Stephens & Few, 2007). These types of women embrace their sexuality, are 
empowered, and use sex for physical satisfaction with no intention of a relationship (Stephens & 
Few, 2007). The stereotype of Freak can refer to an empowered woman, or a hyper-sexualized 
woman succumbing to the male gaze. I argue the former is true rather than the latter, especially 
when it is in regard to Cardi B rapping WAP. 

5. Research Method 

I conducted an internet search in ERIC to find literature about Hip-Hop, rap, feminism, Cardi B, 
intersectionality, and sexual script theory based on a scientific journal I had found for my other 
thesis about a thematic analysis of a song. I also found many articles from the reference list of 
the journal Thematic Analysis of Mainstream Rap Music - Considerations for Culturally 
Responsive Sexual Consent Education in High school by Johnson et al. (N.D). By researching 
about sexual script theory, I found peer reviewed journals about Hip-Hop scripts which focus on 
Black women’s sexual script. I found that there were only a few peer reviewed theses about 
Cardi B which was were more focused on her life as a stripper and her intersections as a Black 
female rapper but not implicitly on the song WAP or any other specific song. There was a gap in 
knowledge about analyzing her songs especially from an intersectional feminist perspective. I 
reread the lyrics of her song on many occasions over the course of a year and listened to it 
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thousands of times to familiarize myself with her lyrics and then coded them based on the 
framework of sexual script theory and feminist standpoint theory.  

5.1. Research Strategy and Design 

The research strategy of this thesis is qualitative research which examines words and feelings in 
the rap song WAP which contextualizes intersectional feminism and empowering women. 
Qualitative researchers create their own in depth meaning based on personal values and 
situatedness to promote advocacy of equity (Bryman, 2016) Discovering social behavior and 
societal norms, or role reversals is important for creating new knowledge (Bryman, 2016). A 
thematic analysis was conducted to understand the lyrics of WAP from an intersectional feminist 
perspective. Using codes and themes, feelings from the lyrics of WAP are interpreted to create an 
understanding of the patriarchal world that women are forced to exist in. Qualitative feminist 
research best connects aim, research questions, and theories used within this thesis. The research 
design is a unique case study because this thesis focuses on one song to analyze which is a single 
case and it is described as unique because it is not transferable (Bryman, 2016). 

5.2. Thematic Analysis 

Thematic analysis is made by implying qualitative methods of description for making patterns 
within text (Braun & Clarke, 2006 as cited in Vaismoradi, 2013). Thematic analysis links up with 
feminist standpoint theory because they are theoretical frameworks based upon advocacy geared 
towards dismantling power dynamics through the lens of intersectional feminism (Braun & 
Clarke, 2019). Trying to create an understanding of a phenomena to aid in knowledge production 
within text comes from analyzing text to create themes looking at patterns from codes (Braun & 
Clarke, 2019). Codes are made from breaking down important information and condensing data, 
through repetitions and patterns these codes are then made into themes (Cohen, 2018). Themes 
are “conceptualized as meaning-based patterns, evident in explicit (semantic) or conceptual 
(latent) ways, and as the output of coding” (p. 848) which affects the interpretation of data from 
my point of view (Braun & Clarke, 2019). Concepts are perception-based and influenced by 
societal structures which is why using feminist standpoint theory can be a tool for examining 
submission and dominance through power dynamics (Smith, 2008 as cited in Cohen, 2018).  

Thematic analysis reflects my subjective reality and examines my perceived reality through an 
intersectional lens (Braun & Clarke, 2006). Therefore, themes were constructed from my 
situatedness in my examination of how Cardi B’s situatedness effects her lyrics as a Black rapper 
to empower women. I create a storyline from my unique perspective linking data, codes, and 
themes in relation to aims and research questions (Vaismoradi, 2013). There are not any rules for 
making a theme, other than following the methodology I have assembled in order to fulfill my 
research questions (Braun & Clarke, 2006). Each theme requires analysis so that story creation 
can meet my research needs (Braun & Clarke, 2006). Braun and Clarke’s (2006) framework for 
analysis was used which includes four steps; reading (1), coding (2), creating themes (3), and 
confirming themes (4). Step 1 was conducted by reading WAP multiple times. Step 2 coded each 
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lyric based within feminist standpoint theory and sexual script theory. Hip hop sexual script and 
Freak sexual script also aided in coding on gender-based expectations. Step 3 created themes 
from each code that was used per verse. Step 4 confirmed themes by reviewing codes with 
examples of each verse which was linked to each theme. Definitions of themes were established 
before linking each verse to that theme in the analysis. Themes were developed from codes that 
were tagged as messages found in the lyrics by Cardi B and Meg Thee Stallion which present 
them as intersectional feminists with the goal of empowering women to claim their sexuality. 


5.2.1. Codes 

Codes were based from the framework of sexual script theory and the Hip-Hop and Freak sexual 
script. Based on these stereotypes, the implications of women taking mens power and what that 
means for each gender in the power dynamic is explored. Lyrics that were found to be 
empowering, feminist, intersectional, and sexual, were used to create the theme of intersectional 
feminism. Lyrics found to be objectifying, looking down upon, humiliating, demeaning which 
present the objectification of men where assimilated as a theme. This led to the final theme that 
correlates strongly with the effects of objectifying men. Lyrics found to be aggressive, 
outspoken, and demanding were used to create a theme of role reversal because of the power 
dynamic that was taken, repurposed, and held. 

5.2.2. Themes 

The three themes that were generated from the codes stated above were intersectional feminism, 
objectifying men and forced role reversal in relation to power dynamics. The first theme is linked 
overall to the first research question while the second research question is answered in the last 
two themes. The theme of objectifying men is the cause that leads to the effect of the last theme 
which is forced role reversal within power dynamics.  

6. Ethical Aspects 

This thesis bases itself on a universalist ethical standpoint which increases the authenticity of 
analysis where the subjectivity of the researcher is encouraged (Bryman, 2012. I used an online 
search engine for peer reviewed journals through PDF that were available to the public. No 
consent was necessary based on privacy. There was not any confidentiality needed as personal 
data was not stored. I did not change or fake any data and interpreted the original data. My stance 
is not claimed to be neutral but set in feminist research promoting advocacy and change. 
Feminist research promotes the creation of different narratives and changing societal structures.  

6.1. Quality Criteria  

Qualitative research validity encompasses, “honesty, depth, authenticity, richness, 
trustworthiness, dependability, credibility” (Winter, 2000 et al., as cited in Cohen, 2018, p15). 
Overall, generalizability is weak because of the unique case study except within certain criteria 
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which could be Black female rapper songs but authenticity is strong. The constructed reality of 
the researcher strengthens credibility (Guba and Lincoln, 1989; as cited in Coe, 2021). 

7. Positioning  

While researching for data in my other Master’s degree I found a thematic analysis of rap and 
how it impacts youth views on sexual relations and how rap can be used as informal sexuality 
education which negatively impacts youth because of inaccuracies and power dynamics present 
in rap. Therefore, I then knew it was possible to do a thematic analysis of a rap or Hip-Hop sonf 
which is something I had wanted to do from the beginning of falling in love with the song WAP 
but was not sure if it was appropriate. Once I found this journal, I knew instantly I wanted to 
analyze this song via the platform of feminism, intersectionality, Cardi B’s situatedness, 
empowerment, and sexuality. Over the past year, I have listened to this song thousands of times, 
read the lyrics hundreds of times, and the cumulation of analysis over such a long period of time 
is something that I am excited to share. I employed feminist self-reflexivity to understand my 
situatedness in this paper by acknowledging my own position and how that affects my research 
as well as the intersections of Cardi B and Meg Thee Stallion through their work (Lazar, 2007). 

I first thought this song was disgusting when I listened to it. I heard the 3 words WAP and was 
thinking that is something I have never thought of myself as a phrase. My father actually 
mentioned it to me, he asked if I had listened to this vulgar song and how ridiculous it was. 
Though I love Cardi B, it would come on the radio all the time which is a radio edit saying wet 
and gushy instead of WAP. I found myself enjoying that version and dancing to it which changed 
the whole experience of my relationship with the song. I looked up the lyrics and was blown 
away by everything that Cardi B and Meg thee Stallion was rapping about. I questioned myself 
as why those 2 words changed my perspective and decided it was about that I had just never 
heard the phrase, Cardi B made up this term. While I do not attribute it to the stereotype at all I 
think I would just never say that about myself, was it from shame? Feeling uncomfortable? 
Newness? Regardless, something switched in my mind because the original version using WAP 
became instantly my favorite song that I would have to listen to before going out dancing at the 
clubs with my friends. It became my motto, my anthem, my mantra. Cardi B’s song made me 
feel powerful, comfortable in my sexuality, and more importantly expressing it. As a white, able 
bodied, educated, pansexual, non-binary identifying, upper middle class person, it could look a 
certain way that I am analyzing a Black, lower socio-economic class, bisexual, able bodied, 
woman. I am glorifying Cardi B, especially because of her race and status, for her to overcome 
where she came from and start the conversation unapologetically of feminism empowerment, 
with such intensity, is something to admire, celebrate, encourage, and create space for in higher 
level academia.  

8. Possibilities and Limitations 

The possibilities for this thesis present that there is a need for more analysis on the topic of hip 
hop and rap songs especially from an intersectional feminist perspective with a focus on Black 
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female rappers. This is a musical genre that has been left out of research within academia but is 
important in American culture especially Black American culture. More songs of more artists 
should be analyzed to promote equity, increase insight and understanding of their struggle, and 
reduce power dynamics of people suffering from oppression. This thesis advocates for the 
increase of awareness of hip hop as a medium worthy to be analyzed and recognized in higher 
education.  

Limitations for this thesis are based on word count and time as only so much depth can be 
explored within those boundaries. Using a comparative case study could strengthen the themes 
found based on other songs from Cardi B from an intersectional feminist perspective. Only 
English documents were used for this thesis which could hinder research in other countries. 
Textual analysis can be a limitation based on solely my knowledge and familiarity of the text 
which can widely differ from another researcher. Another limitation is the lack of research found 
on Cardi B, hip hop, rap, and Black female artists.  

9. Analysis and Result 

A thematic analysis was conducted on the song WAP based on its lyrics from which three themes 
arose; intersectional feminism, objectifying men, and force role reversal in power dynamics. 
These themes were assembled from the codes mentioned above as a result of reading the lyrics 
multiple times. Every lyric verse has been coded and included in a theme below. WAP starts out 
by stating “there’s some whores in this house” which sets the songs foundation of location. The 
interpretation is that this song is based off being in a whore house empowering sex workers. 

9.1. Intersectional Feminism  

Cardi B supports intersectional feminism by advocating that women own their right to pleasure. 
Declining to pander to the male gaze in the song, the gaze becomes a female one thus framing 
sexualization in through a lens that is empowering that encourages discovering one’s own 
sexuality. Representation of sexuality is presented as not only a luxury but a right that women 
have that the patriarchy takes away from them. Cardi B and Meg Thee Stallion challenge this 
sexual script deciding how they want to conduct themselves sexually and owning that if they 
want to dress how they want, in a promiscuous manner that there is no one who can tell them 
they cannot do so and that dressing the way they do is no better or worse than a man wearing a 
suit. Double standards exist in the critique of the outfits and actions in the lyrics being portrayed 
as vulgar, though this thesis examines the question whether it is vulgar because a Black woman 
is saying it or because this language it uses is stereotypically only reserved for men. Regardless, 
by cultivating female empowerment Cardi B and Meg Thee Stallion refuse to succumb to these 
double standards of sexism and instead redefine women’s sexuality on their own terms.  

Empowering women in WAP is pursued by encouraging women to be sexual for themselves and 
each other, analyzing and critiquing the narrative of the male gaze and replacing it with the 
woman’s gaze. Cardi B shows this by rapping “I said, certified freak, seven days a week” 
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implying that women have the right to be sexual and express their sexuality as frequently as they 
want and that it is their choice on when and how often they choose to be sexual. Cardi B declines 
the societal narrative that defines women as being less sexual beings in comparison to men and 
that they should behave in a certain way, i.e. ladylike, which is the complete opposite of being f a 
“freak”. Cardi B goes on to say: “bring a bucket and a mop for this wet ass pussy” not only 
accepting, but being proud of her being ready for sex and owning it, therefore a man has to “give 
me everything you got for this wet ass pussy” placing the man in a subservient role to her needs. 
Cardi B empowers the sexuality of women tat something that should be celebrated and sought 
after, rather that it being an afterthought. Men are used to serve her demands, forcing them into 
submission because of asserting her dominance . Cardi B lays the foundation and is the initiator 
of the sexual experience which is empowering and shows women that they can be the sexual 
aggressor or initiator rather than be passive to mens needs and timing.  

Cardi B shows that by her dominance she can tell a man what to do “Spit in my mouth, look in 
my eyes” though typically to have someone spit in one’s mouth would be seen as a submissive 
act, because it is a woman who is the person with power who decides and demands them to do so 
the roles reverse and the woman receives that pleasure that derives from power. Cardi B 
continues in the next verse “this pussy is wet, come take a dive” showing that the sexual act 
occurs on her time and when she wants it, and furthermore that the man better give it to her and 
be grateful that she is letting him. Cardi B makes the listeners question how an experience can be 
completely different based on who has the power even though the same actions are performed in 
the same way. Cardi B perfectly illustrates the concept that an act is not inherently dominant or 
submissive but is framed that way by whoever takes control as the dominant first. 

This is one of Cardi’s most famous lines for dismantling the gender stereotype about women 
being housewives, in these lyrics “I don’t cook, I don’t clean but let me tell you how I got this 
ring” she implies that she is not going to be a housewife but she is a wife because of her sexual 
abilities, knowledge, and power over a man. In this light she is almost unattainable which 
increases the level of desire for men to claim her through marriage and therefore tie her down, 
sexually. Cardi B feeds this narrative of women being able to seducing men into committing to 
them because of how skilled a woman can be sexually which is also a role reversal of power.  

Meg Thee Stallion starts her verse of the rap with “gobble me, swallow me, drip down the side of 
me” which alludes to the excitement of a man to be around her and be able to access her that he 
cannot control himself which then she states “quick, jump out ‘fore you let it get inside of me”. 
This lyric describes the empowerment that she feels living as a powerfully alluring sexual being 
which leads men in dying to please her. The essence is that she does not have to perform her 
gender in some way to please men or fit their narrative to get pleasure or male attention but 
rather that she is irresistible by being herself in particular and a woman in general that a man 
would be lucky and blessed to have relations with her as she is. Not trying to please a man or 
change oneself in anyway for one is what these lyrics are trying to represent.  
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Cardi takes control of the societal narrative that looks down upon women, and instead owns up 
to the fact that she likes what a man is stereotypically supposed to force upon and shame a 
woman in liking :“I don’t want to spit, I wanna gulp”. Men often see and present this act as 
“nasty” and therefore because she is owning it she would be present as such. But Cardi B has her 
own opinion, she takes power over her pleasure and sexual preferences, regardless of what a man 
likes and wants more. Cardi takes it one step further with “I wanna gag, I wanna choke” meaning 
that if she wants an act performed in a brutal way then it is her prerogative express herself 
accordingly. She goes so far as to say: “I want you to touch that lil dangly thing that swing in the 
back of my throat” to make a joke of the fact that she expresses sexual acts which she is 
interested in, in a hyper-sexual manner usually only accepted societally coming from men. These 
demonstrations of what can be seen as over-sexualization is not over-sexualization, it is just a 
woman expressing her sexuality which is portrayed as over-sexualization or hyper sexuality. 
What are the definitions of these two terms? Who decides other than the other person in the 
interaction or relationship what is overtly sexual? Cardi B makes the listeners question what 
intersections are more likely to be seen such as the stereotype and obsession of the hyper 
sexualization of Black women by men. From Cardi B’s situatedness she owns her sexuality 
which by no means implies that she is hyper sexual. And who’s to say it matters if she chooses to 
describe herself this way instead on blindly accepting or being forced into the stereotype? Hyper-
sexuality has nothing to do with race, but about libido which is a spectrum and is influenced by 
many nurture factors and no solely by nature.  

Meg Thee Stallion comes in for the 4th verse and her last verse of the song with “Your honor, 
I’m a freak bitch, handcuffs, leashes” which promotes how Cardi B feels in the verse above. It is 
the sexual script that men are more into BDSM and kink than women and that it is societally 
unacceptable for women to want these sexual dynamics and is only acceptable to think of women 
as being forced into them or to indulge in them because men want them to. She makes a joke of 
the judge because BDSM is largely linked to being thought of as criminal and has a long 
negative history tin relation to the justice system. Meg calls herself a freak to own her identity 
instead of letting men degrade her first. Meg continues the BDSM narrative by saying, “never 
lost a fight, but I’m lookin for a beatin” that she takes the power because she does not lose but 
she wants (consensual) violence upon her has claiming she is a masochist or that she wants to 
give pain to someone else meaning she is a sadist (or that she likes both meaning she is a switch) 
which she shows here “You can’t hurt my feelings, but I like pain”. This lyric also symbolizes 
that women are supposed to be emotional and connected through sex with men but she refuses to 
give up the access to her feelings and demands physical pleasure with a disregard for emotional 
satisfaction. She shows that she does not care about him, she is tough, but she wants something 
that he has to give her. Intersectional feminism is present here in how these lyrics present an 
antithesis to the narrative of sexism, gender norms, and discrimination. Within the BDSM 
community, it is known that in reality the submissive (a general umbrella which masochism falls 
under) is the one in control because the dominant cannot do anything to the submissive which the 
submissive has not explicitly given consent and agreement to. Additionally, the submissive can 
revoke consent and power from the dominant at any point it chooses, which is a sexual script that 
is seen as taboo and misunderstood. The masses think dominants can do whatever they please to 
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the submissive but that is abuse and unconsensual. Topping from the bottom is a phrase used in 
the BDSM community that shows how the submissive is actually the one telling the dominant 
what to do and feeds into the woman telling the man what to do despite the fact the the generally 
accepted gendered sexual script says otherwise. 

Meg uses a colloquial “Big D stand for big demeanor” by changing what the D normally means 
to linking it to power. By who puffs up their chest more and is more confident is the one who has 
the power which is completely accessible to women and up to women to take what they want for 
their own pleasure. Meg is unapologetic about how she portrays herself which breaks down the 
stereotypes based on her intersections such as being Black and the hyper sexualization and 
degradation that comes with that. She uses her confidence in how she defines her identity and 
sexual power as a way to negate being hyper sexualized by men and calling upon the taboo (as 
stated above) of BDSM to promote empowerment of women. 

This theme is representative of intersectional feminism due to its focus on how intersections of 
race, gender, and sex are portrayed in the lyrics of WAP. Intersectional feminism is expressed 
when Black women are seen accessing their rights to claiming their sexuality. Intersectional 
feminism’s perspective can dismantle double standards as we see in the case of the standards of 
what is considered “too vulgar” being based on a person’s intersections. Every person as the right 
to project their sexuality in a way that represents them free of the Hip-Hop and Freak sexual 
script that Black women are commonly boxed in by. Sexuality is should be by the individual 
themselves, not the society’s projections of how a Black woman should be. People with different 
intersections have varying levels of access to exploring their sexuality because of them, a 
situation which Cardi B refers to in her lyrics when she illustrates that women demand to have 
their sexuality accepted. Cardi B uses her lyrics to show that feminism is intersectional and the 
struggles women face are different based on a person’s situatedness. Cardi B’s lyrics show that 
women can make space for their own narrative by recognizing and taking power. From an 
intersectional feminist perspective, the lyrics in WAP dismantle gender and race stereotypes and 
encourage Black women to claim their own narrative. Cardi B raps in WAP about taking control 
of the sexual script and changing it to what she wants and making the man fit inside a 
complementary sexual script. Furthermore, Cardi B raps about women in dominant positions 
which changes the traditional sexual script that men are by default the dominant which ties into 
the intersections of gender and race. Black women who are multiply burdened have the right to 
express themselves free of discrimination (Hip-Hop sexual script) and gender biases (Freak 
sexual script). Instead of looking down upon the Freak sexual script Cardi B raps about how this is 
just empowering a Black woman’s sexuality. WAP attempts to negate the traditional sexual 
script, the Hip-Hop sexual script, and the Freak sexual script in order to promote intersectional 
feminist ideology for the reframing of Black women’s sexuality, and especially Black female 
rappers.  

9.2. Objectification of Men 
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The reason to objectify men in this song is to call upon the sexual script of having sexual 
relations quickly and the way this somehow gives the right to men to treat women poorly 
especially if they are a sex worker. Cardi B and Meg Thee Stallion do not aim for equity for 
genders on purpose in this song and are not genuinely suggesting that objectification is right for 
any gender. This song was created to make men feel how they make women feel in various 
sexual scripts. By objectifying men especially based on their physical appearance is aimed at 
eliciting feelings that might make them think twice about how they treat women, especially in a 
sexual manner. This thesis promotes that this rap goes even one level deeper in that by 
objectifying men which has led to it receiving a lot of criticism from men and other male rappers, 
in has inspired sympathy and empathy for women’s experiences which can raise men’s emotional 
intelligence and social awareness. By forcing men to walk in women’s shoes, men must face how 
it feels to be belittled, degraded, humiliated, and used which can then cultivate awareness and 
sympathy. Sympathy therefore, is the key feeling that can help combat these harmful societal 
scripts and therefore lead to equity among genders, rid of power dynamics, particularly in a 
sexual context. Cardi B wants men to see how it feels to be objectified and how women and also 
men perpetuate toxic masculinity which causes sexism to flourish. Aspects of feminism can be 
found throughout the song as stated in the section above that encourage, support and advocate for 
women’s sexuality in the sexual script, though not at the expense of men because everyone 
should be treated with respect as a human right in reality. 

Cardi B starts objectifying men at the first intro verse by saying, “make that pullout game weak” 
meaning that she as a woman is impacting his ability to perform because of her essence and with 
that she feels power. Implying the power dynamic that the man is pathetic and has the inability to 
satisfy her. The objectification of men is women taking away their dominance and creating a role 
reversal which is similar to the theme mentioned below as this is one of the conditions to start the 
process. Cardi B is unapologetic “put this pussy right in your face” combatting the sexual script 
of men not wanting to perform oral sex on a woman and therefore she is demanding it as a sign 
of entrance to other sexual interactions which then he will benefit from. She raps in an 
aggressive and demanding way which can be paralleled to how men act towards women in a 
sexual space. She then objectifies him by telling him how she likes it in correlation to how he 
spends money “Swipe your nose like a credit card” which could be interpreted as a lot (fast/
hard). Correlating money to sex and therefore transactional sex which can also be called sex 
work Cardi B portrays no shame in sex work as it is her right to do what she wants with her body 
which reflects her experiences from when she worked as a stripper.  

In Cardi B’s lyrics “I want you to park that big Mack truck right in this little garage” 
she portrays herself with the social stigma of a tight or small vulva feeding into the toxic 
masculinity of that then men will have to be endowed. This is objectifying a man’s body 
especially male genitalia just as much as women’s are in order to elicit sympathy about how it 
feels to be judged based on one’s body parts.  

In Meg Thee Stallion’s verse she raps “ask for a car while you ride that dick” could be 
considered to allude to sex work since the first lyrics state that the song is situated in whore 
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house by Al “T” McLaran. Meg continues the thought: “you really ain’t never gotta fuck him for 
a thang” that a woman does not need to use men for their wealth nor do they need to offer a man 
anything in exchange because “he already made his mind up ‘fore he came” meaning he was 
going to give a woman what she wanted regardless because of her power and demands. Her 
attention alone is enough to make a man meet a woman's demands through the use of the power 
of her sexuality . This is also a sexual script that colors Black women as being gold diggers that 
Meg shuts down because she alluded to the fact that the woman does not even need to perform 
the act to get what she wants. Each of the women is presented as having taken the power to 
determine themselves and that they are not enticing men to come in but using their power to 
mesmerize men and draw them simply by being. The difference in narrative is shown in the 
lyrics of not only looking like they have to work but promoting their self-esteem and self-
confidence by acting as if anyone would be so lucky to be with them if they chose to allow it. 
The sex work present in the video is not representative of the stereotypical societal script of 
transactional sex. Nevertheless, questions arise in connection with the possible power dynamics 
involved such as are these women taking the power from men in order for them come into the 
room to just give them pleasure? Taking the idea further, would these men pay the sex workers 
even if it means that the men are submissive to the sex worker’s demands irrespective of their 
own personal pleasure? 

Meg Thee Stallion tells the man to “now get your boots and your coat for this wet ass pussy” 
meaning to leave the house to come to her, demanding his presence. She continues with the 
demands and describes him as pathetic “he bought a phone just for pictures of this wet ass 
pussy” that he wants to use his phone just to be in contact with her because he did not have one 
previously showing that she controls his actions through power and desire. Taking it even farther 
she elaborates that: “paid my tuition just to kiss me on this wet ass pussy” now she decides that 
he is going to give her money to continue her education while taking the power to be more 
educated than he is dismantling the stereotype that men are more educated and smarter than 
women. Also, that he has to pay a large sum of money, not to her, but to the institution of 
capitalism that patriarchy was created in which could be seen as equalling the gender pay gap 
(20% in America) (Barroso & Brown, 2021). Finally, that she is demanding not just a large sum 
of money to study but in general “now make it rain if you wanna see some wet ass pussy” 
because she has given him this attention that he should shower her with money because she 
deserves it for just existing. She makes them question why would she not make someone pay for 
her attention? Some could consider her a sugar baby (money for time/experiences) though that is 
not questioning the power dynamics that show actually he is a cash pig (financial domination and 
exploitation).  

Cardi B starts her third verse by saying, “look, I need a hard hitter, need a deep stroker” making 
a sexual script reference that men are the ones who see sex as more aggressive and that she wants 
to rewrite that not based on gender but based on what she wants and likes. She continues to 
describe what she demands “need a Henny drinker, need a weed smoker” because that is what 
she is. She dismantles the narrative of only men drinking and smoking and that women like to do 
the same and should looked upon at having the right to party just as men do and that it should not 
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be gendered. Fun is fun and Cardi B shows up displaying that she is not just one of the guys 
which is a typical societal norm but to create space for women in this arena by saying women 
like these vices too and so aiming to negate double standards. Cardi B continues the third verse 
by objectifying men’s genitalia through comparison “not a garter snake, I need a king cobra” and 
specifically “with a hook in it, hope it lean over”. It is a sexual script for men with curved 
genitalia to be better fit for a woman’s body and g-spot. Cardi B is reinforcing this stereotype of 
length and size being a valid measure of worth on purpose to shine a light on how men comment, 
criticize and make similar value judgements on women’s genitalia and breasts. This overt 
sexualization is aimed at showing men how it feels to relate ones worth to a body part and teach 
them that this is not ethical or right.   

The verse says, “he got some money, then that’s where I’m headed” which implies that Cardi B 
is objectifying men based on their wealth and the rest of their attributes matter less to her. She 
describes herself “pussy A1 just like his credit” meaning that if her body had a grade it would be 
an A and that she is number one. She compares herself to his credit score implying that her how 
she values herself is equal to the value a man has when he is financially well of. This could 
imply that she wants a man to spoil her and someone who can afford it, a class status and not just 
anyone. Cardi B is showing her standards and on purposefully objectifying men just based on the 
number on their credit score.  

Meg Thee Stallion uses her verse to intimidate and humiliate men: “In the food chain, I’m the 
one that eat ya” placing herself at the top at the top of the food chain in comparison to men. 
Being at the top translates into being the apex predator, which is the most powerful being within 
that ecosystem, a position that is unattainable for anyone below her. This can also be seen as 
empowering herself that she is the more dominant species that is more progressed and evolved 
compared to men. She degrades the man by saying, “If he ate my ass, he’s a bottom-feeder” 
showing that if he is willing to do what the sexual script shows as nasty but still societally 
acceptable for men to do to women (and not the other way around) then she compares him to the 
scum at the bottom of the ocean that the smallest and least evolved species eat. Meg uses these 
comparisons to show how weak, small, and unessential men are and encouraging the idea that 
they are completely replaceable. She produces the notion that since men are obsessed with her, 
then that inevitably means that they are below her.  

Meg continues with male objectification by painting herself as not having to put particular effort 
in order to please a man: “I could make you bust before I ever meet ya” because even through 
the phone she can make men be all over her. She does not even have to grace them with her 
presence to put them under her spell. Then she goes on to say that if they are in person: “If it 
don’t hang, then he can’t bang” she objectifies his body by stating her standards that are 
demeaning and reducing him to his genitalia. She raps that if he is not to her standards then 
essentially he is a failure in the bedroom, meaning he is a failure in life. She plays on the societal 
narrative especially through toxic masculinity that a man’s performance in the bedroom is more 
important than anything else and that he is pathetic if he cannot please her. In addition she 
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reduces men to sexual objects, not caring about who they are as a person, which is another 
reversal, as this is usually how men are allowed to refer to women. 

The theme of objectifying men was created to show how Cardi B empowers women in her lyrics, 
by putting men down. Cardi B empowers women by dismantling the traditional sexual script and 
the Hip-Hop sexual script. The Freak sexual script is looked down upon as a stereotype of the 
hyper sexualization of Black women, but Cardi B changes the narrative that if woman want to 
show their sexuality this way then it is their prerogative to do so. Cardi B does not believe that 
anything is too sexual. Cardi B therefore empowers women to access their sexuality by taking 
the control away from men and making fun of them through comparisons and devaluing men to 
just their financial worth. Cardi B is ruthless when talking about their body in the same way as 
men talk about women’s. Women can take control to make men feel just as bad as they make 
women feel. Cardi B is not rapping for equity, but rapping for the acknowledgement of how 
women, especially Black women, are treated through the traditional sexual script and Hip-Hop 
sexual script. Therefore, objectifying men disrupts the sexual script and flips the Hip-Hop sexual 
script, while additionally placing the Freak sexual script in a positive light.  

9.3. Forced Role Reversal within Power Dynamics 

The way Cardi B raps brings attention to how women can take the power from men and therefore 
establish a power dynamic of men owing women pleasure. Men are not in the limelight, women 
are because they have decided to be. This role reversal flips the societal script and is focused on 
the woman taking her power from men. Cardi B compares herself to different objects that are 
characteristically used in male comparisons because she wants to rewrite and dismantle the 
societal norms enforced by gender stereotypes. Further implications of this can be questioned in 
practicality, would this role reversal and women having power combat sexual abuse, assault, 
harassment and rape? Should men be conditioned to give women power in the bedroom? Does 
women taking the power can be seen as promoting consent where the woman actively tells the 
man to perform an act for her and then she is not in a position of victimization? 

Cardi B shows the first role reversal in the rap by saying, “Beat it up ni**a, catch a charge” 
which means that men need to please her in a specific way “Extra large and extra hard” (she 
determines the means and ingredients of her pleasure through objectification), in this case 
aggressively, enough to get in trouble. By creating a narrative that redefines women as not 
delicate and therefore going against/rewriting the sexual script, empowers women to ask for what 
they want. Despite the fact that stereotypically it is men in the sexual script who are drawn to 
aggressive sex the role reversal is taking place without discussion as Cardi B shows how women 
may enjoy aggressive sex and can demand it on their terms. The rap does not present or support 
any male viewpoints, negotiation, or compromise, which is how many women’ sexual 
experiences play out through the normative sexual script in most societal norms . Cardi B 
critiques why men get to decide the tone for the experience without consultation and therefore 
she decides to usurp their place. She asserts her dominance first and therefore paints the picture 
that a man has to serve her for her to get pleasure and that his pleasure is not even a thought 
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because she knows that by being with her he will already be pleased. Cardi B frames how she 
likes to be satisfied by violence as desire.  

Cardi takes the power by being the person who is receiving rather than giving because she wants 
to which is displayed in the line “hop on top, I wanna ride” and that she has knowledge about 
how sex feels good for her “I do a kegal while it’s inside” and that a man could benefit from that. 
There is a societal script that women should not know much about sex because then they can be 
labeled a whore or promiscuous and unladylike and Cardi rejects this script by adamantly stating 
that it is her right to know what she likes and to take action to get it. Men are normally in charge 
and are the one who is performing the action but Cardi does not talk about this aspect of sex or 
positions and only mentions her running the show with a complete disregard for the pleasure of 
the man deeming it unimportant. On the same note, Cardi continues by saying: “tie me up like 
I’m surprised” meaning that she demands the man to tie her up but she will act surprised even 
though she was the one asking for it. Then, she talks about taboo such as “let’s role-play, I’ll 
wear a disguise” which is flipping the sexual script showing that she wants to do so many things 
in the bedroom that men are stereotypically portrayed as wanting to do and try to lure women 
into doing against their will. There also is a part of disguise where it is almost like someone is 
with another person which is again another taboo because of the stereotype of implied 
monogamy. Two people can change who they are and what they look like though the dynamic is 
implied that it is still the same in regards of gender power. 

Cardi B reverse roles by demonstrating that the way to please a woman is to make her orgasm 
via “make it cream, make me scream” which runs in opposition to the social script of sex being 
focused around the male orgasm places the female orgasm in a secondary role at best. While the 
point of sexual relations is not to orgasm as the only way to access pleasure, society places the 
male orgasm as the most important goal of sexual intercourse. WAP place pressure on the man to 
make a woman orgasm for her pleasure and if he does not that it unabashedly implies that his 
worth is low which is how women feel when the do not to serve men’s need. She continues with 
the next line “out in public, make a scene” that the roles are reversed with men having the 
obsession of exhibitionism and machismo to show off their woman in terms of ownership which 
Cardi B switches that she wants people to see her, but does not care her relation to the man, she 
just wants the attention and therefore asserts her power to take over the limelight.  

In Meg Thee Stallion’s verse she raps “I tell him where to put it, never tell him where I’m bout to 
be” showing the power dynamic between them as that she is going to demand him to do 
something though he does not know what is coming next. She makes him guess as she already 
knows what is going to happen based on what she wants. She holds the power in directing and 
orchestrating her own experience that he is only a puppet in while she is the star. She continues 
to say “I’ll run down on him ‘fore I have a ni**a run-in’ me” meaning she will criticize a man 
before he can tell her what to do or be demanding of her. These two verses show that who takes 
the power first gets it, and in the sexual script usually it is the man who not only takes it first but 
has it given to him by default. Therefore, she is actively, knowingly, taking his power before he 
even realizes he had it, or realize that he had it stolen. In this light she then says “talk your shit, 
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bite your lip” meaning while he wants to talk a big game that she will force him to stop talking 
by getting in the way. This act is a physical way to be quiet than a verbal way showing again the 
forced power reversal.  

Cardi raps about his manly traits through “he got a beard, well, I’m tryna wet it” showing that 
she wants to own him and do what she wants with him. She shows her desire then says 
: “I let him taste it, now he diabetic” the term let him shows the power dynamic of being a 
gatekeeper for her own body and that it is not accessible for others unless she chooses it to be. 
She implies that she is sweet like sugar and therefore addicting like a drug that he cannot get 
enough of her as a person, an entity, not just the act he will perform or the specific place. She 
personifies herself as desire through her lyrics which is powerful because this is stereotypically 
known as a man’s kryptonite which is the narrative she is feeding into while declining other 
commonly known narratives.  

Cardi compares herself to men by saying: “my head game is fire, punani Dasani” that it is her 
that makes herself excited and not him. He is just a vehicle for her pleasure rather than to please 
herself. Her head game can be seen as within herself or to trick him, or both. She compares their 
interaction to a game, in order to win over him to get what she wants and that she makes him 
lose. The last section of the lyric is comparing herself to the brand of water in relation to her 
WAP. She calls the shots : “it’s goin’ in dry and it’s coming out soggy” showing that it is her who 
is doing all the mental work while the man is doing the physical work. She turns herself on 
without the help of a man, his only job is to please her. This can then be compared to previous 
lyrics where women are educated and men are laborers which places power (knowledge and 
intelligence) in women’s hands. When women are performing physical labor :“I ride on that 
thing like the cops is behind me” alludes to the act being fast and intense. Cardi B shows that she 
is comparing herself to a car that is driving away from the cops not to objectify herself but to 
illustrate that she is the one in power, in control and likes the feeling of being chased and 
avoiding getting caught. Lastly, she rhymes“I spit on his mic and now he tryna sign me” which 
can figuratively and literally mean that she degrades and humiliates him and he likes it so much 
that he has to have her.  

Meg Thee Stallion takes over and says, “Switch my wig, make him feel like he cheatin’” 
showing her forcing the role reversal by literally changing how she looks so that he will feel bad. 
Using the term cheating in this way perpetuates that it is a sexual script for men to do the 
cheating and but that she has caught him. The feelings of the guilt of cheating is what Meg is 
trying to elicit. Then she makes the reference “Put him on his knees, give him somethin’ to 
believe in” comparing herself to God (or being godly, divine) and him at church which is a 
provocative comparison. She frames the man as being aimless and needing direction which can 
be seen as demeaning and pathetic and that she is here to save him. Showing the power of her 
physically making him below her in status and power places her as is above him figuratively and 
literally.  
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Meg ends her verse by rapping “If he fuck me and ask ‘Whose is it?’” which implies that if he 
tries to take the power by being the one in charge and talking down to her then she will keep the 
power by stating “When I ride the dick, I’ma spell my name”. She implies that she owns him and 
sets the stage that only when she wants that he will be sexual with her. Her sexual interactions 
are on her clock and she is the boss of him and she will not let that change. Cardi B ends the 
song implying how she will decide how to be with the power “now from the top, make it drop” 
and furthers this by comparing her to “macaroni in a pot” which is a colloquial for the sound of 
squishy, wetness. Cardi B uses her lyrics in an original way to put an alternative meaning to 
basic words that is one reason why she is so iconic, famous, and feminist.  

The theme of objectifying men is a platform for the ability to force a role reversal of power 
dynamics. Cardi B empowers women in her lyrics to end the traditional sexual script, and flip the 
Hip-Hop sexual script. Cardi B empowers women to take control of the sexual script and 
manipulate it in a way that suits them. She promotes that women should create their own 
narrative regardless of what men want or expect from them. Cardi B raps about how her desires 
are more important than what men desire and that women should always put themselves first 
which dismantles societal norms of how women should be. Cardi B’s lyrics show that she knows 
how to please herself and how to get men to please her, which is what every woman should feel 
like they can do. Cardi B unapologetically empowers women to see their worth at the cost of 
humiliating and degrading men. Cardi B then exposes power dynamics and creates her own idea 
of how the traditional Freak sexual script, which is dominant and not submissive, is a positive 
means of sexual expression and sexuality.  

10. Discussion 

Sexual script theory lays a foundation for the stereotypical sexual script to be “gendered power 
inequality (male dominance versus female submission)” (Klein et al., 2018). Gender differences 
have been researched that show attempts to close the gender gap on sexual behavior therefore 
changing the traditional sexual script (Klein et al., 2018). Though, curiously, societal double 
standards are not diminishing in particular to gender differences which is what Cardi B 
challenges and brings attention to through WAP. Cardi B does not dismantle the sexual script 
with equity in mind but forces a role reversal, where she is the dominant and the man is the 
submissive, while still using the framework of sexual script theory. In WAP, Cardi B adopts the 
male sexual script and concurrently forces the man to adopt the female sexual script. 

Cardi B takes male and female sexual scripts and turns them on their head which is a reason why 
there was such a backlash from men when WAP came out. Cardi B's intersection of a bisexual 
woman plays a role in not fitting into the traditional sexual script because queer sexual scripts are 
less structured and developed. In comparison, within the heterosexual interaction framework, in 
which men are supposed to act one way and women are supposed to act another, not only does 
Cardi B not follow the female sexual script but she steals the male sexual script. Cardi B upsets 
male rappers with this song because it goes against everything traditional male rappers believe is 
an arena which only men can be part of such making lyrics that objectify and over sexualize. 
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Cardi B coopts “masculine gender roles that look like independence, assertiveness and 
exploration” and dismisses feminine gender roles such “behavior restraint and personal control” 
(Wiedermann, 2005b, p.497). Therefore, Cardi B reframes being a sexual gatekeeper, not for 
thwarting men, but for her pleasure.  

Cardi B in WAP actively uses men for their sexual capabilities and does take their feelings into 
consideration which encapsulates the role reversal in sexual scripting. Men’s traditional sexual 
script is goal directed towards pleasure which is a large portion about what Cardi B raps about is 
which is the attainment and prioritization of her pleasure. Cardi B does not rap about any 
feelings of attachment within sex like how men are to women in the traditional sexual script. 
Wiedermann (2005b) discusses that if sexual activity was in a vacuum then it would be void of 
feelings and only about pleasure which is a “relatively foreign concept for girls”. Cardi B 
reclaims pleasure as not needing to be tied to any kind of emotional connection, that is purely 
sexual. Traditionally sex work is only a sexual service that is being bought but Cardi B does not 
rap about this type of transaction. It is as if a man is paying to please her, not that a man is 
buying her time so that she can please him. This difference is iconic, she puts herself on such a 
pedestal that not only is a man going to pleasure her but that he has to pay her to be able to do it 
to her. In this light, the sexual gatekeeper is one of power and dominance.  

The traditional sexual script states that to be “too sexually interested or aggressive, especially 
outside the context of an intimate relationship, implies masculinity” which Cardi B be embraces 
(Wiedermann, 2005b). Cardi B usurps masculinity from the men in her song and forces feminine 
traits upon them. In the traditional sexual script, men are supposed to outwit the women into 
having sexual relations with them, but Cardi B shows that she cannot be tricked because she is 
the one who has the power and calls the shots. Cardi B uses the scarcity principle (Wiedermann 
(2005b, p.498) to frame herself as something that men can barely attain because she is one of a 
kind. In social psychology, this term describes that the more rare something is the more desirable 
it becomes (Wiedermann, 2005b). Cardi B acts as if the men who she has sex with are 
completely replaceable and disposable, thus framing them as purely sexual objects. This is 
another example of Cardi B taking the power away from men and placing it in her own hands 
while voiding any emotional connection.  

Widermann (2005b), states that when sexual interactions starts men have to prove that they are 
skilled in the bedroom, which Cardi B examines through her lyrics although she frames it not 
because he is forthcoming, but because she demands it. While a major part of sexual script is for 
women to boost a man’s ego, Cardi B is using men to maintain her ego. Females who are more 
aggressive disrupt the sexual script by claiming their sexual satisfaction as the primary goal of 
sexual interaction, which then leaves men “threatened as to his value” which Cardi B actively 
pursues and illustrates in her lyrics (Wiedermann, 2005b).  

Cardi B, merely by her presence is resisting the sexual script and her feminist work shines 
through pop culture and social media. Black feminists use social media as a platform to educate 
their peers about feminism since it more accessible to individuals due to access not being 
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determined by socioeconomic status. The media are often utilized to fabricate and reinforce 
social expectations which oppress women (Brown 2006; as cited in Williams, 2017). The media 
can promote and popularize themes and stereotypes that shame women and pressure women to 
uphold unattainable ideals (Brown. 2006 as cited in Williams, 2017). Williams (2017) states that 
we need to value messages from social media as much as we do from academia. Previously, 
social media has been looked down upon as a platform for feminism because it is not 
traditionally considered a repository of authentic information. Cardi B is transforming that 
antiquated narrative. Cardi B is a sex positive, woman of color who challenges traditional views 
and empowers women irrespective of their intersections, which makes her an intersectional 
feminist. 

11. Conclusion 

Cardi B and Meg Thee Stallion show us that intersectional feminism empowers women to own 
their sexuality and pleasure. Cardi B uses WAP as a platform for feminist messages, sex 
positivity, and attainment of power. Cardi B’s song uses sexual script theory through the Hip-
Hop script, and Freak script to show that women can be sexual prowesses that are dominant. 
Cardi B empowers women to think about how sexual scripting affects them in relation to power 
dynamics. Cardi B shows us by flipping the sexual script that women do not have to go along 
with the societal sexual script if they choose not to. Women have their own power to make 
sexual choices of their behavior that they want to, and are not forced to. Cardi B shows how the 
over-sexualization and objectification of men feeds into the reverse sexual script which leaves 
men as unsatisfied as women are in the traditional sexual script. She shows how men act towards 
women and their expectations of them which is detrimental to their well-being. The point Cardi 
B is trying to show through WAP is that women are in charge of their own sexual narrative. If a 
Black woman wants to be a Gold Digger, Diva, Freak, Dyke, Gangster Bitch, Sister Savior, Earth 
Mother or Baby Mama, or none of these it is her choice. It is her choice to critically think about 
how to label herself, an empowered woman denies a label given from society. Cardi B empowers 
women through intersectional feminism and states “but being a feminist is real simple. It’s that a 
woman can do things the same as a man. Anything a man can do, I can do. I can finesse, I can 
hustle. We have the same freedom.” 

11.1. Future Research 

There is a large gap of research on Black female rappers, raps, and hip hop as an art form. There 
is little research on how American culture’s creation of hiphop can be examined and directed in 
academia and specifically in scientific research. While it is assumed it is not a worthy subject for 
analysis, this thesis contributes to that not being true. Hip hop like any other type of music is 
important and represents culture in a situated context where it has not been given the credit it 
deserves for various reasons such as discrimination. Feminism and sexism with toxic masculinity 
have not been analyzed in the context of hip hop and rap where as it has been more extensively 
researched in television shows and movies. By placing feminism and empowerment of women in 
academia in a multidisciplinary setting discourages gender discrimination, biases and 
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stereotypes. Promoting equity, access for opportunities and recognition, by using theories such as 
critical theory and feminist theory from an intersectional standpoint can aid in giving the voice to 
those who are often silenced outside of their specific cultural setting or situatedness.  
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Appendix: 
  
WAP lyrics by Cardi B and Meg Thee Stallion 

(Whores in this house) 
(There's some whores in this house) 
(There's some whores in this house) 
(There's some whores in this house) 

I said, certified freak, seven days a week 
Wet ass pussy, make that pull-out game weak, woo 

Yeah, yeah, yeah, yeah 
Yeah, you fucking with some wet ass pussy 
Bring a bucket and a mop for this wet ass pussy 
Give me everything you got for this wet ass pussy 

Beat it up, nigga, catch a charge 
Extra large and extra hard 
Put this pussy right in your face 
Swipe your nose like a credit card 
Hop on top, I wanna ride 
I do a kegel while it's inside 
Spit in my mouth, look in my eyes 
This pussy is wet, come take a dive 
Tie me up like I'm surprised 
Let's role play, I wear a disguise 
I want you to park that big Mack truck 
Right in this little garage 
Make it cream, make me scream 
Out in public, make a scene 
I don't cook, I don't clean 
But let me tell you how I got this ring (ayy, ayy) 

Gobble me, swallow me, drip down inside of me 
Quick jump out 'fore you let it get inside of me 
I tell him where to put it, never tell him where I'm 'bout to be 
I run down on him 'fore I have a nigga running me 
Talk your shit, bite your lip 
Ask for a car while you ride that dick (while you ride that dick) 
You really ain't never gotta fuck him for a thang 
He already made his mind up 'fore he came 
Now get your boots and your coat 
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For this wet ass pussy 
He bought a phone just for pictures 
Of this wet ass pussy 
Pay my tuition just to kiss me 
On this wet ass pussy 
Now make it rain if you wanna 
See some wet ass pussy 

Look, I need a hard hitter, I need a deep stroker 
I need a Henny drinker, I need a weed smoker 
Not a garden snake, I need a king cobra 
With a hook in it, hope it lean over 
He got some money, then that's where I'm headed 
Pussy A1, just like his credit 
He got a beard, well, I'm tryna wet it 
I let him taste it, now he diabetic 
I don't wanna spit, I wanna gulp 
I wanna gag, I wanna choke 
I want you to touch that little dangly dang 
That swang in the back of my throat 
My head game is fire, punani Dasani 
It's going in dry and it's coming out soggy 
I ride on that thang like the cops is behind me 
I spit on his mic and now he tryna sign me, woo 

Your honor, I'm a freak bitch, handcuffs, leashes 
Switch my wig, make him feel like he cheating 
Put him on his knees, give him something to believe in 
Never lost a fight, but I'm looking for a beating 
In the food chain, I'm the one that eat ya 
If he ate my ass, he's a bottom feeder 
Big D stand for big demeanor 
I could make you bust before I ever meet ya 
If it don't hang, then he can't bang 
You can't hurt my feelings, but I like pain 
If he fuck me and ask, "Whose is it?" 
When I ride the dick, I'ma spell my name 

Yeah, yeah, yeah 
Yeah, you fucking with some wet ass pussy 
Bring a bucket and a mop for this wet ass pussy 
Give me everything you got for this wet ass pussy 
Now from the top, make it drop 
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That's some wet ass pussy 
Now get a bucket and a mop 
That's some wet ass pussy 
I'm talking WAP, WAP, WAP 
That's some wet ass pussy 
Macaroni in a pot 
That's some wet ass pussy, uh 

(There's some whores in this house) 
(There's some whores in this house) 
(There's some whores in this house) 
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