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Introduction 

Children’s books are written especially for children. They are considered to have great social 

and educational influence, important both politically and commercially but most of all, they 

are funny.1 The best-known Swedish author Astrid Lindgren2 and the famous author Clive 

Staples Lewis from Ireland3 have both published some of our time’s most popular children’s 

books.4  

     Astrid Lindgren was born in 1907 and passed away in 2002. Her elementary achievement 

was that she wrote literature that fascinated and talked directly to the children, now they had a 

literature of their own and characters that spoke the children’s own language which was 

varied with new made-up words.5 Astrid Lindgren has, in her novels, focused on children, 

especially lonely, vulnerable children, and shows how they attempt to deal with harsh reality 

through the help of a little fantasy. Her literary breakthrough Pippi Longstocking was one of 

the books that the more conservative educational circles found too liberated. Lindgren uses 

Pippi’s life-force to combine the dream of freedom with Pippi’s desire to rebel and seize 

power. Pippi did not behave in a way that was accepted in society and in that way Lindgren 

turned adult concepts upside down and questioned their values.6 

     Clive Staples Lewis, more known as C.S. Lewis was born in 1898 and died in 1963. Lewis 

was very interested in medieval and renaissance literature during his time at Oxbridge but he 

was also fascinated by Christianity which led to his first published theological work The 

                                                 
1 Peter Hunt. Criticism, Theory & Children’s Literature (1991; United Kingdom: Blackwell Publishers Ltd. 
1995) 17. 
2 Kennedy, Elisabeth. “Astrid Lindgren, The Creator of Pippi Longstocking”. 2004. About. 18 October, 2004 
<http://childrensbooks.about.com/cs/authorsillustrato/a/astridlindgren.htm>. 
3 Into the Wardrobe: a Web site devoted to C.S. Lewis. Ed. Douglas Gresham. 1994. The C.S. Lewis Company. 3 
November 2004 <http://cslewis.drzeus.net/>. 
4 Metcalf, Eva-Maria. “Astrid Lindgren”. Dictionary of Literary Biography, Volume 257: Twentieth-Century 
Swedish Writers after World War II.  Literature Resource Centre. Ed. Ann-Charlotte Gavel Adams. 18 October, 
2004 <http://80-galenet.galegroup.com.proxy.lib.ltu.se>. 
5 Vivi Edström. Astrid Lindgren (1987; Sweden: The Swedish Institute 1993) 5. 
6 Boel Westin. Children’s Literature in Sweden (1991; Sweden: The Swedish Institute 1996) 24 ff. 
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Pilgrim’s Regress in 1933. 7 Fiction and Christian apologetics are what C.S Lewis is most 

famous for, and it was when he started working as a Professor at Cambridge University that 

he wrote his most outstanding critical and commercial successes; that is, the seven children’s 

fantasy books which began with The Lion the Witch and the Wardrobe in 1950. Lewis 

experimented with the differences in time between our world and the imaginary world of 

Narnia. New, unexpected and unusual things always happen in his stories8 and it is perhaps 

therefore that the book has been banned for being ‘a pagan text’ in certain areas in USA.9 In 

his stories he indicates his opinions, about school and children growing up too quickly 

because of both society and parents forcing them to do so.10 

     The aim of this essay is to examine, discuss and compare both children’s and adult’s 

behaviour and characteristics in Astrid Lindgren’s Pippi Longstocking and C.S. Lewis’ The 

Lion the Witch and the Wardrobe.  

     The first chapter focuses on two of the adults in Lindgren’s and Lewis’ books mentioned 

above. Since there are not many adult male characters in Pippi Longstocking and not many 

female adult characters in The Lion the Witch and the Wardrobe the essay will focus on the 

adult female characters in Lindgren’s novel and the adult male characters in Lewis’. The 

differences and resemblances between these four characters are then analysed and compared. 

     The second chapter examines the behaviour and characteristics of the children in both 

books. Two children, one boy and one girl, are especially examined in each book and at the 

end the two books’ descriptions are compared. 

     The third chapter compares the descriptions of the children and the adults. Firstly the 

differences and resemblances between the children and the adults in Pippi Longstocking are 

                                                 
7 Into the Wardrobe: a Web site devoted to C.S. Lewis. Ed. Douglas Gresham. 1994. The C.S. Lewis Company. 3 
November 2004 <http://cslewis.drzeus.net/>. 
8Welcome to Narnia. Walden Media, LLC. 7 November, 2004 <http://www.narnia.com/index.htm>. 
9 Hunt 88. 
10Gilrane, Colleen P. “C.S. Lewis”. Writers for young adults. 3 vol. Ed. Ted Hipple. 1997. Charles Scribner's 
Sons. 4 November, 2004 < http://80-galenet.galegroup.com.proxy.lib.ltu.se>. 
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examined and then the differences and resemblances between the children and the adults in 

The Lion the Witch and the Wardrobe.  
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1. The adult’s behaviour and characteristics 

1.1 The adults in Pippi Longstocking 

There are not many adults in Astrid Lindgren’s Pippi Longstocking since the nine-year-old 

Pippi, who is the main character, lives all by herself in her cottage called Villekulla Cottage. 

Since Pippi has neither a mother nor a father, the adults around her are concerned about her 

when she arrives in town; how she is managing all the things that need to be done in the 

household, how she behaves and the fact that she does not attend school.11 Two of the female 

adults that get in contact with Pippi are Mrs. Settergreen, Tommy and Annika’s mother, and 

the teacher in town, and in this chapter those two adult’s behaviour and characteristics will be 

examined more closely. 

     The first adult character that is to be examined is Mrs. Settergreen. In the beginning of 

Pippi Longstocking Mrs. Settergreen has not met Pippi but still she lets her children go over 

and play with Pippi. “’And may I ask’, said their mother, ‘just what it is that makes you in 

such a hurry?’ ‘We’re going over to see the new girl in the house next door’, said Tommy. 

‘We might stay all day!’ added Annika.”12 A behaviour such as this shows that she is a well 

brought-up person, meaning that she is willing to give everybody a chance, by allowing her 

children to meet other children even if she does not knows them or their personality. Mrs. 

Settergreen is also so well-mannered that she gives people a second chance and continues to 

allow her children to meet with Pippi, even when she in the end of the novel knows that Pippi 

cannot behave: 

 

                                                 
11Astrid Lindgren. Pippi Longstocking (1945; Trans. Edna Hurup. United Kingdom: Puffin  
     Books 1976) 42. 
12 Lindgren 25. 
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As soon as Tommy and Annika came home from school, they began to dress for 

the party. Annika asked her mother to curl her hair, which she did….When 

Tommy and Annika were ready, Tommy took the package and they trotted 

away, followed by mother’s anxious warnings to take care of their clothes.13 

 

When it comes to children’s up-bringing, Mrs. Settergreen is convinced that you need to have 

both rules, “Tommy never bit his nails and always did what his mother asked.”14, and control, 

“Then they heard the gong-gonging which rang before dinner at Tommy and Annika’s home. 

‘How awful,’ said Tommy. ‘We have to go home now.”15 The quotations indicate that she 

gets the kind of obedience that she expects from her children at the same time as she thinks of 

children as a source of interruption. “In this way, she thought, she wouldn’t have any bother 

with her own children.”16 She furthermore thinks of children as something that should not be 

either seen or heard, especially during parties. “Mrs. Settergreen had thought that the children 

would have their party up in Tommy and Annika’s room.”17  

     Something else that is a characteristic feature of Mrs. Settergreen is that she always tries to 

be well-mannered without losing control over her normally calm and controlled appearance. 

She does not want any other adults to see either that she is frustrated and angry or that she 

actually can raise her voice. An episode in the novel which indicates this is when she is 

arranging a tea-party and has invited Pippi but is not satisfied with the way Pippi behaves. 

Well brought-up as she is, she begins by saying nothing: “when she saw the spilled sugar she 

took Pippi firmly by the arm and led her over to Tommy and Annika […]”18, but when Pippi 

continues to interfere in the tea-party she calmly, in a way of trying to smooth things over 

                                                 
13 Lindgren 159 f. 
14 Lindgren 12 f. 
15 Lindgren 82. 
16 Lindgren 129. 
17 Lindgren 132. 
18 Lindgren 136. 
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without showing her annoyance to anybody, says that: “The children may go upstairs 

immediately!”19 To convince the adult guests that Pippi has not had an effect on her temper or 

mood, and to divert them from the action taken she continues to talk about servants as if 

nothing has happened. “’I shouldn’t really complain about my Ella, but she does break a great 

deal of china.’”20 Despite this, Pippi has not interrupted them for the last time that day and 

when she does so, Mrs. Settergreen reacts in a different, more uncontrolled way but still 

without showing anything to the other adult guests: 

 

Now Mrs. Settergreen’s patience had come to an end. She ran up the stairs, into 

the children’s room and up to Pippi, who had just begun teaching Tommy how 

to stand on his head. ’You may never come here again,’ said Mrs. Settergreen, 

‘since you behave so badly.’21 

 

The teacher in town, the second adult character to be analysed, is described as a kind teacher 

who is polite and behaves correctly towards her pupils. “’Can Tommy answer this question, 

please’, she said.”22 She tries to give her best in every situation and she also wants to help her 

students as much as she can. ”…she had decided to do everything she could to make Pippi 

feel at home in school….She just said in a friendly way, ‘Welcome to school, little Pippi. I 

hope you will be happy here and that you will learn a great deal.’”23 A way for the teacher to 

deal with situations is to try to pretend as though she has not heard the things that are being 

said and therefore she can still behave in a friendly way. “The teacher tried to look as if she 

hadn’t heard, and turned to Annika.”24 In one situation in the novel the teacher has to deal 

                                                 
19 Lindgren 139. 
20 Lindgren 140. 
21 Lindgren 141. 
22 Lindgren 61. 
23 Lindgren 59. 
24 Lindgren 61. 
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with Pippi who has disturbed the lesson, and this time the teacher behaves unkindly. “But the 

teacher said she was disappointed, most of all because Pippi wouldn’t try to behave properly, 

and that no girl who behaved as badly as Pippi, would be allowed to come to school even if 

she wanted to very much.”25 Later on, in the same situation, Pippi has given the teacher an 

apology and has explained why she behaves the way she does and then the teacher, who is 

normally kind and understanding, accepts the request for forgiveness and is back to her old 

self again. “Then the teacher said that she quite understood, and that she wasn’t disappointed 

in Pippi any longer, and that perhaps Pippi could come back to school when she was a bit 

older.”26 

     The teacher is a person who keeps her feelings to herself: “The teacher decided to pretend 

that nothing was the matter.”27 Therefore, she tries to avoid argumentations with the pupils in 

every possible way. “The teacher said she would do so. But she thought that trying to teach 

Pippi any more arithmetic wasn’t a good idea. She began to ask the other children instead.”28 

She does not want the pupils to see that she has had enough and instead of showing it to 

everybody she, similarly to Mrs. Settergreen, handles the matter very discreetly when only the 

person that it concerns is present. “But now the teacher’s patience had come to an end. She 

told all the children to go out into the school-yard, because she wanted especially to talk to 

Pippi. When the teacher and Pippi were alone, Pippi got up and came forward to the desk.”29 

     The third characteristic feature that can be mentioned about the teacher is that she follows 

the rules that are set up in school and society and just like Mrs. Settergreen, the teacher is 

convinced that children need rules. The pupils must obey the rules and she is there to remind 

them if they forget how to behave. Both the teacher and the pupils know how important it is to 

use certain expressions on the right occasions and what is correct to say to special persons. 

                                                 
25 Lindgren 64 f. 
26 Lindgren 65. 
27 Lindgren 60. 
28 Lindgren 61. 
29 Lindgren 64. 
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“All the children stared in horror at Pippi. The teacher explained to her that she wasn’t to 

answer in that way at school. She wasn’t to call the teacher just ‘you’ either; she was to call 

the teacher ‘ma’am’.”30 Pupils that do not follow the rules behave in an ill-bred fashion and 

those children she does not like. “The teacher, who was beginning to think Pippi a noisy and 

troublesome child…”31 

     This part of the section has dealt with two of the adults in Pippi Longstocking and how 

their behaviour and characteristics are like. Both Mrs. Settergreen and the teacher want rules 

and well-behaved children and they do not want to show their aggression in public. The 

different characteristics have been examined more closely and examples from the novel have 

been mentioned to support the arguments. 

 

1.2 The adults in The Lion the Witch and the Wardrobe 

As in Pippi Longstocking there are not many adults in The Lion the Witch and the Wardrobe 

and most of those who do appear are not a part of this world. The characters to be examined 

more closely in this section are two male adults, Mr. Beaver and Aslan who are from Narnia, 

the imaginary world that the main characters Peter, Susan, Edmund and Lucy happen to get in 

contact with through a wardrobe in the old Professor’s house.32 

     The first character to be examined is Mr. Beaver whose first characteristic is that he is 

helpful. He helps his wife with the house-hold duties: “’The potatoes are on boiling and the 

kettle’s singing and I daresay, Mr Beaver, you’ll get us some fish’. ‘That I will,’ said Mr 

Beaver…,”33 and with the food preparations: “…Peter and Mr Beaver came in with the fish 

                                                 
30 Lindgren 60. 
31 Lindgren 63. 
32Gilrane, Colleen P. “C.S. Lewis”. Writers for young adults. 3 vol. Ed. Ted Hipple. 1997.  Charles Scribner's 
Sons. 4 November, 2004 < http://80-galenet.galegroup.com.proxy.lib.ltu.se>. 
33 C.S Lewis. The Lion the Witch and the Wardrobe (1950; United Kingdom: Clio P. 1986) 65. 
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which Mr Beaver had already opened with his knife and cleaned out in the open air.”34 He 

also helps the four children escape the White Witch. “Mr Beaver led them across the dam and 

on to the right bank of the river and then along a very rough sort of path among the trees right 

down the river-bank….’Best keep down here as much as possible,’ he said.”35 He helps them 

find a safe place so that she cannot find them and they will be able to sleep. “’It’s an old 

hiding-place for beavers in bad times,’ said Mr Beaver, ‘and a great secret. It’s not much of a 

place but we must get a few hours’ sleep.’”36 Mr Beaver wants nothing more than to make the 

children feel safe and therefore gives them warnings to consider along their journey in Narnia. 

“For Mr Beaver had warned them, ‘He’ll be coming and going,’ he had said. ‘One day you’ll 

see him and another you won’t. He doesn’t like being tied down…’”37 He also takes great 

care in helping them know who to trust. “’Safe?’ said Mr Beaver: ‘don’t you hear what Mrs 

Beaver tells you? Who said anything about safe? ‘Course he isn’t safe. But he’s good. He’s 

the King, I tell you.’”38 Whenever necessary, Mr. Beaver helps his fellow citizens in Narnia 

and that is the case when Mr Tumnus has been kidnapped and he wants Mr. Beaver to find the 

two Sons of Adam and the two Daughters of Eve. “’Poor fellow, he got wind of the arrest 

before it actually happened and handed this over to me. He said that if anything happened to 

him I must meet you here and take you on to-.‘”39 

     Mr. Beaver is a person that is emotionally concerned about others; how they are doing and 

what is happening to them. A situation in the novel where this can be observed is when he is 

leading the four children to his house and they are crossing the dam. “’But be careful and 

don’t slip.’”40 Another time is when he subsequently states the fact that it is snowing and 

therefore says that nothing will happen to them while they are inside. “’That’s all the better, 

                                                 
34 Lewis 67. 
35 Lewis 94. 
36 Lewis 96. 
37 Lewis 171. 
38 Lewis 73. 
39 Lewis 61. 
40 Lewis 64. 
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because it means we shan’t have any visitors; and if anyone should have been trying to follow 

you, why he won’t find any tracks.’”41 Since he is concerned for people he acts carefully in 

situations where he believes somebody may get into trouble or danger. That is exactly what he 

does when Edmund has disappeared, by preventing the children from going out to search for 

Edmund, since he does not want anything to happen to the rest of them: 

 

’What on earth are we to do, Mr Beaver?’ said Peter. ‘Do?’ said Mr Beaver, 

who was already putting on his snow-boots, ‘do?’ We must be off at once. We 

haven’t a moment to spare!’ ‘We’d better divide into four search parties,’ said 

Peter….’Search parties, Son of Adam?’ said Mr Beaver; ‘what for?’ ‘Why, to 

look for Edmund, of course!’ ‘There’s no point in looking for him,’ said Mr 

Beaver.42 

 

The next character to be studied is Aslan, the King of Narnia and the Lord of the whole wood. 

Aslan is a character that commands respect whatever he does and whoever he talks to, 

including his greatest enemy the White Witch. “’Haa-a-arrh!’ roared Aslan, half rising from 

his throne; and his great mouth opened wider and wider and the roar grew louder and louder, 

and the Witch, after staring for a moment with her lips wide apart, picked up her skirts and 

fairly ran for her life.”43 He is an important person who everyone in Narnia listens to and his 

words call out for respect. “’Working against the Emperor’s Magic?’ said Aslan, turning to 

her with something like a frown on his face. And nobody ever made that suggestion to him 

again.”44  That Aslan commands respect as a person is expected considering that he is a big 

lion but his name alone also gets the response of respect from people that have not even met 

                                                 
41 Lewis 69. 
42 Lewis 76 f. 
43 Lewis 133. 
44 Lewis 132. 
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him or do not even know who he is, which is the case when the four children first hear his 

name from Mr. Beaver: 

 

And now a very curious thing happened. None of the children knew who Aslan 

was any more than you do; nut the moment the Beaver had spoken these words 

everyone felt quite different. Perhaps it has sometimes happened to you in a 

dream that someone says something which you don’t understand but in the 

dream it feels as if it had some enormous meaning….At the name of Aslan each 

one of the children felt something jump in its inside.45 

 

Aslan often gives orders but they are all with good intensions, as in the scene when he wants 

to catch the wolf before the wolf gets the chance to reach his mistress the White Witch: 

“’There- behind you. He has just darted away .After him, all of you!’”46, or when he wants to 

make sure that everything is taken care of properly considering the negotiations with the 

White Witch. “’Fall back, all of you,’ said Aslan, ‘and I will talk to the Witch alone.’”47  

Even though Aslan commands respect and gives orders he is also diplomatic and does not 

want anybody to be exposed to gossip or unfair accusations. He stops Mr. Beaver from talking 

disparagingly about the White Witch even though he does not like her himself. “’Queen of 

Narnia, indeed!’ said Mr Beaver. ‘Of all the cheek-‘ ’Peace, Beaver’ said Aslan. ‘All names 

will soon be restored to their proper owners. In the meantime we will not dispute about 

them.”48 Aslan also acts as a diplomat when he knows that Peter is wrong but wants to let him 

know that without hurting his feelings or getting on bad terms with him. “’No. She will not 

                                                 
45 Lewis 61 f. 
46 Lewis 122. 
47 Lewis 132. 
48 Lewis 129. 
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make an attack to-night.’ And then he sighted deeply. But presently he added, ‘All the same it 

was well thought of. That is how a soldier ought to think.”49 

     This second part of the section has dealt with two of the male adults in The Lion the Witch 

and the Wardrobe and has looked at the behaviour and characteristics of these two adults. Mr. 

Beaver is helpful and concerned about others and it is possible to say that Aslan is also this 

way but he shows it differently, by giving orders and being diplomatic. The two characters 

have been looked upon more closely with examples supporting the arguments. 

 

1.3 Comparison of the description of the adults in Pippi Longstocking and The 

Lion the Witch and the Wardrobe  

In the first part of this section the common characteristics and behaviour of the two female 

adults in Pippi Longstocking are analysed and these are summarised as being features 

concerning rules and well-behaved children and not wanting to show their aggression in 

public. In the second part the male adults in The Lion the Witch and the Wardrobe are 

described more closely and the common characteristic is that they both are concerned about 

others in one way or another. This last part of the chapter will compare the descriptions of the 

adults in the two novels and look at possible differences and resemblances. 

     The typical features of the two female adults in Pippi Longstocking are such characteristics 

that concern themselves and their own wellbeing. As mentioned in the earlier chapters in the 

essay they do not want to show others that they get upset and that is only for their own best. 

They do not want to be embarrassed by a child that does not know the rules and codes of 

polite behaviour, that children should listen to adults and be seen but not heard.50 In The Lion 

the Witch and the Wardrobe, on the other hand, the two adults behave in ways that affect the 

                                                 
49 Lewis 135 f. 
50 Vivi Edström. Astrid Lindgren: A Critical Study (1992; Sweden: Raben & Sjögren Bokförlag 2000) 91. 
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individuals around them in a positive way. They are not concerned about what is best for them 

but what is best for everyone else as is shown in the previous section when it was mentioned 

that Mr. Beaver is being helpful and concerned about others and Aslan is diplomatic. 

     Mrs. Settergreen’s and the teacher’s common characteristic of wanting rules and well-

behaved children reveals how they both see children as being less worthy than adults. They 

seem to think that they stand above the children, and this is shown when Pippi tells Mrs. 

Settergreen and her lady friends about her maid and they do not want to show her that they are 

listening. “The ladies looked as if they hadn’t heard anything. They continued to talk.”51 They 

are the ones who know what is important and that is something that is evident when the 

teacher welcomes Pippi to school and wants to know what Pippi knows about all the things 

that she finds important. “”I see, said the teacher.’ ‘Well then, we shall call you Pippi too. But 

perhaps we should test your knowledge a bit,’ she continued. ‘You’re quite a big girl, so you 

probably know a great deal already. Let us begin with arithmetic.’”52 In contrast to this, the 

two adult characters Mr. Beaver and Aslan are on the same level as the children and trust in 

the children’s ability to know what is best for themselves. After fighting the White Witch 

together with the children, Aslan gives the children credit for everything and fully trusts them: 

 

 …Aslan solemnly crowned them and led them to the four thrones amid 

defending shouts of ‘Long Live King Peter! Long Live Queen Susan! Long 

Live King Edmund! Long Live Queen Lucy!’ ‘Once a king or queen in Narnia, 

always a king or queen. Bear it well, Sons of Adam! Bear it well, Daughters of 

Eve!’ said Aslan.53 

 

                                                 
51 Lindgren 138. 
52 Lindgren 59 f. 
53 Lewis 170. 
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This first section has presented the characters’ traits and behaviour of two female adult 

characters in Pippi Longstocking and two male adult characters in The Lion the Witch and the 

Wardrobe and thereafter the essay has compared and analysed the differences and 

resemblances between the four characters. The following section will look at the 

characteristics of two children characters in Pippi Longstocking and two children characters in 

The Lion the Witch and the Wardrobe in order to compare them. 
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2. The children’s behaviour and characteristics 

2.1 The children in Pippi Longstocking 

The novel Pippi Longstocking is a novel written for children and therefore it contains 

characters who are mostly children. Two of the children that should be examined more closely 

in this section are Pippi, who lives by herself and does what other children are not allowed to 

do, even though she does it in such an amusing and innocent way that neither children nor 

adults can help being enchanted by her54 and Tommy who lives with his mother, father and 

sister Annika in the house next to Pippi. 

     The first character to be examined more closely is Pippi who is full of ideas that, when 

they are mixed up with different, small harmless white lies, characterise her behaviour as a 

spontaneous and lively little girl. In the novel Pippi wants to be ‘a turnuppstuffer’ and 

carefully explains to Tommy and Annika as honestly as she can what that means and what 

they can find during their expeditions: 

 

’A turnuppstuffer.’ ‘What’s that?’ asked Tommy. ‘Somebody who finds the 

stuff that turns up if only you look, of course. What else would it be?’ said 

Pippi….’I remember a time when I was looking for things in the jungles of 

Borneo. Right in the middle of the wild jungle, where no man had ever put his 

foot, what do you suppose I found? A lovely wooden leg! I gave it away later on 

to an old man who was one-legged, and he told me that money couldn’t buy a 

wooden leg like that!’55 

 

                                                 
54 Edström, Astrid Lindgren: A Critical Study 96. 
55 Lindgren 27 ff. 
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Whatever she feels like doing, she always finds an explanation regarding why she should be 

doing it. In the beginning of the novel she is walking backwards and when Tommy and 

Annika ask her why she is doing it she makes up one of her white lies to defend her choice of 

walking that way, although this time they see through her lie and confront her:  

 

‘Why are you walking backwards?’ ‘Why am I walking backwards?’ said Pippi. 

‘This is a free country, isn’t it? Can’t I walk as I please? Why, let me tell you 

that in Egypt everyone walks that way, and no one thinks it the least bit odd.’.... 

‘I wonder what you would have said if I’d walked on my hands like the people 

do in Indo-China?’ ‘That can’t be true,’ protested Tommy. Pippi considered this 

for a moment. ‘Yes, you’re right,’ she said sadly, ‘I wasn’t telling the truth.’56 

 

Pippi also uses her spontaneous white lies whenever she has made a mistake and wants to 

cover it up by explaining that that is the way it should be like. One example in the novel is 

when she is making pancakes and an egg falls on her head and breaks. She then tells Tommy 

and Annika that it is good to have egg in the hair just so that they would not suspect that she 

has made a mistake, which they probably suspect anyway. “’I’ve always heard that egg-yolk 

is good for the hair,’ said Pippi, wiping her eye. ‘You’ll see that it will grow now so fast it 

creaks! In Brazil, for that matter, everyone goes about with egg in his hair. There’s not a bald 

head to be seen.’”57 

     The second feature that Pippi has is that she is generous both when it comes to things and 

feelings. When she first meets her new neighbours, Tommy and Annika, she gives them 

presents when it is time for them to go home for the day. “Pippi gave her new playmates each 

                                                 
56 Lindgren 17. 
57 Lindgren 20. 
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a little present as a keepsake.”58 She also gives them gifts when they have been out playing 

turnuppstuffer and they have not found anything while she has found two fine things: 

 

‘Dear hearts, what a shame. Here I’ve found two such fine things and you 

haven’t found anything at all. You must look a little more. Tommy, why don’t 

you look in that old tree?’....’Well but-‘ he said, quite amazed, and pulled out 

his hand. Between his thumb and forefinger he held a fine notebook with a 

leather cover.59 

 

Pippi is so generous that she even gives her birthday guests presents as a thank you. “’Dear 

hearts!’ she said. ‘You must have your birthday presents too!’ ‘But it isn’t our birthday 

today,’ said Annika. ‘No, but it’s mine, so I should think I could give you birthday presents 

too.’”60 

     When it comes to Pippi’s generosity with feelings one example is when she helps a boy 

called Willie without even knowing who he is just because he is being bullied. “’You there,’ 

she said. ‘Do you mean to make pulp of little Willie on the spot, since five of you are at him 

at once?’”61 When the bullies start to pick on Pippi instead and one of the boys pushes her, 

she defends herself and thereafter tells Willie to let her know if they should trouble him in the 

future. “She put the last of the bullies into a little toy cart that stood on the road….Pippi said, 

‘You are cowards! Five of you go after one boy. That’s cowardly.’….And to Willie she said, 

‘If they try ‘n hit you any more, just tell me about it.’”62  

     Another similar situation in the novel is when she gets a visit from thieves. Even if they at 

first tried to steal Pippi’s suitcase with money she is friendly to them: “’Kind, good little 
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59 Lindgren 38 f. 
60 Lindgren 162. 
61 Lindgren 34. 
62 Lindgren 36. 
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missie,’ begged Thunder Karlson, ‘forgive us, we were only joking! Don’t hurt us, we’re just 

two poor penniless tramps who came in to ask for a bit of food.’…Pippi put the suitcase in its 

place on the cupboard. Then she turned to her captives. ‘Can either of you dance the 

polka?’”63, and when they have proved that they can behave in a friendly way they are 

rewarded with a gold piece each: “’How nice it was that you came! Must you really go so 

soon?’ Pippi complained….Just as they got to the doorway, Pippi came running and gave 

them each a gold piece. ‘You’ve honestly earned this,’ she said.”64 

     The second character that this section of the essay will examine is Tommy. Tommy’s 

personality is distinguished by his well-brought-up behaviour which is reflected in most of the 

things that he does and the presentation of Tommy in the novel clearly shows this. “Tommy 

never bit his nails, and always did what his mother asked.”65 He knows the correct way to 

behave and he reveals this when they are playing turnuppstuffers and Pippi wants to take a 

gentleman home with her just because she has found him. “’No, no, Pippi! We can’t take a 

gentleman! That would never do!’ said Tommy.”66 Such correct behaviour is also described in 

the novel when Tommy and Annika are at Pippi’s birthday party and they are to sit down at 

the table and he gets Pippi as his lady. “Tommy offered Pippi his arm, and they went to the 

table.”67 Tommy also knows how to behave politely; for example, he makes it clear that he 

feels that Pippi is wrong when she says that the old tree in her garden has things inside it. 

“Tommy said that he didn’t really think that Annika and he would ever be able to find 

anything, but in order to please Pippi, he stuck his hand down a hollow in the tree.”68 

     Tommy’s second characteristic feature is the opposite of his first. Although he is well 

brought-up, he has, like most other children, a need to be childish and behave a little silly 
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66 Lindgren 30. 
67 Lindgren 164. 
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sometimes. He feels the need for something exiting in his life and the suggestions that Pippi 

has suits him most of the time. One instance of this is when she comes up with the idea that 

they should climb up in the oak in her garden. “’What about climbing up in that oak over 

there?’ Tommy jumped down from the gate at once, delighted with the suggestion.”69 When 

they are up in the tree, Pippi comes with the next suggestion that they should climb down 

inside the tree and this is something that Tommy wants to do. “Tommy was wildly excited 

and couldn’t wait to go down.”70  

     Bearing in mind that he is well brought-up he does not care about his outfit and looks, just 

as other children would not care about these things. “Tommy didn’t much care what he wore, 

as long as it was nice.”71 

     This part of the section has presented examples that support the different characteristics 

and behaviours that have been submitted about Pippi and Tommy in Pippi Longstocking. 

Pippi is an altogether spontaneous and lively girl who is generous with both gifts and her 

feelings while Tommy is a well brought-up boy that sometimes in addition has a need to act 

crazy. 

 

2.2 The children in The Lion the Witch and the Wardrobe 

In this section, two of the children in The Lion the Witch and the Wardrobe will be examined 

more closely; Lucy, who is the youngest of the four children and the one who first discovers 

Narnia by walking into the wardrobe, and Edmund, who is the next youngest and one of two 

boys.72. 

     Lucy is a kind little girl who is friendly and polite towards everybody. When she meets 

someone for the first time she knows how to speak politely and there is an example of this 
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when she meets Mr. Tumnus and says both pleased and Mr. “’I am very pleased to meet you, 

Mr Tumnus,’ said Lucy.”73 Whenever something is the matter with somebody she asks them 

about it and cares for them. “’Whatever is the matter?’….’aren’t you well?..., do tell me what 

is wrong’”74 She is subsequently in the novel afraid that Mr. Tumnus will get into trouble for 

talking to her without reporting it to the White Witch and that shows her concern for others. 

“’And I do hope you won’t get into dreadful trouble on my account.’”75 In the novel there is a 

situation when, even though Edmund has behaved badly against Lucy, she is the friendly 

person that wants to rescue him. “’Please- Aslan,’ said Lucy, ‘can anything be done to save 

Edmund?’”76 

     Lucy also thinks the best of everybody. In the novel, Mr. Tumnus tells her about how he 

has taken service under the White Witch and how he is supposed to kidnap Lucy and hand her 

over to the White Witch when she has fallen asleep, but since he is sorry for it she thinks that 

he would not do it. “’Well,’ said Lucy rather slowly (for she wanted to be truthful and yet not 

be too hard on him), ‘well, that was pretty bad. But you’re so sorry for it that I’m sure you 

will never do it again.’….’Oh, but you won’t, Mr Tumnus,’ said Lucy. ‘You won’t, will you? 

Indeed, indeed you really mustn’t.’”77 Lucy also thinks the best of Mr. Beaver when they 

meet him for the first time. “’I think it’s a nice beaver,’ said Lucy.”78 In the end of the novel 

Lucy and Susan are standing next to Aslan and they see mice crawling over him. Susan wants 

to shove them away but Lucy once again shows her trust in others and is able to see that the 

mice are trying to help Aslan. “’Wait!’ said Lucy, who had been looking at them more closely 

still. ‘Can you see what they’re doing?’…’I think they’re friendly mice.’”79 
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The second character that is important to examine is Edmund. His characteristic feature is that 

he always thinks the worst of everybody. When the children first meet Mr. Beaver, Edmund 

feels suspicious about whether they really can trust him. “’If it comes to talking about sides,’ 

said Edmund, ‘how do we know you’re a friend?’”80 The Beaver tries to convince the children 

that they can trust him and after a while everybody besides Edmund believes in him. “No one 

except Edmund felt any difficulty about trusting the Beaver now…”81 Edmund also believes 

the worst about his own sisters and brother in a situation in the novel where Mr. and Mrs. 

Beaver are telling them about Aslan and they are not paying him as much attention as he 

would like them to do. “And he had heard the conversation, and hadn’t enjoyed it much 

either, because he kept on thinking that the others were talking no notice of him and trying to 

give him the cold shoulder. They weren’t, but he imagined it.”82 

     Edmund is mean and wicked in most ways in the beginning of the novel. When his sister 

Susan cares for him and wants him to go to bed because she can see that he is tired he answers 

her in a mean way even though he himself knows that he really is tired. “’Oh, come off it!’ 

said Edmund, who was tired and pretending not to be tired…’And who are you to say when 

I’m to go to bed? Go to bed yourself.’”83 In another situation it is his other sister Lucy that he 

is mean to when he refuses to believe in her story about the land in the wardrobe and instead 

teases her about it. “…Edmund could be spiteful, and on this occasion he was spiteful. He 

sneered and jeered at Lucy and kept on asking her if she’d found any other new countries on 

other cupboards all over the house.”84 When the children one day play hide-and-seek, 

Edmund himself goes into the wardrobe and walks into the land of Narnia where he meets 

Lucy, but after coming back out again he still does not want to admit that Lucy had been 

telling the truth and therefore lies to the others about it just to hurt Lucy even more. “When 
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Peter suddenly asked him the question he decided all at once to do the meanest and most 

spiteful thing he could think of. He decided to let Lucy down.”85  

     Such mean and wicked behaviour changes throughout the story and when the White Witch 

turns some persons into stone figures Edmund shows kind feelings for the first time in the 

novel. “And Edmund for the first time in this story felt sorry for someone besides himself.”86 

He can even, in the end of the novel, admit to his sisters and brother that he has behaved 

wrongly and asks to be forgiven. “Edmund shook hands with each of the others and said to 

each of them in turn. ‘I’m sorry,’…”87 

     As a complement to the mean behaviour that Edmund shows he is also greedy and in many 

cases that is what makes him behave badly in the way that he does. When he has met with the 

White Witch he feels guilty in one way but on the other hand he is so greedy that all he can 

think about is that he wants some more of those Turkish Delights. “Edmund was already 

feeling uncomfortable from having eaten too many sweets, and when he heard that the Lady 

had had made friends with was a dangerous witch he felt even more uncomfortable. But he 

still wanted to taste that Turkish delight again more than he wanted anything else.”88 When 

the White Witch later on offers him some bread it is not good enough. “’Take it away,’ said 

Edmund sulkily. ‘I don’t want dry bread.’”89 Having run away from the other children he is 

almost on his way to give up his plan to get to the White Witch’s house as the snow and cold 

gets to him but the only thing that keeps him from doing that is his thoughts of what 

wonderful things he will get and all the thing that he will be able to do and decide when he 

becomes King of Narnia: 
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The silence and loneliness were dreadful. In fact I really think he might have 

given up the whole plan and gone back and owned up and made friends with the 

others, if he hadn’t happened to say to himself, ‘When I’m King of Narnia the 

first thing I shall do will be to make some decent roads.’ And of course that set 

him off thinking about being a King and all the other things he would do and 

this cheered him up a good deal. He had just settled in his mind what sort of 

palace he would have and how many cars…and what laws he would make 

against beavers and dams and was putting the finishing touches to some 

schemes for keeping Peter in his place,...’90 

 

This part of the section has given examples of behaviour and characteristics of two children in 

The Lion the Witch and the Wardrobe and those examples have been supported with citations 

from the novel. Lucy is a kind girl who thinks the best of everybody while Edmund is the 

direct opposite. He is mean and thinks the worst of everybody.  

 

2.3 Comparison of the description of the children in Pippi Longstocking and 

The Lion the Witch and the Wardrobe 

In the first part of this section the essay has presented characteristics of the two chosen 

children, Pippi and Tommy, in Pippi Longstocking. Tommy is the well-behaved boy who 

sometimes looks for some excitement while Pippi is the spontaneous, lively girl that comes up 

with new ideas and white lies all the time. In the second part of the section Lucy and Edmund 

from The Lion the Witch and the Wardrobe are presented as each others opposites due to the 

examples that show how kind and positive Lucy is and how mean and negative Edmund is. 
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This last part of this section will compare the descriptions of the four children and look at 

differences and resemblances. 

     Tommy and Lucy are characters that represent the good side of human nature, Pippi the 

good but rebellious side while Edmund represents the bad and rebellious side. As shown in 

the examples in the earlier parts of this chapter Tommy is well brought-up and acts politely 

and Lucy is friendly and polite, which are all good features. When Tommy hears the food bell 

he knows exactly what is expected of him and he does as he is supposed to do, go home. 

“Then they heard the gong-gonging which rang before dinner at Tommy and Annika’s home. 

‘How awful,’ said Tommy. ‘We have to go home now. But we’ll come here tomorrow, as 

soon as we get home from school.’”91 Lucy knows that she is the one that has gotten Mr. 

Tumnus into trouble and, friendly as she is, she feels the need to do something to help him. 

“’We can’t just go home, not after this. It is all on my account that the poor Faun has got into 

this trouble….We simply must try to rescue him.’”92 

     Arguments supporting the examples illustrate that even if Pippi is lively she shows her 

good side through her generosity while Edmund shows his rebellious side by never doing as 

the others do. He joins on the witch’s side and has a tendency’s to behave meanly and 

wickedly. Pippi straddles the realm of the conventional, proper and acceptable and the realm 

of the unconventional, improper and unacceptable.93 She is spontaneous and rebellious in a 

good way, as when she cleans her kitchen floor, using brushes on her feet and skates over the 

floor. It may be improper and unconventional according to the adults but it does not harm 

anyone. “Pippi warmed a big saucepan of water which she then heaved without ceremony on 

to the kitchen floor. Then she took off her big shoes and lay them neatly on the breadboard. 

She tied two scrubbing brushes to her bare feet and then skated over the floor so that it said 

squish-squeep as she ploughed forward through the water. ‘I should have become an ice-
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skating queen,’ she said,…’”94 Edmund on the other hand is rebellious in a bad and evil way. 

He is not on the other children’s side although he knows that they are right about the White 

Witch and he thinks about how he wants her to hurt his sisters and brother even if he does not 

believe that she would do such a thing: 

 

’Because,’ he said to himself, ‘all these people who say nasty things about her 

are her enemies and probably half of it isn’t true. She was jolly nice to me, 

anyway, much nicer than they are. I expect she is the rightful Queen really. 

Anyway, she’ll be better than that awful Aslan!’ At least that was the excuse he 

made in his own mind for what he was doing. It wasn’t a very good excuse, 

however, for deep down inside him he really knew that the White Witch was 

bad and cruel.95 

 

This second chapter has discussed the behaviours and characteristics of two child characters 

in Pippi Longstocking and two child characters in The Lion the Witch and the Wardrobe. The 

differences and resemblances have then been compared between the four of them. The next 

chapter will compare the description of the children and the adults in each novel. 
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3. Comparison of the description of the children and the description of 

the adults 

There are points of contact between Lindgren’s tales and the fantasy world of Lewis, although 

Lindgren’s fantasy world is devoid of the Christian perspectives characteristic of Lewis’ 

work.96 Both novels are stories written for children with specific features that primarily satisfy 

the child and since the main characters therefore are children, the adult characters in both 

novels are not described as vividly as the child characters.97 The descriptions and comments 

of the different adult’s characteristics and behaviour are brief and of rare occurrence 

compared to the ones of the children but this chapter is going to compare those descriptions 

that do occur and have been mentioned in the previous chapters. 

 

3.1 Comparison of the description of the children and the description of the 

adults in Pippi Longstocking 

The difference between how well each character is described is clear when it comes to adults 

in opposition to children. Mrs. Settergreen is introduced as follows when she appears in the 

novel for the first time: “In that house lived a mother and a father with their two nice little 

children…”98, while Pippi is presented much more precisely: “She was nine years old, and she 

lived all alone. She had neither mother nor father, which was really rather nice, for in this way 

there was no one to tell her to go to bed just when she was having most fun,…”99 

     Comparing the characteristics that each of the characters have leads to a grouping with 

Pippi in one group and the other three in another. Through the many examples in the earlier 

chapters, supported by citations from the novel, the essay shows that Pippi is the main 
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character of the book and represents fantasy and play while the other three are supporting 

actors and symbolise the ordinary, conventional everyday life of well-educated middleclass 

citizens.100 In Pippi’s world a special kind of logic applies, which confronts the normal rules 

of life that the teacher, Mrs. Settergreen and Tommy follow, but all her white lies and tales 

are balanced by her kindness and generosity.101 The teacher and Mrs. Settergreen want the 

good behaviour that is expected from children during the time the children spend with them, 

and Tommy gives it to them, while Pippi compromises duties and family with the funny 

things that the teacher and Mrs. Settergreen consider to belong only to one’s leisure time: a 

question of what is a correct behaviour and what is not.102 

 

3.2 Comparison of the description of the children and the description of the 

adults in The Lion the Witch and the Wardrobe 

None of the descriptions of the four chosen characters in The Lion the Witch and the 

Wardrobe are especially brief but the adult characters are not as important as the children, it is 

the children that are the main characters and the true heroes in the novel. Even if Aslan is 

described as an important figure he is, just like Mr. Beaver, more of a complement that helps 

the children to achieve the things they do. Thanks to Lucy’s initiatives to help the Faun and 

thanks to Edmund’s transformation, events which are described in the earlier chapters, they 

are able to get rid of the White Witch and become kings and Queens themselves. “’It was all 

Edmund’s doing, Aslan,’ Peter was saying. ‘We’d have been beaten if it hadn’t been for him. 

The Witch was turning our troops into stone right and left. But nothing would stop him.’”103 

     The behaviour discussed in the previous sections shows that the grouping of the four 

characters must lead to Edmund being placed in one group and the other three in another, 
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illustrating the different sides of right and wrong, but as the story devolops, Edmund changes 

his behaviour from evil to kind and all four are good at the end. Young readers prefer that 

normality is restored and security emphasised at the end of novels104 and The Lion the Witch 

and the Wardrobe does end in such a way:  

 

And next moment they all came tumbling out of a wardrobe door into the empty 

room, and they were no longer Kings and Queens in their hunting array but just 

Peter, Susan, Edmund and Lucy in their old clothes. It was the same day and the 

same hour of the day on which they had all gone into the wardrobe to hide.105 
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Conclusion 

This essay has analysed and discussed the adult’s and the children’s behaviour and 

characteristics in Astrid Lindgren’s Pippi Longstocking and C.S. Lewis’ The Lion the Witch 

and the Wardrobe, and subsequently compared them within each novel. 

     To begin with the essay shows that the adults in Pippi Longstocking are characters that are 

concerned with what others think of them and how they appear in public. The result is that 

they do not like children that cannot behave and children that are seen or heard too much. 

Children need rules and need to behave well. Subsequently the essay explains the adult’s 

behaviour and characteristics in The Lion the Witch and the Wardrobe. They are characters 

that are concerned about others even though they show it in different ways, either by being 

helpful and kind or by giving orders and being diplomatic. These two adults have a positive 

effect on their surroundings and they trust in the child’s ability. The comparison of the four 

adults confirms that there is a difference between them where the characters in Pippi 

Longstocking think of what is best for them while the characters in The Lion the Witch and the 

Wardrobe think about what is best for the ones around them. 

     The children in Pippi Longstocking differ from one another with Pippi being the lively, 

spontaneous and rebellious girl that lies and makes up stories all the time and Tommy as the 

well brought-up boy that only does crazy things once in a while. Both characters are good and 

mean well but Pippi is the one that combines business with pleasure and therefore might get 

into trouble with the adults. The two children examined in The Lion the Witch and the 

Wardrobe are each others opposites. Lucy is friendly, kind and thinks the best of everybody 

whereas Edmund is rebellious in a bad way, is mean and wicked with the intention to hurt 

others and believes the worst of everybody. The comparison of the four children leads to a 

grouping were Tommy and Lucy are in one group who show good and polite behaviour, 
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Edmund in another group for being evil and disloyal and Pippi on her own with her well-

meant spontaneous behaviour. 

     The comparison of the two novels proves that both contain things that are considered to be 

morally right and things that are considered to be morally wrong. By examining the four 

characters in Pippi Longstocking, the essay shows that there is a difference between Pippi and 

the other three characters. Pippi is the only one who is not considered to be well brought-up 

and she is not a reflection of the everyday life that the other three individuals strive for. The 

four characters in The Lion the Witch and the Wardrobe are separated into Edmund on one 

side and the other three on the other side. Edmund is the only one of those three that is evil 

and who at first does not care for the others.  
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