
Mit Band 2 der Reihe „Coniunctiones – Beiträge des Netzwerks Kunst und Kultur der Hansestädte“ werden
die Ergebnisse der Tagung vorgelegt, die 2015 in Kooperation des „Netzwerks Kunst und Kultur der
Hansestädte“ mit der Böckler-Mare-Balticum-Stiftung und der Universität Uppsala in Visby stattfand. Dank
der Beiträge von schwedischen, deutschen, baltischen, polnischen und russischen Forschern werden die
transnationale Prägung Gotlands und durch die Beteiligung von Historikern, Kunsthistorikern, Archäologen,
Ethnologen und Konservatoren transdisziplinäre Fragestellungen beleuchtet.
Gotland bewahrt eine überwältigende Vielzahl von hervorragend erhaltenen und qualitativ hochrangigen
Objekten seiner Kunst- und Kulturgeschichte. Schon vor der Hanse war Gotland aufgrund seiner zentralen
Lage im Ostseeraum ein wichtiger Handelsplatz. Ab dem 12. Jahrhundert wurde die Insel zum Ausgangspunkt
für eine Genossenschaft von Kaufleuten, die gemeinsam nach Novgorod fuhren. So ist Gotland nicht nur ein
Zentrum des Austauschs innerhalb des Ostseeraums, sondern darüber hinaus für das gesamte Gebiet des
Hansehandels. 

Volume 2 of the series ‘Coniunctiones – Contributions  of the Network of the Hanseatic Cities’ Art and
Culture’ presents the results of the 2015 conference in Visby held by the Böckler-Mare-Balticum Foundation
and Uppsala University in cooperation with the Network of the Hanseatic Cities’ Art and Culture. The ar-
ticles by Swedish, German, Baltic, Polish and Russian researchers shed light on Gotland’s transnational char-
acter, while historians, art historians, archaeologists, ethnologists and conservators tackle transdisciplinary
questions. 
Gotland safeguards an overwhelming multitude of superbly preserved and high-quality objects of its artistic
and cultural history. Its central position in the Baltic Sea region made Gotland an important trading spot
even before the Hanseatic League. From the 12th century onwards, the island served as the departure point
for an association of merchants travelling to Novgorod together. Gotland thus became a centre of exchange
not merely for the area around the Baltic Sea, but for the entire region of Hanseatic trade.
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Fig. 1
Johnny Roosval, professor in art history at Stockholm University College and lieutenant in the Swedish army during the
Second World War (Source: ATA, JRA, vol. F II:127)



As cultural property became increasingly important to na-
tional identities in the early 20th century, European states
strove to protect monuments and collections from damage
and destruction. the most cataclysmic situation that cultural
property could be subjected to was utter destruction. the
First World War proved to be such a disaster not only to hu-
man life but also to property of importance to national iden-
tity and culture. the Second World War, however, was even
more disastrous when it came to destruction in areas close to
the sometimes fast-moving fronts or subjected to aerial bomb-
ing.1

this essay is based on new investigations of documents found
in a number of archives in Sweden: the National Heritage
Board (the agency responsible for monitoring the preserva-
tion of archaeological and ecclesiastical heritage) and Na-
tionalmuseum in Stockholm, and the county archive and
Gotland Museum in Visby. It deals with a topic that has pre-
viously been completely ignored – namely how Swedish na-
tional treasures were to be protected in the event of war. the
essay analyses how the National Heritage Board cooperated
with the Military Headquarters in order to survey, evaluate
and protect a substantial part of Swedish heritage before the
outbreak of the Second World War and during the war years.
their measures were based on experiences from the First
World War but also from observations of how other states
had been organising their cultural property protection in the
1930s, most notably France.
Aerial bombardment severely damaged major cities as well
as historic towns in the Second World War. Before the out-
break of war cultural and military authorities in different
countries prepared for worst-case scenarios by taking protec-
tive measures such as the moving of collections, the building
of sandbag walls around architectural details, and the removal
of stained glass windows from churches.2 Also Swedish au-

thorities foresaw the risk of Sweden becoming involved in
the war, even though the country was to be formally neutral
in an upcoming conflict. Protective measures were organised
by making plans for how evacuation of the most valuable col-
lections in museums, archives and libraries Stockholm should
be carried out in the event of war. In rural areas people were
to a large degree left to themselves to prepare for war by fol-
lowing instructions from the authorities. 
Some of the attention of the National Heritage Board was
directed towards the island Gotland in the Baltic Sea. Got-
land was very rich in archaeological findings and medieval
heritage. Its location in the middle of the sea made it exposed
to the risk of aerial bombardment. the island was running
the risk of becoming invaded, alternatively bombed, if war
broke out in the Baltic Sea region. due to the development
of aerial warfare there needed to be more extensive plans for
evacuation in the 1930s than earlier. Bombers could poten-
tially strike almost anywhere but cities, industrial plants, main
roads, bridges, railroads and harbours were especially at risk.
Measures continued to be re-organised during the war de-
pending on its development. 
on Gotland there are 92 standing churches of medieval ori-
gin. Many of these were considered potential targets of war-
ships or bombers because of their visibility and proximity to
the coast. For that reason churches were documented in pho-
tographs, some protective measures were taken, and stained
glass windows were taken down, stored and later conserved.
Such measures were the responsibility of the parish and the
diocese, but they were conducted under the watchful eyes of
professor Johnny Roosval (Fig. 1), an art historian specialised
on the architecture and art of Gotland churches who took a
personal initiative to coordinate the protection of cultural
property in Sweden. Roosval, who also was a lieutenant in
the Reserve, took by himself the initiative to work closely
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with both the Military Headquarters and civilian authorities
to inform local authorities about the need to protect cultural
property. this was made possible with help from his old
friend and director of the National Heritage Board, Sigurd
Curman. throughout the years 1939–45 Roosval was in
charge of coordinating measures to protect churches, muse-
ums and historic buildings in towns, travelling throughout
the country and corresponding with bishops, local priests,
curators, conservation officers and military staff.

The organisation of cultural property protection 
in Sweden

In october 1938 international relations worsened consider-
ably in Europe. Germany had recently annexed the territory
of Sudetenland, making it apparent for the rest of Europe
that it did not respect the sovereignty of neighbouring states.
In Sweden, as in other states, preparations were made for an
upcoming war. this was the first time in the history of Swe-
den that an organisation for cultural property protection was
put together. In the First World War there had been very
small preparations, but since then the fear of air war had be-
come a real threat and authorities realised that cities and
towns could be bombed without notice.3

the ecclesiastical ministry of the government instructed the
directors of museums in Stockholm to investigate the pos-
sibilities of protecting the collections in case of war or risk
of war. this work was however delayed until a committee
for the air raid protection of Stockholm museums was
formed in May 1939. Even though the committee only had
the task to suggest how certain museums in the capitol could
be protected, its work resulted in national guidelines for
protection of museums and archives in war issued 15 de-
cember 1939.4

At the outbreak of war the National Heritage Board quickly
realised that Gotland was a part of Sweden that had the high-
est concentration of protected buildings and sites. In recent
decades, art historians and archaeologists – not least Roosval
himself – had been emphasising Gotland’s importance for
the understanding of Scandinavian medieval and pre-me-
dieval art and architecture.5 on a map of Sweden the agency
marked the most valuable heritage sites with pins (Fig. 2).
Gotland was virtually covered with pins marking the medieval
churches. the map was part of the discourse of how govern-
ment- and university-led preservation viewed and valued cul-
tural heritage in the 1930s and 1940s. 

Air raids were the kind of attack against Gotland that was
most feared. during the 1930s an organisation for air raid
protection had gradually been organised in Sweden. Accord-
ing to a law on air raid protection from 1937 the territory
should be divided into danger zones in case of a risk of war.
danger zones would be defined according to the risk of air
raids, and determine which safety precautions were to be tak-
en.6 Examples of such precautions were blackouts, evacuation
of people and goods (including some cultural property), tech-
nical protection of buildings against bombs and gas, and the
provision of medical care.
Much has been written about Johnny Roosval’s work as an
art historian.7 None of this literature has however paid at-
tention to his mission as a monuments officer during the Sec-
ond World War. Roosval became the single most important
person involved in cultural property protection in Sweden.
He was of course not the only one but was dependent on local
conservation officers, priests, scholars and museum curators
who could act according to his advice. Roosval was professor
in art history in Stockholm, member of the Royal Swedish
Academy of letters, History and Antiquities, which in reality
was part of the board. He was also a good friend of the archi-
tect Sigurd Curman, who could help him become appointed
as a monuments protection officer working both with the
board and with the military headquarters. Roosval seemed
the perfect person for the task, and he could not wait to get
started. He was sixty years of age, which meant he would be
too old to do military service. However, he rejected this no-
tion and requested that he was recalled to his regiment I1,
Svea livgarde, based in Stockholm. Furthermore he was the
leading scholar in Sweden on medieval art and architecture.
He had long practical experience from working with this cor-
pus since he was one of the editors of the monumental book
project Sveriges Kyrkor. the purpose of the project was to in-
ventory and publish descriptions of all churches belonging
to the Church of Sweden. Roosval was in charge of the Got-
land part of the project but also involved in leading other
parts. 
Roosval’s task as monuments officer was to produce lists of
monuments to be protected in each county, inform the re-
sponsible authorities about the values of these monuments
and also give advice on suitable measures of protection. He
would carry out inspection trips to check whether the sug-
gested measures had been applied. He would also inform the
military authorities about protective measures and contribute
to improvements in how the armed forces used this informa-
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Fig. 2 
Map of southern Sweden pointing out especially valuable cultural property in the autumn of 1939 (Source: ATA, RAÄ, Ämbetsarkivet 1, vol.
F XIV:2)



tion about monuments.8 the military headquarters did how-
ever not allow him to be permanently placed in its staff. He
became associated with the communications unit of the mil-
itary headquarters and was allowed to carry out the tasks sug-
gested by the National Heritage Board.9

Protective measures

the view of the military headquarters was that it was impor-
tant to keep the population as calm as possible and not cause
any worries. Churches, for example, should be kept open for
devotion since this would contribute to the psychological
defence of Sweden.10 An armed conflict had been expected
by the authorities for some time. during the summer of 1939
truckloads of art had been taken from Nationalmuseum in
Stockholm to Vadstena castle further south in Sweden. the
castle was located outside of the immediate danger zones.11

In the dioceses it was the bishops’ responsibility to organise
and monitor the protection of churches and their inventories.
Shortly after the war had broken out Roosval sent a letter to
each bishop and every county conservation officer. Parishes
located in danger zones should collect their most valuable
objects in the safest spot of the church, often under a vault
or an arch.12 Smaller objects such as church silver could be
placed in a fire-proof box placed in a room with a vaulted
ceiling. Even more protection could be gained by building a
wooden cage around the box and covering it with sandbags.
this could protect the box if parts of the building collapsed
on top of it. large objects, such as pulpits and altars, should
be protected from shrapnel by blocking windows with metal
plates or sandbags. 
With the help of his contacts Roosval selected churches to
be protected that featured particularly valuable architectural
details, stained glass windows and unique objects. He also
selected churches containing wooden sculpture: “they are
evidence of a high national culture, relatively evenly dis -
tributed among the municipalities of the whole country.”13

this assessment was symptomatic of the authoritative view
on cultural heritage. 
Gotland Museum was immediately affected by the war in
that the museum needed to build an air raid shelter, make a

plan for evacuating the collections if that would become nec-
essary and acquire equipment for fire extinction. Art de-
posited in Visby by Nationalmuseum was hurriedly sent back
to Stockholm, which meant that the art exhibition had to
be closed.14 the National Heritage Board primarily wished
to protect the ecclesiastical art in its collections and some
other objects from the Middle Ages, and some parts of the
prehistoric collection. this selection constituted the elite
of the collection, but there was no place in Visby where these
objects could be evacuated. during the days immediately
following the opening of the war the National Heritage
Board instead discussed the possibility of transporting the
elite to different places in the countryside with the help of
army trucks. Evacuation would however not be carried out
until there was a real danger of Sweden becoming involved
in the war. In such a case the museum could easily be guarded
by soldiers, since the army kept its storage in Visby just next
to the museum.15

the situation became more serious in the following weeks,
when Poland was defeated and surrendered. At the end of
September the military commander on Gotland Gösta
thörngren recommended the museum to evacuate parts of
its collections to some churches north and east of Visby:
Fole, Bro, Källunge, lokrume and Barlingbo.16 Churches
located some distance from the sea were the safest sites that
were available for public institutions. At the same time as
churches and their inventories needed to be protected, there
was also a need to move even more objects to them for stor-
age from zones in greater danger. there was however a long
historical tradition on Gotland to store valuables inside the
churches in times of unrest and violence. the churches were
strongly constructed masonry buildings, but they would be
no match for modern arms technology. to a small extent
other medieval buildings were also used for storage. the
house in Vatlings owned by the musem was suggested as a
space for storing the collection of wooden sculptures (Fig.
3). the house had been allowed to decay, which meant that
it first had to be renovated before it could be a safe place for
elite objects. the Viking silver hoards of the museum were
deposited in the vault of the national bank, Riksbanken, in
the middle of Visby. 
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For the first time in Sweden lists were produced of cultural
resources to be protected in the event of war or risk of such.
In each county a list was produced naming churches and non-
religious buildings with their collections that should not be
taken into use by the military. Very little was included in the
lists, which was also the intention. the lists were to be brief,
simple and accurate in order to make it easier for the military
to make decisions in critical situations. on Gotland fourteen
churches and ruins to be protected were given priority. they
were: dalhem, Eskelhem, Gothem, Grötlingbo, Hablingbo,
Källunge, lärbro, Roma monastery, Rone, Sanda, Stånga,
tingstäde, Vall and Vänge. these were churches of “partic-
ularly high ranking”. Except for them there was also a list of
churches with “high ranking”, and finally some churches that
were just mentioned. 
In total 77 churches and ruins were included, or the lion part
of all churches associated with the Church of Sweden on the
island. Priority was given based on historical value of the
church, and not on the threat posed against it. In the list there
was no explanation of the selection, or why a small number
of churches were left out. Among the non-religious buildings
were lighthouses, historical military structures and a few mu-
seums and farmsteads. Protecting the church was the respon-
sibility of the parish, and there was no financial support from
the government to receive for this. Since measures were vol-
untary and each church was different from the others there
was quite some variation in what kind of protection was or-
ganised. 
Architectural parts with high aesthetical values were pro-
tected in traditional ways. the detailed portal of Gammel-
garn was partly protected by a wooden structure that was
covered with several layers of sandbags (Fig. 4).17 this al-
lowed the continued use of the gate by parishioners passing
through the portal to visit the church. the purpose was to
protect the sculptures on the portal from being damaged
by shrapnel if a bomb was dropped nearby. the protective
structure in Gammelgarn was allegedly the first one built
in Sweden and was designed by the military. According to
Roosval’s notes it was supposed to be a model for how to
protect architectural details of churches.18 When deciding
to fund the materials and the work to build it, the parish
discussed a previous incident with an air raid that had hit
the coastal town of Esbjerg in denmark on 4 September
1939. If Gammelgarn was bombed deliberately or by mis-

take, the church could be damaged by shrapnel or by the
blast itself.19

In practice different solutions were chosen depending on the
means of a parish and exactly what was to be protected. At
Bunge church, which has two portals with lots of details, a
quite advanced design was made. Walls of sandbags (filled with
saw dust, not sand) were erected next to the portals, and outside
the bags a wooden wall was built with supports to keep it in
place. the wall did not have an opening. For other churches
designs were chosen that would protect certain features of the
architecture, while parishioners could pass through. this was
done on portals in Boge, Fröjel, Grötlingbo, Hamra and
Klinte.20 All of these were churches located close to the sea and
thus more visible from the air than churches further away from
the sea. In Follingbo a wooden cage was built around the whole
portal and was probably filled with sandbags. there was a door
in the cage, making it possible to pass through.21

Some churches demanded more intricate exterior protection.
Stånga was certainly one with its three levels of colossal high
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17 AtA, RAÄ, Ämbetsarkivet 3, vol. F XIV:1, “Gammelgarns kyr-
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1939. 
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i Gotlands län”.

21 JRA, vol. F12:136, photographs of different solutions.

Fig. 3
The medieval farm building in Vatlings, Fole on Gotland (Photo: 
M. Legnér)



reliefs. A large wooden cradle was built that would cover both
the portal and the reliefs. the cradle was then filled with sand-
bags covering the pilasters, the headband, the tympanum and
the reliefs next to the portal. A similar solution was chosen for
one of Martebo church’s portals. In a niche placed high next
to the portal there is one image of Saint dionysius. the portal
was covered by a cradle that was elongated to cover also the
image. one reason why sculptures in portals received a lot of
attention at this point was that Roosval ascribed them a crucial
significance when trying to understand the building history
of the churches, and the symbolic importance of the portals.22

one problem arising from the use of sandbags was that these
protective structures needed to be checked and repaired at
times. travelling on Gotland in the summer of 1940, Roosval
observed the condition of the structures since he realised they
could have been damaged during the previous winter. Bags
broke and leaked, and some structures were not sturdy
enough while others worked superbly.23

Documentation of the art of Gotland churches

Around November 1939 there was not a lack of ideas, some
more creative than others, of how the treasures of the churches
should be protected.24 All parishes should make wooden box-

es in order to be able to quickly pack their most valuable ob-
jects if it became necessary. transports would be organised
from the churches to the harbours in order to evacuate objects
to the mainland. Among a small number of objects that Roos-
val wished to have evacuated from Gotland to Stockholm
were a box for wafers from Klinte church and a communion
cup from Gothem church. there was even an idea that the
most valuable objects in Sweden would be shipped to England
in case of emergency. How this would have been carried out
practically is quite difficult to understand today. 
the sudden German invasion of Norway and denmark on
9 April 1940 made the situation much more serious for Got-
land. the board of Gotland Museum met already the next
day to discuss measures to be taken.25 Could some of the col-
lections be evacuated to the medieval warehouse, built in ma-
sonry, of lauks in lokrume? the board quickly concluded
that the house was in too poor condition. Should the silver
and gold be brought to Riksbanken in Stockholm? It did not
seem safe to carry out the overseas transport for the moment.
Instead parts of the collections and the archive would be evac-
uated to a number of churches. the evacuation was carried
out during one month, and after that an air raid shelter was
furnished in the vaulted cellar of the museum.26 Another
measure taken was to put away some funds from a foundation
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Fig. 4
Air raid shelter for the figures
of Gammelgarn church
main portal under its con-
struction in 1940 (Source:
ATA, JRA, vol. F12:156)



belonging to the museum since 1925, Hallwylska Gotlands-
fonden. the funds were used to buy one copy of all the pho-
tographs that the project Sveriges Kyrkor had produced of
Gotland churches during the last year. this was one way of
securing documentation of the churches in case any of them
would be damaged or even destroyed. After the end of the
summer the museum brought back the archive from the tower
of Väskinde church because it was impractical to keep the
documents outside of the town.27

Churches could become targets since they were often used
in war-time for reconnaissance missions. In the First World
War many church steeples had been shelled by artillery. the
single most important measure to protect churches carried
out on Gotland was the surveying and photographing of
them in Sveriges Kyrkor. Photographs were regarded as sub-
stitutes for the actual object in case the latter was lost or se-
riously damaged. Roosval applied to Hallwylska Gotlands-
fonden, which is a foundation created by his mother-in-law
– the wealthy collector Wilhelmina von Hallwyl – in order
to seek funding for the documentation. He emphasised the
importance of photographs of the buildings and the most
valuable inventories in case some of them were lost. the state
had provided for the photographing of stained glass, but now
Sveriges Kyrkor needed funds to survey some of the churches
and their inventory.28 Many of them were included in Roos-
val’s list of particularly valuable churches. 
Responsible for photographing and measuring the churches
was Alfred Edle, assistant at Gotland Museum. taking pho-
tographs was expensive, especially in colour. Many of the
churches had already been photographed years ago, but Roos-
val saw an opportunity to redo it in places where the quality
of existing photos was not satisfactory. Edle and Roosval were
travelling around the island, but apart for the summer months
Roosval was generally occupied on the mainland teaching in
Stockholm or busy fulfilling duties for the army. travelling
had suddenly become much more difficult since petrol could
not be used for private cars after the outbreak of the war.
there was also a constant shortage of funds. Edle had to travel
on Gotland by using the train and his bicycle.29 Since many
churches would be protected with different kinds of struc-
tures and walls of sandbags photographs had to be taken be-
fore these tangible measures were carried out. It was important
that sandbags did not obscure the purpose of documentation.
Roosval was quite demanding and documentary photography

was a technique that few mastered at this time. Edle had a
busy schedule but also had to be very accurate.
In Edle’s private archive in Visby there is a revised list of which
protective measures should be given priority. He was not sim-
ply documenting churches but also assisted the parishes in
building shelters for architectural details and large objects.
the list is not dated or named, but it has obviously been made
by Roosval during the autumn of 1939. In the list seventeen
churches were described as being in grade one danger zones. 
“the rural churches have a special place in all the Nordic

countries, but in Sweden they have an especially remarkable
place as historic monuments”, says a pro memoria from the
National Heritage Board from 15 September 1939.30 In it,
all of Gotland was described as a danger zone including the
coast of the mainland, larger towns railway junctions, large
power stations, industrial towns and important military gar-
risons. All of the seventeen churches except Hejde and dal-
hem were located very close to the sea, and most of them are
located in the south with most of the churches on Sudret, the
southernmost part of the island. 

Protecting and conserving stained glass

Stained glass was far more vulnerable than portals made of
stone. Roosval meant that their value hardly could be over-
estimated. they had never been studied before, they were
poorly known by outsiders, and only some of them had been
repaired before. He referred to preventive measures taken by
authorities in France. He wanted the government to support
the parishes that had stained glass windows in their churches:
“these are an absolutely outstanding art treasure for the
Nordic countries and they are also remarkable within a Eu-
ropean context. It is a duty for Sweden to protect the stained
glass in the Gotland churches, just as France in the previous
and the current war disassembled the stained glass of its cathe-
drals and took them to protected places loaded in boxes.”31

Clearly, Roosval studied the measures that were taken in
France, where stained glass windows had been removed from
churches close to the German border before the outbreak of
war, and taken to châteaus southwest of Paris.
At the beginning of the first winter such measures had still
not been taken on Gotland. Alskog, Klinte and Rone parishes
were recommended to disassemble their stained glass win-
dows. Sometime after the outbreak of war this had still not
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27 GM, protocol, 23 September 1940.
28 AtA, RAÄ, Ämbetsarkivet 3, vol. F XIV:2, letter from J. Roosval

to Hallwylska Gotlandsfonden 1940.
29 Vila, Alfred Edle’s archive, vol. 3 (P42), letter from J. Roosval

till A. Edle 21 April 1941.

30 AtA, RAÄ, Ämbetsarkivet 3, vol. FXIV:2, documents U30 och
U31 (15 September 1939).

31 AtA, RAÄ, Ämbetsarkivet 3, vol. F XIV:2, letter from the Na-
tional Heritage Board to His Majesty, 7 december 1939. Aut-
hor’s translation.



been done.32 to disassemble windows that were placed high
on the walls and had never been taken down before was com-
plicated. It was work requiring a lot of preparation and crafts-
manship. then they needed a safe place to be kept in. For
that reason Roosval applied for and received in december
1939 a grant from the government (2,500 Kronor) in order
to let professional glaziers disassemble the many pieces of
glass, pack them and then store them safely. the windows
were also to be photographed (Fig. 5) when they had been
taken down. this was expensive work that was mostly covered
by additional grants of 6,000 Kronor in June 1940 and March
1942.33 the glass was extremely fragile and some of it was

not in a good condition. It was put in boxes that were kept
inside the churches until they were taken to conservation in
Stockholm. 
the choice to protect seventeen churches did not seem to
have any relation to the churches that Edle photographed
during the war years. Except for the churches that were in
most danger sixteen churches containing stained glass were
chosen for protection. In these the glass would be dismantled
and stored. those churches were mostly located inland and
not very close to the sea. Roosval was afraid that an air raid,
or bombs dropped by mistake, easily could break the fragile
stained glass windows. A blast from a bomb that hit the
ground even some distance from a church could possibly
break the windows. Unique objects such as triumphal cruci-
fixes and chalices should be taken out of a smaller number of
churches. In most cases, however, the objects would have to
be protected inside the church by moving them to the safest
location inside the building and by building different kinds
of protective structures around them.34

lye church has the largest suite of preserved stained glass
windows in the Nordic countries. Around the middle of the
19th century the antiquarian Per Arvid Säve reported that the
elementary school in Visby had shown interest in integrating
the stained glass of lye in its collection, but the peasants had
not been willing to give them away. Instead they had made
an effort to repair and preserve them.35 obviously, in lye the
appreciation of the windows was great in an age when many
parishes replaced old windows for new ones and the old
stained glass often disappeared. 
In January 1940 lye’s precious stained glass was taken down
and stored in the bottom of the bell tower. the glass was later
(1942) conserved in a workshop in Etelhem on Gotland.36

Some of the oldest glass was so fragile, among them a famous
image of Saint Catherine (Sankt Katarina), that it even was
difficult to take it down safely and mount it for photographic
documentation.37 Also in Burs church the glass was in such
a poor condition after having been taken down that they
could not be placed upright again. Edle photographed them
while they were still mounted in their frames, and then they
were stored in the sacristy awaiting conservation work.38 He
was the one in charge of planning the evacuation of the
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32 AtA, RAÄ, Ämbetsarkivet 3, vol. F XIV:2, documents U30 and
U31 (15 September 1939).

33 AtA, RAÄ, Ämbetsarkivet 3, vol F XIV:1, “Avskrift av Kungl.
Maj:ts nådiga brev till statskontoret”, 10 June 1940, and “ang.
anslag till skyddande av vissa kyrkliga kulturminnesmärken”, 27
March 1942.  

34 AtA, RAÄ, Gemensamma handlingar, Antikvarisk-topografiska
dossierer, vol. F 1, Gotland, Alskog church, letter from J. Roosval
to S. Curman, 2 March 1942. 

35 Roosval 1950, p. 206.
36 AtA, RAÄ, Gemensamma handlingar, Antikvarisk-topografiska

dossierer, vol. F 1, Gotland, lye socken, lye church, letter from
B. Berthelson to lye parish, 21 April 1942. 

37 Vila, Alfred Edle’s archive, P42, vol. 2, report from visit to lye
church, 26 January 1940.

38 Vila, Alfred Edle’s archive, P42, vol. 2, report from visit to Burs
church, 11 May 1940.

Fig. 5
Example of stained glass in Hörsne church photographed by Alfred
Edle in 1940 (Source: ATA)



stained glass, photographing it and packing it in boxes. Even-
tually they were brought in small groups by boat to the work-
shop of the printer Esselte in Stockholm.39 there the colours
would be reproduced. After that they were returned to the
glazier in Etelhem, where they were put back in frames. In
some cases new glass had to be added to replace small broken
parts. A glazier in Stockholm was involved in these cases in
which the technique of Schwarzlot was needed. the conser-
vation work was quite vast: it included 150 panes of which
80 were given new lead mullions. the rest of the mullions
could be reused. 
In order to understand how stained glass could best be pro-
tected Roosval studied the practice of countries involved in
the war.40 the German art historian Hans Wentzel was re-
sponsible for the evacuation of stained glass from German
churches and published a report in the Swedish art historical
journal Konsthistorisk tidskrift in 1944.41 Roosval made use
of this. After the end of the war, when he was completing a
book on Gotland stained glass (published in 1950), he also
studied how France had gone about protecting church win-
dows. A total of 25 windows had been conserved on Gotland
and were ready to be mounted in the churches again after the
war. A good portion of the costs for the conservation of the
windows had been covered by the parishes themselves. Before
they were remounted they were displayed in an exhibition

in Gotland Museum the summer of 1945.42 the display ren-
dered quite a bit of attention since the stained glass had been
little known to the public before. 

Final words

It is difficult to overestimate the importance of Roosval’s ini-
tiative and capability to manage cultural property protection
in Sweden during the Second World War. He was tiredless in
his pursuit of documenting and securing the ecclesiastical her-
itage. Without his initiative much less would have been done
to safeguard rural churches, which were outside of the air raid
organisation of the towns. His assignment as an army lieu-
tenant supported by the military headquarters made it possible
for him to travel throughout the country with the expressed
consent of his regiment. Sweden was not sucked into the abyss
of the war, but the protective measures taken proved to be of
significance for the future. Churches were surveyed and pho-
tographed at an unprecedented scale, and as a consequence
the ecclesiastical heritage was probably recognised more by
local communities after 1945 than it had been before 1939.
Much thanks to the conservation work led by Roosval and
the attention that was given to the windows during the war
years, the stained glass of Gotland churches is today highly
valued and appreciated by the parishes. 
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39 Roosval 1950, vii.
40 AtA, JRA, vol. F6:54, notebook “Arbeten 1940”, p. 51.
41 Wentzel 1944.

42 AtA, JRA, F12:135, cuttings from Gotlänningen 21 June 1945
and Stockholms-Tidningen 18 July 1945.
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