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Abstract

This essay researches the prevalence of Gnostiendes in contemporary music lyrics,
more exclusively within the confines of the extremetal scene. A resurgence of such topics
has also been evident in contemporary music, nptisingly as music in general is part of
the foundations of culture, and in a wider aspéth® society at large. The essay is
performed using a hermeneutic method, interpratingic lyrics and discussing them from a
background of cultural and religious theory. Thepmses of researching the influences of
Gnosticism in this environment are to determineptesence of Gnostic thought in extreme
metal lyrics, research the eventual re-interpretadf historical sources of Gnosticism, and to
discuss the acknowledged Gnostic influences irditiglayed art form in a contemporary
cultural perspective, related to cultural aspeathsas secularization, modernity and
globalization.

Sources include music lyrics appropriate to thgesibmatter at hand as well as previously

published interviews.

The results of the investigation demonstrate thetet are multiple interpretations of Gnostic
thought apparent in extreme metal lyrics, varyirmogT slight re-interpretations to more
extensive ones, as evident in the case of whdeigtified as a chaos-gnostic current. The
Gnostic material has in the latter scenario betgnated into an originally satanic world-
view and as a result has become a major part aftthes-gnostic belief system. The chaos-
gnostic current has appeared in a highly seculaosnding, and the results of the essay
propose that a secular surrounding can breed etsmétransgression within individuals,
leading to the resurgence of oppositional countdiical characteristics and an awakening of

alternative spirituality with oppositional overtane

Keywords
Contemporary music, culture, extreme metal, Gnissticmusic lyrics, re-enchantment,

Satanism, secularization, transgression.
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1. Introduction

The decline of traditional institutionalized rebgi in the Western world in latter stages of
history has for many years been the subject ofrebgeas have the resurgence of historical
influences being integrated into the eclectic gypadity of today. The modern world with its
defragmentizational tendencies has not stayed ofgle world of spirituality or religion, and
new interpretations of visions from the past fihdit way into the common conscious, cross-
breeding in sometimes unexpected fashions. Thaaddyiven way to the new and back
again. What is certain is that no resurgence afagemst any longer can count as surprising or
inappropriate; the paths are many and the ideaigktsal religiosity has never seemed more
distant. Gnosticism is but one such influencerétern of which has come gradually over the

course of the last century.

Gnosticism in contemporary society has been resedrfrom a number of positions, for
example with political and historical perspectiv&gesurgence of such Gnostic topics has
furthermore been evident in contemporary musicsagprisingly, since music in general is
part of the foundations of culture, and a widereaspf the society at large. However, in this
area very little research has been done as oiweth is also one of the reasons why this
essay is being written. Studies of religion inrbteire or film are abounding, as is the research
on the importance of music and its functions tayrelis practice; and where even studies of
Gnosticism in literature and film is analysed ao¢ that hard to find® studies of religion in
contemporary music lyrics are not quite as commaaod, certainly not when taking into
account the time we spend listening to music; htitenodo we really contemplate what the

words to music actually mean?

Part of the issue is the fact that many music $ydon’t actually have any profound meaning,
they are in many instances an accompanying feathieh is written more out of necessity
than of a need to communicate emotigkithough much of the music lyrics which are
showered in our ears on a regular basis deal wighyday and mundane topics, there are still
artists who are exploring what lies beyond themsabf our physical world. A work of music

has immense possibilities to be a source from wtieréndividual can create meaning,

! For instance, a study of Gnosticism in Americamalist Cormac McCarthy Blood Meridianexists, as well as
studies of Gnosticism in the movide Matrix
% Adorno 1989:27, Griffiths 2008:40-41



identity and a sense of connection to the word, well as being an aesthetic experience.
Musical works can additionally function as a meahproclaiming, reinforcing and
determining religious beliefs and to mediate sueleboutwards.

The relevance of a study like this lies in the ye®ted; when examining what was originally
one of the most profane manifestations of musi ctintemporary rock and metal genres;
one scratches the surface and finds an abundamoasténtial and downright religious
thinking (Well, to be honest, nowadays one doesvein have to scratch the surface, religious
expressions in the metal scene are hidden in pight).When researching what is, or at least
has been, in essence the working class white nmamsic'a passion and fire is found which

is rarely manifested in the secular Western s@seif the present age. Such is the power
fuelled by the need for new cultural and spiritesgbressions, that they overcome historical
barriers, finding and re-interpreting what is oftlalmost forgotten into a living example of
the innovative trait hidden in mankind; a remintteat whatever may happen along the way,
the quest for the divine or, indeed, the transcetad@ppears to never be fully satisfied in

man.

2. Aim and purpose of the study

In this essay | particularly attempt to analyseghevalence of Gnostic influences in
contemporary musical works, with emphasis on modsetal music. There are several
purposes for narrowing the field down; the obviand primary one being the pure weight of
material at hand necessitating a limitation. Myestgbn of material is otherwise based upon
the assumption that the extreme metal scene, wfaniring it more closely, is abundant

with examples of Gnostic influences.

In short, this essay will attempt to research agfthé Gnostic influences in modern metal
music lyrics, while also analyzing the differingrieies of said re-interpreted Gnostic

findings and their historical affiliates. Subsequehwill analyse how the re-interpretation of
the original sources have taken place and finaliguss those results in a wider contemporary
cultural perspective, related to aspects suchadaeation/re-sacralization, modernity and

globalization, with special emphasis on the forplggnomenon.

% Bossius 1998:138, 2003:284-286, Moberg 2009:212
* Kahn-Harris 2007:11, 16



While the identification of the highlighted elemsiats explicitly (if not always exclusively)
Gnosticis of importance, the main body of work will befsed on latter-day re-
interpretation of Gnosticism in sections of popualture (more adequately defined as
extreme metal) and its relevance when forming iicldial spirituality in a wider cultural
perspective. While two currents of re-interpretatb&icism are discernable, focus will be
placed most exhaustingly upon the more controvierargant, in this essay called chaos-

gnosticism.

3. Theory

3.1 Snakes for the divine: Gnosticism

While it basically is impossible to adequately defiGnosticism in such a limited space as
this, especially when it comes down to the modammations and their eclecticism, | will
nevertheless present some basic theoretical fomgdategarding Gnosticism, which | later
will relate my comparisons and analytical assunmsitm. Even the original, historical
Gnosticism in antiquity was a multi-faceted onsyacretical movement of individual
thought patterns more than anything él#s.origins lay mainly in Greek, Hellenistic and
early Christian thought, but have in addition seletements from other traditioAg.he
antique Gnostics were a relatively small campamgnumbers; and one that was seen as
heretics by the Christians of the time. As suchirttmpact on religious life and especially on
the beginnings of Christianity has through the dggen diminished by the Christian
authorities” Although Gnostic currents have been discoverexttier religious traditions, it is

predominantly the Christian variant that is of et in this essay.

3.1.1 Hans Jonas

One of the most prominent researchers regarding@&msm is Hans Jonas. In his book on
Gnostic religion, aptly namethe Gnostic religionJonas advocates an existentialist view on

Gnosticism, firmly rooted in the perception thatmsaown actions and conceptions of

® Gunnarsson 2004:15, Jonas 2001:34, Shoham 20082-Baxneld 2006:2-5
® Jonas 2001:37-40, Broek & Hanegraaff 1998:4-6,tidd987:11-12

" Pagels 2005:183-188, Broek & Hanegraaff 1998

8 Larsen 2008:302, Van Oort 1998:37



knowledge of the alien God is at the very centrattgntion in Gnostic thinking.Some of

the most important general traits that define thegic religion are, according to Jonas:

» Dbelief in the concept of an alien God, and thaihéerior, malevolent deity known as
the demiurge has created the world as we percgive i

» the notion of universe as a form of prison thaaparating Man from God,

* belief that a form of knowledge regarding the ali&wd,gnosis exists within man and
that this knowledge has the potential to liberatanrand lead the path towards the true
God,

» adualistic view of the relationship between thergltranscendent God and man, as
well as the relationship between man and the world,

» one of two alternatives: an either ascetic or tinermoral approach.

He is determined to state that Gnosticism can garded as an identifiable religion despite
factors like its eclectic nature, and the fact thadome extent the term Gnosticism is a
product of modern academic construction, sincestheg general traits that he claims to be
universal to all Gnosticism. The work of Jonasuisdamental to this essay and the material
examined will often be related to the distinctiveuacteristics and theories of Gnosticism he
suggests. He is also universally regarded as al#nority on the subject matter at hand and
as such, his works are very well equipped to betedlto when describing the fundamental
traits of Gnosticism. It should consequently besddbhat the above cited general traits are
selected ones and makes to claim to form a comlget¢he selection is mine and one that |

believe is relevant for the purposes of this essay.

3.1.2 Other scholars in the field of Gnostic studies

The characteristics regarding the resurgence oktBem in the modern age has been
researched by among others Cyril O"Regan, whomalgth be referred to on occasion: his
approach is less inclined to accept the existeheesmgle, coherent form of Gnosticism,
somewhat in opposition to Jonas, and as suchingsstant to the conclusions of this essay.
In God Interrupted Benjamin Lazier speaks at length about the Goostiival between the
world wars, giving insight to the sudden populaiaaof Gnostic academic studies of the

times. In addition, David Brakke has produced nrecent work on the early Gnostics.

° Jonas 2001:34-36, 288



Hanegraaff and van der Broek’s 1998 anthology asigrand hermeticism has much to offer,
especially when it comes down to characteristidsesmeticism and Manichaeism, related to
Gnosticism in many ways.

It should be noted that some scholars have actredlifed the idea of Gnosticism as a
coherent, relevant term in the field of religiospecially Michael A. Williams, who claims
that Gnosticism should not be regarded as an fisia religion of its own, insisting that the
integrated movement is so fragmented and looselp@cted, while its doctrines are gathered
from so many sources, that a classification asifiedrbelief system is not relevatft!

believe however that Jonas’ discussion of and aegtsrfor determining Gnosticism as a
relevant gathering term for some key philosophtiealights and religious beliefs, some of
them stated previously in this text, are appropréatd will throughout this essay discuss

Gnosticism with the presumption of this as an adegjdescription.
3.2 Unveiling the wicked: Contemporary music and metal studies

With the advent of the post-modern era, contempgararsic studies has diversified and
segmented themselves in many ways; while a widiéureliapproach can still be relevant, the
fragmentation of musical communication itself haseassitated a similar structuralization in
the academic studies of music. A study like the airteand can therefore be qualitatively
performed by using the hermeneutic method, anajysia phenomenons from both wider
perspectives regarding cultural and musical th@ogeneral, and the more specialised
perspectives focusing on metal studies and sulbvalitheory. In the following section | will
briefly define the main foundations of cultural, sieal and subcultural theory that will be the

basis throughout.

3.2.1 Extreme metal, subcultural and scenic theory

The work of Keith Kahn-Harris regarding extreme ah@ind his contributions to the question
of subcultural theory versus the concepscénewill be referred to throughout the essay.
Harris (among others, perhaps most notably AndynB&hhas argued that the concept of
scene is a more applicable theoretical idea thamshablished classification of subcultural
theory!* Accepting a leaning towards a classification &ss means, in this case, that

national and political boundaries is attributedhwéss significance, indicating the influences

O williams 1996:263-266
11 Kahn-Harris 2007:16-18



which globalization and the advent of technicalowation has had on cultural differentiation.
Even though theories of neo-tribal activity as aenmostmodernist theory have had some
impact in recent years,the concept of scenes is still highly valid whéstdssing the metal
community, since this community as of yet has regtanited from a primarily scenic
construction® although heavy metal was never considered anlaaibaulture due to its

lack of coherent styl& In the concept of scenic social activity is alsbérent the attribution
of the possibility to gain capital through scenitivaty, closely connected to the idea of
cultural capital as popularised by Pierre BourdiThere is still also valid material
acquainted with subcultural theory, such as fotainse the general concept of subcultural
capital, thus, such sources will still be referte@n occasion. Subcultural theory is of interest
to this study as it brings into perspective sonooiis of secularization regarding the

participants and agents involved in creating tiéud material displayed.

Metal studies as academic discipline has emerg#teipast twenty years or so, one of the
earlier efforts of importance being Deena Weinstditeavy Metal: a cultural sociologyirst
published in 1991 and the best early attempt toacherize the heavy metal subgenre(s) and
their cultural aspects in a serious and systemadicner, although earlier efforts had been
made. While being largely outdated today (a newrarnted edition by a different title
emerged in 2000), it remains a starting point fier émerging field of metal studies and one
that in continuously cited (not least in this e§sayrhe most prominent of the latter-day
academics is perhaps the aforementioned Keith Kédmis, but in the last decade or so metal
studies have come in abundance and in great @aridthe British academia has in many
ways been leading the way when applying subculamdlscenic theories in metal studiés.
This field of study has many approaches and is taoyerview; the approach to metal
studies can be sociological, psychological, culiurasicological et cetera, and has with time

moved in favour of the more extreme variationshef heavy metal genré.

2 The term postmodernity was formulated by Jeand@iarLyotard and argues a rejection of the conoépt
a"grand narrative”. See Lyotard 1993.

'3 Bennett & Kahn-Harris 2004:15-18

4 Brown 2006:219-220

> Bourdieu 2010:225

16 Mercer-Taylor 2009:40

7 As evident in the abundance of research doneeaE@CS in Birmingham, see Bennett & Kahn-Harris
2004:2-10

18 The constituents of the field of metal studieseladorated on at length in Andy R. Brown’s artiéEavy
Genealogywhich in addition contains an exhaustive lisaathors who have occupied themselves with metal
studies in one form or another.



3.2.2 Relations to popular culture

There is an abundance of research done in thedpaatlie on various aspects of popular
music. Metal studies do not necessarily classifg@sular culture; some music just isn’t
made to be populdr.The matter of the word “popular” in popular cuiéuras been debated;
does the term remain relevant or has it been reddsssolete”? As extreme metal at times
borders to the completely unlistenable, it wouldadequate to describe the musical art form
as one constantly seeking new ways to alienaenkss and explore the boundaries of
musicality; an idea well in line with some of thygital accompanies to the music that will
unravelled later on in this ess3y.

Metal music can incorporate formulas from poputéassical, art or folk music among others,
rendering it at times alien to general classifmatiThe origins however lie in classic rock and
blues; thereby, it would perhaps to be most appaitgto say it exists on the outskirts of
popular culture. Since the genre’s initiation ie garly seventies, its popularity have come
and gone and come again; while rarely generatiggdliers, the metal scene thrives on their
underground status and has historically appeatstand foremost to the white working-class
male?? but with the advent of globalization this exclusis beginning to fade, as growing

metal scenes in both the far and middle east prove.

The class factor has been adopted as one of theggadients leading to participation in
subcultural activity, though recent research id&#tiother aspects, such as race, ethnicity,
gender, sexuality and the like, as considered wbifequal then at least adequate importance
when formulating subcultural, scenic or neo-tringérest

While today an integral part of at least Westemnlization culture, the self-image of the
general metal scene and its participants remagehaione of subversion, transgression and
rebellion. In some ways, this is still true, pautarly regarding the most extreme forms; but as

subgenre, even extreme metal nowadays is cultuaatigptable. As of today, since there are

¥ ronically, some artists that originally set oatite as extreme and outrageous as possible latenyent on to
sell millions of albums and be essentially popuatasic.Lex Metallicacould be an appropriate term to use: from
attempting to name their first albuifletal up your ass”in 1983 to becoming one of the best-selling arfist
the world.

2 |nternational advisory editors 2007:35-47

% The description of some of extreme metal as Vigtumlistenable is no critique; it is a fact ttstme of the
sound of extreme metal principally is indistingwble from white noise or static, at is meant tonsbso, as
many listeners will experience when first listentogfor instance, bands like Carcass, Brutal Teutti similar
artists. See also Bogue 2007:46, Kahn-Harris 2@)4Ridrian 2004:124-125.

2 Bennett & Kahn-Harris 2004:117

% Bennett & Kahn-Harris 2004:13-14
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metal fans of basically all ages, the institutiGretion of metal into general popular culture is

approaching completion.
3.3 Beyond the sacred and profane: Secularization and re-sacralization

When addressing the phenomenon known as seculanizapinions and theories seem to
differ radically. Some imply that as a large-scgkeneral occurrence, secularization has
essentially come and gone, leaving in its placementum of re-sacralizatidfiwhile others
are determined that the secularization proceddlisesy much alive and kicking. Both ends

of the spectrum will be relevant for inclusion adluation in my discussion. The
secularization theories that have been circulgtingenturies have met critique because of its
limited relevance to non-Western civilizatiofisn this essay this fact is of lesser importance
since the field of research is confined to stridtlgstern-civilization musical works. The main
points of said critique revolve around the fact gdgernative spiritualities is on the rise,
revoking secularization’s position as “master rtare3,2° and the tendencies of privatization

of religiosity.

Steve Bruce is one of the more prominent defenalettse relevance and importance of
secularization theories, although he does not clhitheory to be universafwhile Karel
Dobbelaere determines the need for those thearies te-interpreted for the postmodern
age?® For other aspects of secularization, parts of Bi§aTurner’'s works on the matter
could be mentioned; to provide insight into thegass of re-sacralization Christopher
Partridge’s twin volumes regarding the concurriegenchantment of the west is consulted
along with Thomas Bossius and his works on re-emtohe@nt in metal (and other)

subcultures.

It seems as though academic consensus is slowlinmtoawards the acceptance that
secularization will not be the universal power ¥@hrow religiosity or the master narrative

to be; the question of secularization’s effectswture and society seem to be more complex

%4 For example, Christopher Partridge speaks abeutlifficulty to accept strong theories of seculafian, see
Partridge 2005:325. The resurgence of religion jpgslitical factor in various parts of the worlddaaother
argument against the assumption of secularizaticorsinuous progress on a worldwide scale, semétance
Westerlund 1996. Several other researchers shagrdéisumption that secularization is in declina general
theory with universal application claims; for exdmpaul Heelas and Karel Dobbelaere.

% Turner 2010, Martin 2005

%% Martin 2005:137-138

" Bruce 2011:220-221

%% Dobbelaere 2004:229-230
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and intriguing than expected when the processaflagzation begaf’ As even Steve

Bruce, a strong defender of secularization as id cahcept, agrees, the effects of the
secularization process does not specifically mbardeath of religion, it means a turn from
organized religion and a lesser demand from thdéiguinen it comes to these types of
instutionalized religious practice, while he fumitm®re claims that the effects of alternative
religion are insignificant unable to fill the void traditional Christianity® The statement of
the decline of Christianity is one most can agréh,valthough the interpretations of the
matter differ; as David Martin on the other hanairtls a revival as being in process when
regarding evangelical Christianity as well as i@ pinocess of re-enchantment by the rise of
New Age religiosity’* The processes of the re-sacralization of the \lgesmatter on which
there has been much debate, but it is an unequifaxtahat alternative spirituality has
grown, as a result of liberalization, individualiven and modernity in the secular W&st.
Therefore, the assumption in this essay is thatlaezation has had the impact of the public
being less generally interested in traditionalgielis practice and affiliation, while other
defragmented religious and spiritual activity torgoextent has filled this void. As this essay
discusses Western-civilization events and occuagnbe presumption is that said events
have taken place in highly secular countries wineligion has been in decline for many years

and as such, is no longer the powerful force itucalit once was.
3.4 Cryptic writings: The interpretation of lyrics

The interpretation of lyrics found in musical woyrkise main study object in this essay,
necessitates an instant and clear distinction: erlyscs are not the same as general, poetic
lyricism. The music lyric is not merely text, itastext that interacts with the musical
framework and it is a text that would not existhaitit its musical surroundirig.It does not
have the same purposes as a poetic, lyrical te&xddyuserve multiple purposes — or
sometimes have very little purpose at all. Simathfks perhaps the one who, despite his
main interest being the actual music, has elabomaethe subject of pop and rock lyrics with

most intention and purpogé.

29 Martin 2005:124-126, Bruce 2011:74, Turner 20118, Bleelas 2010:255, Partridge 2004:38, Siebert:3805
39.

% Bruce 2011:102,119

% Martin 2005:125-126

%2 Martin 2005:126, Bruce 2011:102,119, Heelas 2046247

* Fornas 2003:11-12, Frith 1996:179

3 For verification and elaboration, Frith’s 1996wmkPerforming Rites: on the Value of Popular Muisithe
most exhaustive source, albeit not as exhaustiem@snight expect. The field of study regarding imbgics is
still largely uncovered territory.
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The lyrics examined in this essay are selectedusecaf their intention to say something-
texts without a purpose beyond accompanying theaalusork and providing words for
instant sing-along friendliness does not applyc8ithe extreme music scene continuously
balances on the fringes of what is musically arsitegically possiblé® the lyrics often
contribute to and complement what is to be regaedeal musical art work — although some
probably would hesitate to label such manifestatioihmusical expression as art. The
importance of the lyric as a component of signiimato the musical work as a whole may
certainly be discussed; many artist proudly praoclthe lyric as less important than the music,
a statement which makes sense; without the mysécglthere is no musical piece. But there
are also artists who put a lot of time and effotbiconstructing their lyrics; not least artists
who mediate religiosity through their lyrics. THat will be found obvious later on in this

essay.

Interpreting music lyrics challenges the performeofar that song lyrics can have different
meanings; in a sense, no one reading of such adaextlaim to be exclusively accurate. The
result of the lyrical analysis will of course béated to the subject matter at hand; this does
not infer that other readings with differing persipees should be considered inaccurate in

any way.

4. Material & method

Primary material in this essay essentially equalsioal material produced by artists pursuing
an aesthetic and intellectual core related in saaneto Gnostic thought, while also being
considered as classifiable as extreme metal, ablicpureleased in various forms. The
material at hand has been selected by their irdgmrelevance to the subject matter at hand,
but is not, neither by intention or possibility, @xhaustive reflection of the actual width of
such manifestations of Gnostic religiosity. By mtien, the width of the material is narrowed
down into musical works classified as belonginghi® extreme metal scene; since this will
lend a more focused approach to the study. ItldHmeinoted, that since the material is
selected for its relevance in order to discuss Geismn, it is not generally typical in the metal
music genre to possess such beliefs or interests.

% Some of the most musically extreme metal musichsis Grindcore, is virtually indistinguishablerfrgpure
noise; for further elaboration about the boundanfesxtreme music, see Mudrian 2004 and Kahn-Harris
2003:82-84.
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The nature of this essay will essentially be a legr@utic analysis of musical works involving
Gnostic elements, with focus on contemporary nratadic. Lyrical material expressed in
these formats are not always entirely separated the musical context in which it is found,
and therefore | will on occasion discuss this & its core implication®. However, the

essence and main body of the essay revolves atbangrics.

While some of the key terms in this essay havedirdeen described and determined, some
remain to be explained, regarding how they are asasell as why they are used.

The frequent usage of the teaxtreme metak due to its relevance as a collective umbrella
term which also adequately describes exactly vthatabout — extreme variations of music
with some form of relation to the heavy metal gefifEhis classification has become an
accepted term both within the metal community amérg academics, as it manages to take
into account the almost infinite numbers of subrgsrtherwise registered under the
common name of heavy metal and gathering them wrtedistinctive name. Such formula
has the benefit of managing to classify artists wtiong their career produce music which
may have aspects of several of the sub-genresiassbwith extreme metal. While other
genre names are also employed when deemed appeopiney are kept to an absolute

minimum to avoid confusion.

Ever present in an essay in religious scienceharéermgeligiosity andspirituality, and
although they may be used in the broadest sensataimes intertwine with each other, they
nevertheless crave some clarification. When refgrtoreligiosity: the term is generally
employed when discussing more traditional formeeti§ious life and practice, as in the case
of established religions and actions related tee¢iforms of institutional religion. As for
spirituality: this term is generally utilized when discussiegsl rigid forms of religious life,
and adopted as a looser and more inclusive deseript religious activity which is more
focused on the individual rather than traditioral)ective forms of institutionalized

religiosity 3®

% Hager 2004:42
37 Kahn-Harris 2007:1-5
3% Granholm 2008:14-15
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5. Background

5.1 Spark in the dark: The origins of Gnosticism

As previously stated, the origins of Gnosticismtarbe found in the syncretic religiosity of
early Christianity, drawing inspiration from Helism, classic Greek thought and
Zoroastrism, to name but a féiThe Gnostics were never really a homogenous ctowd
begin with; in the early centuries of the first tewy, they interpreted the Christian doctrine
differently to the church fathers and emphasised/tiue of the human experience to a higher

degree.

There was in the original Gnosticism of courserarg emphasis on gnosis; the knowledge of
the extra-terrestrial and divine as opposed tcCihiestian, faith-based religiosity. This is
perhaps the single most distinguishable featueadf Gnosticisni’ But the tenets as
described in previous sections were all of impargamdding to the fact that the early
Gnostics were not merely Christians, but were agnaihother goals and by other means. This
also contributed to their coming status as outcastshe church claimed the Gnostics as
heretics and did their utmost to eradicate therth wonsiderable success, one must say. The
proclamation of Gnostics as heretics became aruamiis approach from Christianity, an
approach that lasted through the ages into our, daysre “Gnostic” still can be used as a
negative attribute.

The Manicheans has been described as the succes#oesancient Gnosticism that faded,
and was an Eastern variation of Gnosticf$it.was a numerically and geographically larger
current than original Gnosticism ever was, andthagéwas once to be regarded as one of the
world’s main religiond? The Manichaean religion, although more persisieam the Western
branches of Gnosticism, died out as well; in soeggans of China, where it was most long-
lived, the religion lasted at the very least wetbithe 18 century®® Gnostic thought was
otherwise suppressed and relatively sparse upthetiwentieth century, where a resurrection
of sorts seem to have taken place, not least aslg sbject for academic¥’ but even to

some extent as an inspirational source for relg®yncreticism.

% Broek 1998:2

“0Broek 1998:2, Brakke 2010:20

“1 Jonas 2001:206-207, Rudolph 1987:326-327
2 Rudolph 1987:326-332, Van Oort 1998:37

3 Jonas 2001:207, Rudolph 1987:332

4 Jonas 2001:290

15



5.2 Reconquering the throne: Gnosticism in the present age

While being more or less absent from the conscraur$d of religiosity for many years, a
revival of Gnostic thought has occurred in the mogee, and the interest in Gnosticism
virtually exploded (in a relative sense) in the miveth century when the Nag Hammadi texts
were found. Gnosticism has to some extent beentegpreted, and not always with emphasis
on the religious content; some scholars have ablenattributions to psychology and
politics **While scholarly interest has been high, the aaesiirrection of practicing Gnostic
religion has been moderate. While some groupsipeaGnostic or Gnostic-like religion in
varying forms, the tendencies from the early ddySmosticism clearly have made its imprint
on today’s followers as well; it is marginalisegharetic and fragmentary groups and
individuals that are the active performers. Whilkk seing an abhorred variant of religiosity
among many Christian congregations, Gnosticism ayspte receive a higher degree of
tolerance than what was the case in their earlgrivations. The Gnostic is now on the

agenda.

In the current religious climate, Gnosticism ishagrs more well-equipped than most to
survive; being a syncretic philosophy from thetstduie Gnostic theories can be integrated
into many of the new religious movements with iglatase. The New Age movement have
certainly adopted some of its thinking and theeeaher examples of current religious
congregations and sects that have been looking ochasely to Gnosticism for that creative
spark?® Old Gnostic ideas have also been re-interpretéldeinmost diverse and eclectic
manner, as we will find contemporary examples tdrlan this essay. The claim to hereditary
validity appears non-existent; the claim to releeafor the present-day spiritualist is all the

greater.

The appearance of a re-interpreted chaos-gnogsiatioa, as unveiling itself later on in this
essay, is one that is scantily examined and sgakoewn outside of some relatively
underground groups and internet communities. Thet matable exception is a passage in
Fredrik GregoriusSatanismen i Sverigarthere the occurrence of chaos-gnosticism is noted

> See for instance Eric Voegelin's work on Gnosticis

“® The connection between New Age religiosity and Sicsm has been researched by, among others, intoi
Faivre as part of his works on western esoteri¢isaivre 1994:276-277) as well as by Wouter J. Heae§)
(Hanegraaff 1996:322-323, 1998:374, 379) and Olamhier (Hammer 1997:103-104).
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in the teachings of a predominantly satanic gralfed Misanthropical Luciferian Order

(MLO).*"There will be reason to return to this matter ia tbllowing chapters.
5.3 Spiritual wasteland: Metal music, religion and the secular

Music and religion has always connected well witle another; the Christian churches have
for centuries integrated music into their sermams$ @eremonies, as have other religious
denominations and organizations. The advent ointhastrialized societies of the modern age
has brought a decentralization of economical assetdhe occurrence of leisure-time,
making it possible for the average man to partakausical and other recreational activities
to a higher degree, thus contributing to the ditaed the musical landscape. Such musical
activities have mainly taken place in a profaneiramment, outside of religious institutions,
while music inside said institutions have remaiaadmportant factor but being less inclined
to experimentation and innovation and more focusettansferring traditional structures to

new generations.

Metal music was originally one of the more profaggresentations of the musical arts,
originating in the seventies as a reaction to thpie movement and drawing creative
inspiration from rock n’roll and the blues, whiclen typical youth cultures focused on the
recreational experience. While the overwhelmingamj of metal bands still are quite
oblivious to religion, there have been subcultvealations where religion have been
important?®and singular bands where religion has played ampaja in the creative
processes. The secular has been ambushed by emésbverwhelmed by the spiritual, in a
manner of speaking; a reinvention of metal musigarts, from its predominantly recreational
origins to incorporating aspects of the religionpexience. There have been two main
variations of this process; the metal bands thadrporate religious doctrine into their works,
and religious artists that communicate their beliefough metal music. The latter variation
has had harder to gain respectability within thens¢ due to its initial lack of acceptance of
the non-profané? With time, this has become less and less of areissthin the metal

community.

" Gregorius 2006:52-60

“8 The obvious example being the Scandinavian blaetahscene, see Moynihan & Sgderlind 2003, Kahn-
Harris 2007, Ekeroth 2007.

“9 Christian metal bands have always been looked wugitnsuspicion from the highly secular metal sgesee
Brown 2005, Moberg 2009.
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Another scenario that Christian rock and metal Bagréw accustomed to in the seventies and
eighties, and one that to some extent remain soddy, was the tendency to be looked upon
with suspicion from their own congregations; playfthe devil’'s music” was not seen as the
right way to praise the lord.

The metal scene has traditionally been stronganfthglo-Saxon parts of the world and in the
Western secular states of the modern age. Thigrfantly prevails to this day, even though
the effects of globalization have had effect onrttetal scene as well; it is rapidly becoming
more and more of a global scene.

A consequence of the metal scene’s strong affiliath the Western societies is that the
schematics of spirituality is very much tied togbaultures’ religious traditions, with strong
emphasis on Judaeo-Christian thought. Thus, whesatiog oppositional counter-cultural
aesthetics, it is essentially in opposition to €fnity. The logical assumption for many
artists have been (and perhaps rightly so) thatder to create maximum attention and
subversion, turning to aesthetic Satanism credtedtest effect and was consequently the
logical step to take, being for the utmost parbhglng to such a cultural background
themselves. The examples hereof are aboundingidhis to say that all satanic lyrics and
art, as produced by metal artists, were merelyesthatic attribute; several artists showed
themselves to be constituent of a genuine relityioSi

But as the extreme metal genre evolved, so digtéealence of religious diversity and
extremity; today’s metal scene is not subject hibitions of old to the same degree, having
spread beyond the limitations of Western societynach of popular culture has, into what
can only be regarded as a subculture or scene aaibers on a global scale. The aspect of
what can be perhaps most adequately describe@ @vadtution of religious expression within
the metal scene follows a similar path; from thedetitic between the Christian and the
oppositional thinking incorporated into Satanismthe diversified schematics of eclectic
spirituality. As globalization makes its way, sceddhe integration of new, often multi-
faceted, ways to confront the meaning of life dralttanscendent. It comes then as no actual

surprise that the artistic expressions of religyobas diversified, and that even artists from

* The difficulties of Christian hard rock band Jetesn is one example of this, as described in Hag&1:11-
13.

*1 The artist/persona King Diamond is an exampledpeing albums from the early eighties and up ts dite,
under his own adopted name as well as under the: timner oMercyful Fate he is a devout Church of Satan
member, and as such also lets his religiosity édfdinefront of his lyrics. See Baddeley 2006:123,1126-128,
Kahn-Harris 2007:115, Weinstein 2000:54, 290.
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the Western societies to some extent have embremgaesthetic formulas of manifesting

spirituality through artistry.

6. Investigation

The ensuing section will focus heavily on interpt®ins of music lyrics, and as such feature
lengthy portions of citations from those lyricslidaved by the actual interpretation of them.
Lyrics are generally attributed to the artist parfing them, and not to the actual author of the
lyric; however, the author is easily discernablddiipowing the links in the bibliography
section, where all lyrics are to be found in itsiretly. Additional text is supplied in the form

of interviews.

6.1 A taste of extreme divinity: General preview concerning Gnosticism in metal music

Although this essay predominantly focuses on tleeimence of Gnosticism in metal music,
there are of course still other genres of musicre/lsech examples can be found. The most
well known artist of all that embrace Gnostic ides®sd one that is widely acclaimed, is
probablyTori Amos who also have spoken publicly about her deterch{drostic

preferences?

While it is easy to conclude that Gnostic ideaspaievalent in metal music lyrics, the
guestion remains as to how frequent this phenomesuly is. As the material up for analysis
in this essay merely represents a small, selectatbar of lyrics where Gnostic influence is
evident, a general examination of just how manydsahat use or have used the subject
matter for lyrical inspiration may give an indicatiof its importance.

In the databaskletal Archivesit is possible to search by keywords in songditlyrical
themes and the like. The information in the databsisiser-generated, leaving the margin for
error not to be ignored. The database contains&We®00 bands from varying genres of
metal music and is an excellent source for obtgimformation of metal bands, their

releases, settings and lyrics.

When searching the database for bands having @rspstas one of their dominant lyrical

themes, a mere 26 hits turn up. In comparisonkélyevordChristianityalone conjures up

2 See Amos & Powers, 2005.
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2,787 hitsPaganisml,218, andSatanisn?2,609>2 This would indicate a very moderate
number of artists interested in Gnosticism. A gitative approach, however, is not
exclusively comprehensive with regards to reseagcthe prevalence of such a lyrical matter,
since many artists display great variety in thewsen lyrical topics. This fact indicates the
relevance of complementing the view with a qualatapproach. If one instead starts looking
at bands that haven occasionncorporated Gnostic elements into their lyrigg sbarching

for keywords such as those defined as Gnosticdrltaory section within song titles, the
numbers increase somewhat, but even an extensivehsier such manifestations show little
result. | will present an example of such matehalt, although not fundamentally Gnostic,
appear to have drawn inspiration from such soud@sonstrating the vagueness of relation
to the Gnostic within the early metal scene.

One of the most successful metal bands of all imBtack Sabbathwidely recognized as one
of the originators and creators of the entire mgéaire>* They have explored the matters of

religiosity and the spiritual in many of their lgs, ranging from traditional Christian views to
Satanism and elements of New Age religiosity. Tdil®wing example is from the early years

of their career:

[...] You're searching for your mind don't know whéoestart
can't find the key to fit the lock on your heart
you think you know but you are never quite sure

your soul is ill but you will not find a cure.

Your world was made for you by someone above
but you chose evil ways instead of love.
You made me master of the world where you exist

the soul | took from you was not even missed.

Lord of this world
Evil possessor
Lord of this world

He's your confessor now!

You think you're innocent you've nothing to fear

you don't know me, you say, but isn't it clear?

53 http://www.metal-archives.comvetrieved 20111031.
¥ Cope 2010: 4, Weinstein 2000:14-15
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You turn to me in all your worldly greed and pride
but will you turn to me when it's your turn to die?]
(Black Sabbath: Lord of this World, 1971)

While not a religious song in essence, it is pdedibinterpret the lyrics as ambiguously
Gnostic-inspired: the lord of the world as opposethe universal God could be interpreted as
an association to the Demiurge, the objection efviorldly as superior to the spiritual.
However, this may be pushing the analogue a @Btsting actually appears to be less spiritual
than mundane and is set to the background of astriworld-view. The Gnostic connection
in this case gives the impression of being morédaatal than elaborate. In the case of Black
Sabbath, the lyricist basically changed as the h&iczhanged; later vocalists wrote lyrics in
completely different ways. The band had no commoatpgnized proclaimed religiosity and,
as stated above shifted lyrical focus regularlyisTdoes not appear as a Gnostic-inspired

lyric, which will be even more evident by compango the lyrics that follow.

6.2 Deciphering the Serpent: Texts for lyrical analysis

This section contains the actual lyrical analy$isangs with Gnostic elements in varying
forms and shapes; some of them obviously thoroughihgtructed with the purpose of
mediating religiosity, and some less blatantlygielis and sometimes even apparently
accidental or unaware of the inspirational sour¢és. occurrence of religiosity in Metal
music lyrics is not always entirely thought-throumtelaborate; some bands have very little
emphasis on actual lyrical content and may usgicels topics in lack of other ideas or have
just a passing interest in some features of reityioln the cases to follow, there are varying
degrees of acquaintance with religious topics diludf them appear to have been written

from a genuine interest in spiritual matters.

All through the eighties there appears to have lignin the way of obvious Gnostic-
inspired lyrics within the metal scene, but witle tirowing extreme metal scene of the early
nineties this changed radically. The reasons whyettireme metal scene blossomed at
specifically this period in time are many, but ahat in my opinion should not be
underestimated is the increase in number of undengt record companies, making it easier
for minor artists to get a record deal, plus trspirational effects of successful bands such as
Metallica or Slayer This increase was in part due to the adventettdmpact disc, rendering
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it possible to press small amounts of recordslatively low prices and making it
economically worthwhile. In the liberal societiefstloe modern age the need for transgressive

behaviour may have found an outlet within the ertrenetal scene.

6.2.1 Dark Tranquillity - A Bolt of Blazing Gold

Dark Tranquillity is not in essence a band thatifss on religion, but rather on human
emotion and the essentials of man and the univei®sever, in the following lyric we find

an example of how Gnostic aspects almost unconslgisneak into their language:

[-..] A bolt of blazing gold,
lifted from the horizon's edge
Another radiant dawn sends new hope,
avowed my hearty pledge
My yearning to be part
of nature's truthful solitude
Of wisdom's inner light
that shines in mystic multitude
The guiding source within,
so few of us will ever know
And few will ever climb
the great world-tree from which we've grown
But those who seek will find
the rhythm that vibrates high and far
And rearrange the cosmic threads,

the pattern of the Weave of Stars

A bolt of blazing gold,
a sunfire in zenith hurled
Oh, wingless skydancer,
rejoiced upon the warmth unfurled
What wonders do you hold ensnared
with your mighty heart?
What secrets may be mine

to brother-share as we depart?
Of richest emerald forged,

my soul still rises, longingly

from inferno's winding caverns,
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through dark air soaring, restlessly
If silence was enough!
No words can grasp my starkest thoughts
No language known to man

portrays my naked sentiment

A bolt of blazing gold,
swallowed by the waveless sea
The ocean-winds set sall,
in breeze towards their destiny
On solar beams they rode,
white sea-gull-wings in harmony
For a moment's startling glimpse

a sienna-burnt tranquillity

Oh father of the coloured sky,
unwear thy robe of shadowhood
Let nature's soul once clash again

'neath blooming glades of goldenwood

We're the ones who seek
to dance to fallen serenades
The magic hymns of gold,;
as softly sung, the sunlight fades

...away

Of richest emerald forged,
my soul still rises, longingly
From inferno's winding caverns,
through dark air soaring, restlessly
If silence was enough!
No words can grasp my starkest thoughts
No language known to man

portrays my naked sentiment

A world of silent stone,
as frozen in the nightly sky
In heaven's dark recesses laid
no living soul draws nigh

For seconds all is still,



no moonlight heaves throughout the dark
Nor do the heavens breathe,

no dryads wreathe within the dark

Within my dark domain [...]
(Dark Tranquillity: A Bolt of Blazing Gold, 1993)

The lyric speaks of “wisdom’s inner light”, the ‘dahat rises”, as well as “the guiding
source within”, all three are themes that can beedl related to traditional Gnostic thought,
intertwined with mention and adoration of natuttadigspects. Some of the other elements of
the lyric, such as for example the mention of ‘fdwher of the coloured sky” can be
interpreted in multiple ways, and the general moidthe song does not have the properties to
be deemed genuinely Gnostic. The attraction teKteaterrestrial, the yearning for freedom
may be interpreted as relatable to the Gnostic adélae world as a prison; still, such ideals of
the free, unchained state of existence is to be isemany other instances as well. The lyric is
accompanied by a musical landscape of acoustid&statted guitars, having a relatively
laid-back tempo and with the interaction betweetepgrowled vocals and female, “clean”
vocals; not particularly common at the time, whdday it is a regular feature in extreme

metal.

It appears as though this is an example of whatdulevcall non-deliberate Gnostic
inspiration; where the properties of Gnosticisnt tidually exists within the lyric does not
seem to be effectuated by an actual deeper knowlefithem or an active religious stance,
but rather an artistic expression of more gengmiaitsal inclination where the religious ideas
are not at the forefront. The song seems to medifdaging for expulsion from the earthly
origins; perhaps a metaphrase relating to the geakenation which is often felt in

adolescenc®’

A Bolt of Blazing Gold” is lifted off their firstalbum from 1993, when the band members wereirstiHeir
teens. The band was started under another nanzlpsie 1989.
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6.2.2 Emperor — Cosmic Keys to My Creations And Times

Emperor are one of the bands associated with thedgpan black metal wave of the early
nineties and are regarded as one of the innovatatslevelopers of the gernfeAs such,
their lyrics dealt less with Satanism than one mégpect’ while such influences are to be
found in some of their other lyrics, this one caméaa mere idolization some form of
undefined evil. Yet again there is a naturalistamsto the lyric as well as some Gnostic-

inclined thought:

[...]The heavens are lit by the stars
where years of secrets of universal forces lay hid.
They shine so bright, but yet they have seen mat¢han time itself.
Reflected in the deepless lakes

(they are drowning in black elements).

They are the planetary keys to unlimited wisdom
and power for the Emperor to obtain.
(They being) the gods of the wolves

whom upon they bark at night,

requesting their next victim in thirst of blood.

| enjoy those moments | may haunt with these bedgtse night.

What kinds of beings are existing
at the deeps of my lakes?
They surely must be of an evil race,

for no friendly thing can live in such depressivaters.

(Here is also a planet similar to the Moon, buphases is only one
and it is in its most powerful for all and ever...

There passes no light without the barking of théves)

All these landscapes are timeless,
and this is all just a part of cosmos,
but all is mine and past and future is yet to disco.

Much have been discovered, but tomorrow

% Ekeroth 2006:282, Kahn-Harris 2007:4, 45-46, \Weins2000:289-290.
" Emperor were one of the bands associated witedkealled “Black Circle” and the Satanic churchoassin
Norway in the nineties; see Kahn-Harris 2007:45M6ynihan & Sgderlind 2003:103-105
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| will realize | existed before myself.

I will be reborn

before | die.

| will realize planets ages old,
created by a ruler with a crown of dragon claws,
arrived with a star gate...
a king among the wolves in the night...

An observer of the stars.

| will realize planets ages old,
created by a ruler with a crown of dragon claws,
arrived with a star gate...
a king among the wolves in the night...
An observer of the stars [...]

(Emperor: Cosmic Keys to My Creations And Times94)9

Right at the beginning of the lyric the mood islsgthe references to the cosmos, where the
stars are keepers of secrets, and when the Iyecdpeaks of “unlimited wisdom”, there are
elements of Gnostic thought to be found; in thedetor wisdom in the extraterrestrial, in
the cosmos that holds wisdom beyond man, in thetdaethis almost unfathomable
knowledge which are the keys to the creation. Wihiiemiddle section elaborates on the
existing, physical world and more naturalistic aspethe latter sections again returns to the
cosmic and the link to the transcendent, whileding forth ideas of resurrection and almost
metaphysical ideas regarding time, space and exst& here is a reference in the lyric when
the narrator claims to having “existed before miydedar resemblance of a sense of
belonging to a greater scheme; possibly as a p#reaosmic creation. Behind is the image
of the [; the self, as eternal and as such relatéle divine spark. The lyric is certainly not
exclusively Gnostic but contain some ideas relatédlsuch origin; the naturalistic aspects
may be discernable in their otherwise evident embgaof the Pagan ancestry of the Norse
countries, a phenomenon apparent in the Norwegiarae metal scene overaflhe music

of this piece is classic Norwegian black metahigh tempos and constituent of elements

such as high-pitched, shrieking vocals and relgtigemplex riff structures.

%8 Mark 2011:140-141
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6.2.3 Therion - The Perennial Sophia

Already the title of this song is a fair indicatitmat we have Gnostic elements to unravel.
Therion are well known for their inclination to mrporate varying religious themes into their
lyrics, more often than not with an obvious esatarid historical touck?. Full lyrics to the

song below:

[...] Enter paradise, the snake will find the way
She is Lilith, fallen from the sky
Fall into our world, the Snake of paradise
(You're the) Maid of Wisdom in (the) songs of Orpke
She's the wisdom, she's the truth: The Eternal i@oph
Perennial, beyond the time, she is the one
You're the river, you're the womb
The perennial
The Sophia
Sophia is here
do we need to fear?
She's the gem of (the) mind
... (or the) serpent for the blind
She will make me see
or she will punish me
She appear in a glare
or disappear
She's the wisdom, she's the truth: The Eternal i@oph
Perennial, beyond the time, she is the one
You're the river, you're the womb
The perennial
The Sophia
Shekinah, Shekinah
Eternal Sophia
Shekinah, Shekinah
Eternal Sophia
She's the wisdom, she's the truth: The Eternal i@oph
Perennial, beyond the time, she is the one

You're the river, you're the womb

%9 As evident by main man Christofer Johnson’s aifitin with the magical order Dragon Rouge and disiz;s
on the vast majority of their albums to date prthepoint. For further information on Therion, sd&o Ekeroth
2007:190-191, 429-430 and Johannesson & Klingbeig 254, 164, Swan6 1998.
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The perennial
(The) Sophia[...]
(Therion: The perennial Sophia, 2007)

The entire lyric is built upon the concept of S@phs a paraphrase for wisdom, a reoccurring
and central theme in Gnostic thought. She is intimhdto this a female representation of the
alien God, and the one who brings the serpentreothe first of men to seek wisdom by
tasting the forbidden fruit, as told in the talefafam and Eve in paradi§&Here is also the
image of the Snake or the Serpent, the seduceankimd in Christian thought and the
bringer of the original sin and the fall. This repents the opposition towards the Demiurge,
the refusal to submit to his demands and thedoascious and transcendent act of turning

towards the alien God.

Essentially, the lyric proclaims Sophia as beirglerennial truth and wisdom. She is the
“gem of the mind”, perhaps relating to the divipak, shining within the mind of the one
who is in possession ghosis The reference to Sophia as being beyond timeatels an

alien creation and existence; the wisdom is nahisfworld but belonging to the eternal. This
rimes well with the Gnostic idea of the Alien Geeparated from the human woffit.is

again consequent with the findings in the previgts from Emperor where we found a
reference of existing beyond the frames of time.al¢e find a repeated chanting of
“Shekinah”, which may be a representation of tlesv8r” Sophia, the wisdom at work on the
earth® Another interpretation would be as the femaledastthe Godhead, and the name
also has connotations to the gliphoth, as the semtation of destruction and efilThere is
little actual elaboration in this lyric; it appedcsmerely establish the intended fact that
Sophia is the eternal wisdom; in this respectyhie Is very reminiscent of a chanting, as
being part of the schematic of reaffirming a hedtldf and consecrating the object of

reverence.

The main topic of the lyric is the reverence ofduam, the idealization of Sophia. While the
concept of wisdom is not one of the more centrahtés in Gnosticism according to Jonas,

Sophia also represents the transmundane mothesiogpbe demiurge and as such

% Jonas 2001:92-94

1 |bid 49-51

%2 Schéafer 2002:138-139, Jonas 2001:176, Shoham 2003:
% Granholm 2005:139
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attempting to liberate mankind from the veil of agance®* As stated in the text, “she will
make me see” indicates the wish to be freed frarsttackles of the demiurge, thereby
bringing man closer to the transcendent God. Theg #self is bombastic and incorporates
almost orchestral elements, with intertwining meatel female vocals. It is a rather simple
text, not going into great detail and resemblingkaute song; but obviously, the author is

well aware of the Gnostic heritage and uses suelgery with intent.

6.3 Of chaos and eternal night: The chaos-gnostic undercurrent

6.3.1 Dissection — Starless Aeon

The prime representative of the growing so-callealos-gnostic branching were Dissection, a
Swedish band with their lyrical roots firmly pladten a satanic tradition; their early aloums
revolved around such subjects almost exclusivetyn€their resurrection in 2004, the
subject matter had morphed into something verydgfit and replaced Satanic content with

material from esoteric and religious traditions:

[...] The seventh aeon will soon pass as it has feetold
The false empires will crumble and all illusionablive destroyed
The enslavers tremble with fear, soon our stagnali
The forbidden gates begin to open by the poweuofarceful sign
Daath - wisdom of the abyss is the key to the bmadtar
Eleven angles pathways of chaos will bring forth most wrathful god
Qliphothic forces from beyond will usurp the trdecosmic lies

The sleeping dragon awakens smelling the elixowfsacrifice

Dies Irae Dies llla Solvet Cosmos In Favilla
Vocamus Te Aeshma-Diva
Dies Irae Dies llla Solvet Cosmos In Favilla

Vocamus Te Aeshma-Diva

This is the winter of the last aeon, the hungry ismrmbming soon
Harbinger of the day of wrath will eclipse the samd rape the moon
Unfold the starless aeon, the hungry end is corsaun

Harbinger of the day of wrath will eclipse the samd rape the moon

The snake will completely devour itself puttingemd to the cycle of time

54 Jonas 2001:93
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Acausal flames will burn all to ashes erasingighs of the demiurge crime
Our dark gods of chaos will return, this time tterforever supreme
The dragon mother will then resurrect and enddbsmic dream [...]

(Dissection: Starless Aeon, 2006)

This lyric clearly incorporates Gnostic ideas amdm adequate example of a lyric written
with the purpose of proclaiming chaos-gnostic idéas also drawing inspiration from other
esoteric and Judaeo-Christian traditions. The Gonasin the details; the reference to the
Demiurge is clearly Gnostic as is the proclamatibhis crime, obviously meaning the crime
of creating the earth and encapsulating mankindiwit; thereby refusing mankind its
affiliation with the holy. We also see the snakapggearing, although in this case the
reference is to “the snake that devours itself’iohfshould mea®uroboros the snake that
eats itself; though in this case, emphasis seelins tm the complete devouring, leading to
the return of “the dark Gods of Chaos”. In thisams, the dragon mother will return and bring
the end of cosmos; the starless aeon is the degmezglwhere chaos has ended the world and
nothingness reigns.

The chorus is partly a travesty of a passage fooes Irae (The Day of Wratha hymn used

by the Catholic Church in the Requiem Mass. Ihisssence an apocalyptic-themed lyric. In
Dissection’s version, however, it is not the wdtdt will end; it is the entire cosmos that will

be thrown into oblivion.

Returning to the beginning of the lyric, the refere toDaath being the Hebrew word for
wisdom, and a concept used to some extent in lstioaiiaditions, is further evidence of the
Gnostic influence. References to the glipHBtforces also indicate an acquaintance with the
Jewish tradition as well as the Hermetic traditibhe “illusions shall be destroyed, a
reference to the illusionary attribute of the Dergaias creator of the veil that covers the eyes
of man. Finally, the eleven angles: the cover efatbum is simply a hendecagréfan

eleven pointed star, and the referring to “elevegles” is from the MLO/Temple of the

% The gliphotic is the nightside or shadow sidehef sephiroth, which in kabbalah is the foundatiparuwhich
the tree of life is built. Where the sephiroth eeched to be ruled by angels, the gliphoth is caressity ruled
by demons. The magic order of Dragon Rouge incatpsrkabbalah into their teachings and uses tlaedtithe
gliphoth to some extent. They incorporate elemehtsnostic origin as well as other esoteric cuseSee
Granholm 2005:29-31, 126.

% Interestingly, the hendecagram has likewise beed as graphic art by Therion, of whom we spok&én
previous section. The symbolic meaning to thenhmoaigh, probably remain different, considering thigfiferent
interpretation of the Gnostic.
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Black Light writings ofLiber Azerate®’ where the summoning of the eleventh angle brings
forth Satan, and the summoning beyond the elevamite brings forth chad$.The eleventh
is the liberator from the imprisonment of existenoeicating a desire to be freed from the

shackles of being.

Obviously, the lyric contains much of the Gnostiat in this instance it is not merely
traditional Gnosticism but a re-interpretation afdstic ideas of old into some form of
original, satanic religious system. While thera istrong element of opposition to the
Demiurge, there is no craving for connection t@aben God; on the opposite, the dissolution
of eternity is the desired state of existence. dria@ing is for the dissolution of eternity. The
divine spark spoken of in Gnostic writings is reg@d by the flame, the inner light guiding the
chaos-gnostic and aiding him in the purpose tocasthos. The quest for wisdom is also
represented in the speakingldath as the key to the broken star; instead of uSioghiaas

a representation of wisdom as we saw in the exaofpl@&erion.

The reinvention and adaptation of the apocalyjgtxt tised for the chorus is also indicative of
the creativity going into these re-interpretatiof®ld religious and mystic texts. With the
lyric being overflowing with religious symbolism eimeference, it is obvious that the
composer have spent many hours contemplating tieedand delving deep into various
forms of esoteric literature. Musically, the pigesembles a relatively typical black metal
song, given a touch of the basic rock formula, doamg more the complex intricacy of their
previous works in favour of a more straight-forwagpproach to songwriting.

It is a well known fact that band leader Jon Nodiveras a member of MLO/Temple of the
Black Light and as such heavily influenced by theachings. An interview excerpt sheds
further light on the authenticity and extremityla$ religious beliefs, as well as evidence of a

deep acquaintance of the Gnostic:

[...] Spiritual liberation is a concept that is inbat in all religions, it merely means differentrtys. A person
who worships the creator of this world might haséhs objective to become one with the creatorheutioes

not want to live as a physical person. As a Satafist want to eradicate this creation completedgtore the

" MLO stands foMisanthropic Luciferian Orderan essentially satanic organization incorporagilegnents
from Gnosticism, esotericism, Kabbalah etceterd,that later transformed inftemple of the Black LighThe
Liber Azeratas a work of MLO origin that was available for dolwad through Temple of the Black Light's
website (currently unavailable). It contains muéhheir philosophy along with some invocations aitgals.
Further reading about the MLO can be found in Bogdxrendal, Hjelm & Petersen 2009:524, Gregorius
2006:52-60 and in Hilton 2005:282-286.

% Liber Azerate 15, 50
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original chaos and be as one with it. Of courseretlare religions where similar things exist; hefig that this
world is a lower form of existence and that whoesreated this world is evil. Gnosticism could bentiened —
who have great parallels to the Satanism | advotiadtands for “by enlightenment, insight” and tigective as
a Satanist is chaos gnosis — insight of chaos. [...]

[...] Gnosticism emanates from the assumption thatwiorld is wrong, that there is a driving forcehin you
who wants to break free. In traditional Gnosticisitould be named the divine spark. In Satanisntalkit the
black flame. Gnostics believe that you have to 8w within yourself — all other gods are falsepi@ssive or
enslaving. The Satanism of which | speak is aggresatanic Gnosticism, for we identify ourselvesaemies

of this world. [...]*°

It is obvious that he refutes the idea of payinghge to the purposed creator of this world;
by choosing this way of expression it appears agoolb that this creator is identified as or at
least compared to the properties regularly attebud the Demiurge; further implied by his
statement of wanting to eradicate creation anterfollowing comparisons between
Gnosticism and Satanism. It is important to alsteioat while he speaks of Satanism, it is in
particular his brand of Satanism which is refet@éd as he mentions, a form of aggressive
satanic Gnosticism. Here, some of the disparitedwéen the satanic beliefs of the Church of
Satan and their contemporaries and the sataniefdeli the chaos-gnostics are presented.
There is also an example of the self-centered éspéthe Gnostic inspiration — finding the
divine within yourself as opposed to searchingdioexternal, ultimate deity, which, in the

end, would be a false one.

6.3.2 Dissection — Maha Kali

Continuing in a similar vein is their single rele&gdaha Kali, but this lyric is adding
interesting and unorthodox components and conssitatfine example of how incorporation
of elements from varying religious traditions canfbrged into a new form of religious

sentiment:

[...] Maha Kali, dark mother dance for me
Let the purity of your nakedness awaken me
Yours are the fires of deliverance which shall gnme bliss

Yours is the cruel sword which shall set my sgrae

Devourer of life and death who rule beyond time

In thy name | shall fulfil my destiny divine

%9 My translation. Original interview conducted angbfished in Swedish in Johannesson & Klingberg
2011:209-221. Shortly after this interview, Nodttetommitted suicide.
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Maha Kali, formless one, destroyer of illusion

Your songs forever sung, the tunes of dissolution

Kalika, black tongue of fire, embrace me
Make me one with your power for all eternity
Awaken within me the reflection of your flame

Kiss me with your bloody lips and drive me insane

Jai Kalika! Jai Kali!
Make me one with your power for all eternity

Maha Kali come to me

Smashana Kali, | burn myself for thee
| cut my own throat in obscene ecstasy
| make love to abominations, embrace pain and miser

Until my heart becomes the burning ground and Eaithes to me

O dark mother, hear me calling thee
Mahapralaya, bring to me
Through all illusions | shall see

| shall cremate this world and set my essence free

Jai Kalika! Jai Kali!
Without fear | will dance with death and misery

Maha Kali, come to me

"O Kali, thou art fond of cremation grounds
So | have turned my heart into one, that thou namcd there unceasingly.
O mother, | have no other fond desire in my heart.

Fire of a funeral pyre is burning there."

[Female voice:]
Jai Maha Kali, Jai Ma Kalika
Jai Maha Kali, Jai Ma Kalika
Kali Mata, namo nama

Kali Mata, namo nama

Jai Kalika! Jai Kali!
At your left hand for endless victory

Maha Kali, come to me



Jai Kalika! Jai Kali!
Mahapralaya will set our spirits free
Maha Kali, come to me [...]
(Dissection: Maha Kali, 2006)

The lyric is retaining the overall concept of tlmsummation of chaos and into this scheme
is sorting the previously mentioned tenets of Ge@sh such as the illusory state in which
man is encapsulated, the yearning for liberatiomfthe worldly prison and the quest to find
the essence, the inner flame of the being. By beatdree the essence can then be expected
to find its natural home in the everlasting chaos.

But into this scheme of re-interpreted Gnostic tifdus summoned the figure of Kali, the
Hindu goddess of destruction, chaos and wi&the lyric interprets Kali as a goddess for
worship and an instigator and aide in the progoesgiwards chaos; her attributes from
Hindu tradition is here re-interpreted to fit iritee scheme of the chaos-gnostic and stand as a
female representative for the uncontrolled wraik,ihner black flame leading to salvation
and bliss. There are clearly suicidal overtonesimlyric; the repulsion of the worldly flesh

is obvious and shall be abandoned to reach a higharof transcendent being. A clear
example of the integration of material from othargions into the chaos-gnostic ontology;
where Kali beckons, the black flame arrives. Musjc#he song retains a similar style to
Starless Aegradding the component of female vocals in somtspas highlighted in the

citation.

6.3.3 Watain - Legions of the Black Light

The black metal band/atainis in a manner of speaking the heirs of Dissectimth

musically and lyrically. They have also eclipsedrthcommercially, winning widespread
critical acclaim and touring worldwide with thepectacular stage show, one that includes
impaled animals, the spraying of the audiences roitten blood and enough fire to resemble
it

the fiery pits of Hell.” As was the case of the previous lyric, we onceénafiyad the Gnostic

elements incorporated into the general foundatiddadanic content.

[...]  ascend.

As thy light descends -

" Hellman 1998:40-44
™ Johannesson & Klingberg 2011:343-344, G6ranss0:20-49
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darkening the I to reveal the Self.

The rays of Gnosis are burning yet liberating.
In a blissful imposition of the primal paradox

Ultimate and all-embracing

for as above - so below
as | am lying beyond where mental winds blow.
Release me now, oh saviour of Anti-Cosmos.
Ignite in me the fire of the storming triple 6.
Now oh god of wrath
unchained in you to burn,

rape and destruct!

Astaroth open my eye!
And let the beast regain his sight.
A gift from Azerate
A path way back - to thy Thoughtless Light!
Legions of the Black Light!
Chosen sons of snakes

a burning wrath reveals the Black Sun.

Black Sun Ascends. Forevermore.
Granted to the elected is the key to Chaos core.
Judge me now oh shining one, by blood and fire.

To wield thy sword, oh Lord and Master.
The eleventh and the first
whose wordless word echoes Chaos!
Oh fire-bringer of the Nightside.
Thy light illuminates our Temple,

as we march towards the Other Side...

Legions of the Black Light
Chosen sons of snakes
A burning wrath reveals the Black Sun
Legions of the Black Light.
Chosen sons of snakes
a burning wrath now unveils the Black Sun [...]
(Watain: Legions of the Black Light, 2007)

The Gnostic ideas are as evident here, with thekspg of “the rays of Gnosis” and “the

darkening of the | to reveal the self’. Evidencehaf attempted search within to find the



guiding light — only, in this case, it is not tHassic divine spark but the black flame that
burns within’®> The references to “the burning wrath” and thao€siis “burning yet
liberating” indicates that the process of seekhmginternal black flame and rejecting the
carnal is not an easy path to wander, and thginbeess is dualistic; both painful and

liberating.

The snake resurfaces briefly, proclaiming the legiof the black light as his chosen sons,
perhaps in an analogy to the snake as the briffgerginal sin and of the forbidden fruit of
knowledge. Again, the snake is referred to as #@ipesconflicting the Christian view of the
snake as the tempter of mankifid-he symbolism of the eleventh, as we remembertheas
angle releasing chaos also reapp&a@pposition to the reigning order is apparent
throughout, a form of liberal heresy for the modage where duality of good and evil is
present though in a reversed schematic. Here soaeflerences to the more explicitly satanic
in the naming of the number of the beast, a coneegely accepted and used by Satanists
worldwide.® In all, the lyric appears to be more submissiwamntthe previous example; the
obedience to the wrathful God of chaos is more Bgpathe Lord and Master who wields the
sword and is capable of bringing judgement. Thikdates a form of orthodoxy in the
submission; a form of worship, albeit being to @&d of chaos — the one that occurs to be the
image of the black sun, devourer of all life. Thiack sun could be an analogy of Satan, of
Lucifer, the bringer of light to man — though instlcase, the essence of the matter is
condensed into the black ligfThis lyric is set to a musical background of cladsiack

metal style with strong resemblance of Dissecti@ary works; fast and winding tempos,
interchangeable, combined with harsh vocals arehsd riffing.

Watain has proclaimed their shows as containirangtritualistic aspects; the performance as
constituting more than an appearance in front adiadience, but bearing resemblance of a
religious experience where they are intensely awhtkeeir inner black flame. Such a

statement demonstrates the act of performing nassespiritual happening, an instant where

"2 The divine spark or inner light that is so frequienGnostic thought, see Jonas 2001:45, Rudol#7 B¥-58,
66.

3 Jonas 2001:92-93, Rudolph 1987:97

" Liber Azerate50

" Though named in the Book of Revelations, the sasammunity often adopts and reinvents Biblical
imagery, such as the apocalyptic themes. The popaten of the triple 6 as the number associatih the
beast within the metal scene came through Iron btégl1982 song, titlethe Number of the Beast.

® Satan is of course often associated with the dppeaand similar thought patterns; see for instdPartridge
& Christianson 2008:2-7, Wiklander 2010:85-86.
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the performers mediate their beliefs and in thegse seem to further determine those beliefs

internally.””

6.3.4 Nox Aurea — Odium Divinum

As the final and perhaps most blatantly Gnostithefchaos-gnostic lyric examplééox
Aurea’ssongOdium Divinumcontains a lyric literally soaked in referencesh® Gnostic

tradition:

[...] Thou, the essence of purity
and highest emanation of Chaos
The clear light of the void
Grant me Thy infinite powers
llluminate me with Thy great wisdom

For | am forever Thine

Thou, the Lord who petrifies the blind
and burn them with the fire of divine
| perceive Thy wordless voice
which, in every encounter
master the illusions of mind

Odium Divinum!

Grant me Thy spiritual burning sword
So that | can cut and dissolve
the illusional flesh of the demiurge
For | follow the forbidden paths
To liberation of the true self
Discovered only by those

who have the power to find it

Thou, the golden key to emancipation
whose call guides me into deepest trance
The opposer of the filthy being
Dissolve these fettering structures
Thou, the serpent who lurks in forbidden shadows
which hold the secrets beyond all times
Let me see the beauty of Thy hidden entity

Oh, let me be at one with Thee

" Géransson 2007:49, Johannesson & Klingberg 2051:33
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Thou, the purifying fire of Gnosis
whose formless sparks
and spiritual impulses subdues the ego
Thou, the accuser of all cosmic being
My holy Father, | am forever Thine...
Odium Divinum! [...]
(Nox Aurea: Odium Divinum, 2009)

This appears to be an explicitly personal lyridirtg the tale of the quest to find and liberate
the inner self, and the light and wisdom that ertestom “the essence of purity”, a clearly
Gnostic thought’® There is also talk of overthrowing the Demiurdes tnwanted ruler of

this world, with the active aid of the hidden Serpd he illusionary aspect of the worldly
being returns as well. At the end, it all beconlesarc it is through “the purifying fire of
Gnosis” that all of the above is to happen; thejimsand wisdom which have emanated from

the supposedly alien “holy father” is the key talit

Still, it is focus on knowledge as opposed to failbspite embracing the “holy”, it is not faith
in the extraterrestrial higher supreme but the wnsdhat emanates from the beyond that
matters. The twist is, as we have come to findh@sé sorts of lyrics, the attribution of Gnosis
to chaos; it is here that the most acute re-inverdind re-interpretation of the Gnostic is to be
found, in replacing the alien God with the immadkyet still alien entity of chaos. The
association of the carnal and worldly as the unedstate and the idolatry of the
extraterrestrial chaos as the highest of the lasig, the desire to cast the entire universe into
this chaos in order to be as one with the diving eternal wisdom.

Herein lies the merging of their two main composettie chaotic and the Gnostic. The
Satanic has here been given less space withitytiicewho works within a slightly different
musical context than previous entries; the musbiascally slow doom metal and performed
at low tempos with repetitive features, combinethvimarsh vocals and parts of spoken

narratives, male and female-performed.

8 Jonas 2001:34-35, Rudolph 1987:76
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6.4 In the light of darkness: Initial remarks on chaos-gnosticism

The chaos-gnostic current is reminiscent of a fofmeinvented orthodox spirituality; by
embracing ideas of old and reinterpreting them ateligious context for the modern age,
there appears to be a radicalization of idealsrdfetion of secular values and the search for
an extraterrestrial higher meaning, refuting ttensk from science and focusing on the
internal urge to escape the world and connecteaithiverse; albeit with the intent and

purpose to end it completely...

All of the presented examples are entangled inpacalyptic worldview, urging for the end

of the current existence and the advent of the ograf chaos. The first two examples,
coupling the Gnostic with the teachings of the ML&hple of the Black Light teachings,
differ slightly from the third, still chaos-gnostiut containing no invocations, names or
rhymes from the texts of said organizati®h$he essence of the lyrics is similar nonetheless;
the final judgement shall be invoked and the waddve perceive it will be thrown into chaos
and destroyed. The liberating effect of embracigihner black flame is at the heart of the
matter, further indicated by this interview excedrpin Erik Danielsson, vocalist and main
spokesperson of Watain:

[...] to me, Watain is a symbol of my inhuman selfyraud monument of darkness in a world of illudigét.
As such, it portrays the sides of my self that haeeoriously broken the shackles of existence sTisiwhat

polarizes my life. Everything else circles arouhis black hole of liberation [..%}

These lyrics containing what is described as clggasticism represent three bands, all from
Sweden, but there are evidence of several othstsavtho have produced similar lyrics; most
of them are Swedish, but there exists a few exasrfpben other parts of the worfdit thus
looks as if though it is a relatively small corepairticipants within the chaos-gnostic current,
even with the presumption that all participantsvacin the movement supposedly do not

partake in the musical activities.

9 Bogdan, Dyrendal, Hjelm & Petersen 2009:524

8 Original interview to be found in Kristiansen & Wiar 2011:669.

81 Other Swedish bands with lyrics including chaossiit thought are Ofermod, Sacramentum and Arckanum
to name a few, while the occurrence in other pafrte world is fragmentary; Acrimonious from Greesould

be mentioned as one example.
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In the secular societies of the Western world gihest for individual religious freedom
paradoxically might have led to such effects theat iorms of orthodoxy has formed; when
the Christian state churches become more open-hiaiet inclusive, easing up on dogfa,
there are individuals that form their own dogmaiicl orthodox beliefs and institutions,
echoing of the religious institutions of old. Altigh these individuals probably wouldn’t
have thrown themselves into the arms of a moraetiwadl church or other hierarchical
institutions, the need for an exclusive religiogippears to still be intact.

7. Discussion

The Gnostic influence in music lyrics appear tahaindercurrent of religious interpretations
in modernity, but one that is mostly obvious in theskirts of the metal scene. While the
focal point of modern metal music lay just in thagical expression and has less emphasis on
lyrics,2® the lyrical subjects shows themselves as to befimgeat importance to the artists
themselves; the obvious extensive research asawéfie exhaustion of spiritual awareness
that is embodied in the music lyrics that have baeadysed in this essay is evidence that the
matter of spirituality in some branches of the rhetane is taken very seriously.
Representations of the opposite is also obviousymasists adopt a pseudo-religious attitude
or masque for either greater legitimacy or forgheer sake of it, perhaps an indication of
secularization’s effects on the potential contreyesf alternative spirituality: where it
historically have been nigh on impossible to geaywith heresy or idolatry, today’s
predominantly secular landscape renders it legsalia to be host to alternative ideas of
spirituality. In such a secular society the tendento partake in what has been historically
subversive religious activity has less profoundactmn social status and does not stigmatize

the individual externally.

8 Bogdan, Dyrendal, Hjelm & Petersen 2009:516, Gssta 2000:235-237

8 Theodor Adorno has theorized extensively aboufuhdamentals of mass-culture and the tendencies of
popular music to submit to mass appeal; those ig®are also to some extent relatable to metalavarsi the
same inclination to prioritize the immediate as aggd to the complex. The functions and purposeappe
largely similar, though extreme metal falls sometdtside this generalization, where many artitenapt
continuous musical innovation and determined eniptaslyrical originality, as researched by Keithhf-
Harris. See Adorno 1989:25-27, 2001:69-70, Kahrrd@004:82-86, 2007:29-43.
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7.1 Of age and origin: The Gnostic as inspiration

As we have seen, Gnostic thought has become amatigpal source for lyrical expression
among some metal bands in the latter years; in s@®es this has been clearly intentional
and in some cases appears to be more or lessntioni. In those cases where the signs of
Gnostic influence emerge as less elaborate, @asanable to suspect that less deliberation
and effort has gone into research and that théegxas of Gnostic thought does not represent
any actual religious belief that manifest themsgivethe lyrics. Such lyrics could rather be
examples of the incorporation of Gnostic though ieneral society; effects that are also
visible in other areas of Western civilization. Tdeknowledgement of Gnostic ideas as
spiritual stimulation in the modern age bear withigsa less dramatic turn of events; where
the Gnostics of old were considered heretics amdpah, enemies of the chufétihere is

less polemic involved when discussing Gnosticisdayp although the historical view of
Gnosticism as heretic still remains within sometgaf Christianity?®

At the other end, there are the lyrics that obvipase closely connotative to the existence of
Gnosticism as a foundation for religious belief,amthe mediation of Gnostic thought
through music lyrics has a deeper meaning. The pbemof this investigation has shown that
there appears to be a genuine religious confeggibimd some of the artists that explore the
traditions of the Gnostic religion, and in someesaalso re-interprets the tenets of old into

interesting new forms of esoteric elaboration.

The Gnostic elements that manifest clearly in theyzed lyrics at hand are the concepts of
wisdomand those of thimner light those are distinguishable in both cases, evementhe
Gnostic inspiration seems to be not entirely elateoWhen elaborate, they are also more
thoroughly interpreted and bear close resemblamt®et Gnostic thought of old, being more
straight-forwardly interpreted rather than re-ipteted. The familiarity with the subject
matter indicates an exhaustive understanding os@ism and the analysis of the lyrics
showcases the inclination to genuine religiousebetiosely connected to the origins of
Gnosticism. Thelualisticapproach to the relationship between man and liea &od is less
apparent in the analyzed lyrics, and the dichotofripertinism/asceticisnis not clearly

expressed. Likewise, the references to the workl@sson is not outspoken but rather to be

8 Brakke 2010:42, Almqvist 1998:94
8 Almqvist 1998:93
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seen by reading between the lines, as in the exaaifphe Therion lyric wher8ophiahas

“fallen into our world”.

Despite not displaying all the traits mentionedhie@ methodological chapters of this essay,
the lyrics are clearly Gnostic-inspired. A more axstive investigation, including a wider
selection of lyrics, might bring evidence of th&eostic traits that are not obvious in the
material of this essay; this remains to be themi@ksubject of a lengthier essay in the future
to come.

Wherein the attraction of the Gnostic as lyricapimation lies may differ from case to case;
in the first case there appears to be a generai@ation of and longing for the transcendent,
whether earthbound or extraterrestrial, the yegrfon the transmundane experience is

obvious.

In the second current, as in the chaos-gnostidGtiastic is more explicit and representative
of an actual spiritual inclination; the Gnosticegffuates as an incorporative part of a syncretic
faith that is thoroughly thought-through and thretarporates other esoteric elements and is
innovative in its unique blending of the anciehg bld and the new. We here find the

libertine approach; the urge to escape the worldly confamesthereby indicating the world is

a form ofprison the re-interpretation of thaner lightin the form of théblack flameas a
representation of th@isdominherent in man and which is a revocation of ttts af the
Demiurge the antagonistic and hightjualistic relationship between man and the Alien God,
or as in this case, the re-interpreted scenamemécing the Alien God with the formless
Chaos. A summary of the outlines of these re-imeggpions is to follow in the subsequent

chapters.

In this light, the chaos-gnostic current unfoldsaasobviously Gnostic variation, while re-
interpreting selected Gnostic tenets to fit inte eshematic of a Western-civilization
alternative religiosity’°® Such inspiration may have been derived from the Nge
movement that have gained such prominence in rel@mennia; the Gnostic have certainly

been one of the components of the umbrella reliyi@ghich is characteristic of the New Age

8 The chaos-gnostic current should not be confusédtine phenomenon known as chaos magic; this @nce
revolves around notions of magic as the possibditf affecting and altering the physical sidesxa$tence. See
Hine 2002:20.
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spirituality and as such activity has become lesdroversial, may have served as a way of

manoeuvring further into undiscovered territ8ty.
7.2 The dead live on: Reinventing traditions of old

Obviously, Gnosticism is not in any way unique @ggrous inspirational force in its appeal to
contemporary man; it appears to be in vogue taterpret traditions of old and mould them
into new forms of spirituality. The quest for histal legitimacy or, more accurately, a sense
of connection to the heritage of old, has been shioexist in Pagan and heathen
resurrection as well as, more exclusively, Wicagigiosity 28 Whether the claims to genuine
historical lineage are legitimate can be debatdtierrespective cases; the claims to
inspiration are nevertheless there to be found tla@ekby at least an interest in the ancient
traditions can be determin&dit would give the impression that as though thpuparization

of ancient religion and the inclination to reintexfing such traditional religiosity into
transformed variations with relevance to contemposaciety is in no way declining; popular

culture is overflowing with such examples of redomsting identities”

Drawing inspiration from the past is not enoughewlconstructing new religious identity
there are also strong elements of syncreticisnorpurating the old into the contemporary
view of man as amdividual, while finding, accepting and integrating matefraim the past
that is deemed essential, that material is theonsoucted to fit into the domineering
paradigm of individualism which is so important&ydWhen spirituality has become more
personal and focused on the right to an exclusiperence, integrally viable, the
incorporation of the old into an individual sustite structure is of importance. Gnosticism,
with its focus on the inner divine spark and qudesthe internal yet extraterrestrial divine
would unfold as an appealing alternative. The pml#tses of interpretations also seem

8 The inspirational factors of Gnosticism on the Nége movement are elaborated upon in Hammer 1987:10
104.

% The aspects of constructing ethnic, cultural ansdime extent religious identity in the case of erad
Paganism is thoroughly examined in Fredrik GregdrD09 dissertation, where the importance of aesef
connection to the past and the ancestral legacys&®one important factor when groups are constrgisuch
religiosity. No factual direct lineage can be detiered, as the Pagan religion was more or lessaxtiteo-
Pagan organizations seem well aware of the facharadresult construct their own versions of Payani
claiming a spiritual connection to their ancestoedigion rather than an actual traditional lineage

8 Wiccans are similarly in varying degree concemitti their historical connection; while ranging an
enormous array of varying interpretations, somevarg concerned with the legitimacy to witchcrafotd. See
Partridge 2004:138, Gregorius 2009:67-69.

% Evidence is abounding in Christopher Partridg@®4205 volumedhe Re-enchantment of the West
examples ranging from music to film and literatued beyond.
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virtually endless; since Gnosticism was basicalhgbtten in the common mind for centuries,
re-interpretation is perhapise possible solution in this case.

The focus on individualism obviously does not inderthe possibilities of social interaction;
as seen in the case of Wicca, the wide array &fgme religious construction within the
movement does not take away from the fact thatctwes if decentralized and less

authoritarian, community exists and renders a sefisecial connectivity.

The Gnostic attachments found in the case of Thenplies an active spirituality where
historical source have been sought out and regireted, whereas the other examples indicate
less knowledge of the historical sources. Thetfzat the Gnostic in these lyrics occur as one
of several lyrical topics signals that although spe&itual interest is there, it is merely a part

of the scheme and not the exclusive and all-encesipg focal point.

A few words deserve to be mentioned on the topiesotericism and left hand path
spirituality; although not being at the centreloftessay and not a matter | shall elaborate on
extensively. There is an obvious inspiration inlgvees from esoteric lines of thought; in the
case of Therion, there is also the determiningofaat an active membership in an esoteric
group?* Although Gnosticism is continuously defined aoharent form of religiosity in this
essay, there are reference points in evidence o$tigninspiration in Western esotericism in
the common links to mysticism and , more, impottaritermeticisnt> The hermetic tradition
was in many ways inspirational to esoteric thought esoteric influences involved in chaos-

gnosticism will be reviewed later on in the essay.

As for the remainder of this essay, | will now tumy attention more whole-heartedly towards
chaos-gnosticism, as unveiling itself to be theerinteresting of the two currents, the details
of Gnostic revelation and re-interpretation willé&en more prevalent when discussing this

current.

Considering chaos-gnosticism, let us take a lookhatt Gnostic ideas that have been
summoned and wherein the re-interpretational vedgns to lie. To begin with, in the idea of
the divine spark or inner light, as mentioned & pinevious section, that in Gnosticism is the
connection to the extraterrestrial divine, the Ali@od which cannot be seen but only felt

L As previously mentioned, their connection to Dragtouge is well determined.
% Larsen 208:298-290, Hanegraaff 2004:492-493, Eax@010:13-14
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through this association. In the chaos-gnosticegthiss divine spark is being renantee

black flameand given a slightly new meaning, still retainthg relation to the divine but
being perceived as the internal fire that burn&iwithe individual; but there is also a
connotation to the concept of wisdom: it is wisdamknowledge of the transcendent, that
awakens the black flantlt is not merely a connection but the internas filso in this case
aides the consummation and the inevitable blessitigpugh here, the blessing comes in the
form of overthrowing the universe into the armlo&os. This chaos is another re-
interpretation; where the Gnostics originally bedid that salvation comes from the beyond in
the form of the Alien God’ the chaos-gnostic interpretation is that salvatiomes from
beyond in the form of the original chaos, in theulsion of the abhorred Demiurge’s creation
into an eternal aeon of chaotic disarray. Addinthte schematic are the aspects of general
blasphemy as traditionally seen in Satanism; magriie creation and its originator, by use of

satanic symbolism and textual elaboration.

The Demiurge himself in this modern variation seéon®tain similar basic functions as is
attributed to him in the cases of early Gnosticibging the creator of the earth and its
inhabitants; this creation is regarded as incoreped in essence an abomination, enslaving
mankind and denying him divinity. The world is artichuman creation, malevolent and
obscene. Accordingly, the Demiurge is revealed laasgard version of the higher deity; the
keeper of the keys to this worldly prison man &pped within. In essence, little more than the

warden of a high-security prison, to present arogues.

Regarding thascetic/libertariandialectic, the chaos-gnostic belief system uniaaslhaving
elements of both: while being ascetic in the safisbe ignorance of the flesh for the benefit
of the spirit, there also seems to be an acknoweledgt of the pleasures of the flesh as a way
to blaspheme; the interest in desecration of theileye’s creation is an indication of the
matter. This unravels a lack of interest in chotbe;usage of both the libertarian and the
ascetic values when found appropriate acknowledgesas being a carnahd a spiritual

being.

% It should be noted that thack flameconcept is not exclusive to the chaos-gnostidsastalso been in use
within the Church of Satan and Temple of Set. Tinestjc interpretation of the concept as performgthie
chaos-gnostics is however even more evident wttiérpresented context. See Ahim 2010:46-47, Dylenda
2009:61-62.

% Jonas 2001:49-51
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The case ofinosis the knowledge of the Alien God, remains largekact and comparable to
the original Gnostic idea, while incorporating ase of elitism; the black flame is not for
everyone to possess, only a relevant few is ordamith the capacity to connect to their inner
black flame and to potentially find the consummatiy chaos that is the completion of the
chaos-gnostic experience. This elitist view isreséingly relatable to theories brought forth
by Hans Jonas, regarding the connection betweestigism, existentialism and nihilisi.
Those matters will be elaborated upon further ferlaections.

It appears as though the Gnostic re-interpretatwasdjusted to fit into a belief system that
has its origins in the satanic; the chaos-gnosige® started out as Satanists and have on a
later stage integrated Gnostic and other esotericepts into their system, perhaps as a result
of religious searching, in order to create a cahteaed reliable system of thought where the
misanthropic and oppositional can be given integaats. As such, Satanism and Gnosticism

would have showed themselves to blend with relatase.
7.3 Versus the world: Elaboration on the religious aspects of chaos-gnosticism

So, the foundation of spirituality as evident ie thaos-gnostic way of thinking lies in the
satanic; this surfaces as being the first pasdidineochaos-gnostic, in a manner of speaking,
at least as far as we have seen in the exampthsassay®the basis upon where all
spirituality within the individual lies and from whe the subsequent alterations emanate. This
fact implies the chaos-gnostic as being predomipapipositional, rejecting the Christian

God in favour of the serpent-like figure of the Mimrg Star, seeking refuge and solace in the
re-interpretation and inversion of Christian thoygimd in the quest for opposition against the
acknowledged reigning paradigm of the masses, whialktributed to Christianity, while also
identifying an adversary in the values and normsegilar society. The spiritual need for an
upheaval in the reigning order results in rebelbma effectuates the individual quest for an
alternative to what is regarded as the numbnessnaaibcrity of mass religion. The

opposition also manifests itself in an inclinatiorembracing apocalyptic ideals, as

% An exhaustive discussion of those similaritie®ibe found in Jonas 2001:320-340.

% This is the case of at least Dissection and Watairevident by reviewing the progression in tHueseds
lyrics, from rather straight-forward Satanism torenoomplex religious structures. For further evitisrsee
Johannesson & Klingberg 2011:204-209, 345-346héncase of Nox Aurea, the case is similar yet more
complex: while individual members have claimedraeriest in the satanic and a general disgust abtidmity
and a society built on such values, there is atsimtgrest in neo-paganism. One of the memberscomagicted
of a church burning in Sweden in the year 2000tHeureading on the topic can be found in Mark 20286,
131, Bossius 2003:182.
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exemplified by the imagery of the advent of the ehthe world which is overflowing in the

lyrics of this essay.

In this rebellion lies also an echo of Nietzsclhe; ¢litist view of the nihilist appear as being
close to the heart of the Satanist. Frequentlyfedtattributions Satanists apply to the
Christians are the notion of them as being bountsl as by slavery/.implying their will to

be weak and the average Christian as being thedutd] a slave morality, obeying a weak
God ordaining them submission and the suppresditredleshly desires of the earth; to
conquer their urge of immediate satisfaction ineor obtain the rewards of the heavenly
paradise to com®. The Satanist opposes these values and deemspb@hparadise as an
illusion; instead advocating the salutations ofgleasures of the flesh and the immediacy of

the carnal.

Now, this is a highly LaVeyan form of SataniShone that celebrates the promotion of the
ego and illuminates the worldly while rejecting thenscendent. The chaos-gnostic would
most likely deny their affiliation to such a forrh ®atanism, but the fact remains that there
nevertheless happens to be similaritfsyith the chaos-gnostics having common ground
with LaVeyan Satanism in the usage of Satan a®bnmeny representations of darkness, the
suppressed desire for vengeance as opposed toguha other cheek, the appraisal of wrath
as well as in the explicit nihilistic tendenciesboth movement¥* All the while, there
appears to be a more profound and exquisitelytsplrside to the chaos-gnostic system of
thought; as proven by their inclination to embrdezideas and concepts of transcendence.
The chaos-gnostic teachings of MLO/Temple of thecBILight, from where some of the
examples clearly have been inspired, have elsewiese classified as being a form of

esotericSatanism'%? drawing inspiration from Left Hand Path spiritagland other occult

" Bossius 2003:159

% The Nietzschean concept of slave morality is dised in (amongst others) Svenungsson 2004:56-57.

% The termLaVeyanrefers to the Satanism of the Church of Satafgwasded by Anton LaVey in the sixties.
Their teachings celebrate the individual and fosusethe ego, while embracing Satan mainly as apherical
being rather than as an actual entity. See Lavé@19

190 Njilsson 2000:53-54

101 The similarities of the two movements may be stddhore exhaustively and discussed at length, but w
have seen examples in this essay of the many weagsegnostics interpret the figure of Satan, as agsthe
inclination to wrath and vengeance and the nilidligndencies. The same factors are being presasted
essential to LaVeyan Satanism in LaVey 1969: 62228 91-95 respectively.

192 This categorization is one of three variants pespioby Jesper Aagaard Petersen, the other two tEintve
Satanism and rationalist Satanism. However, theetdo appear to intersect with one another. Sexdeet
2009:6-7, Bogdan, Dyrendal, Hjelm & Petersen 20P9:5
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teachings while remaining predominantly Satanidantrine and philosophy?® and having
obvious similarities to cultic miliet?* They possess several of the characteristics ok @ic

a sect, such as for example the exclusive memlpeastil a negative approach to and
opposition of society’s general values. The ackedgement and use of Gnosticism as part

of their philosophy has obviously become more atéd with time.

The connection to Satanism is then partly disaskahtiy the incorporation of other religious
and philosophical features; with the general satamiieu to begin with being diffuse and
loosely connected, the implication is that thersuficient room for individuation, resulting

in various forms of self-religion, where focus s the individual experienc&? This is also a
form of opposition; rejecting traditional religiahabits of hierarchical structures, emphasis
on togetherness and strength in numbers, the ohaaViself-religion might help bring a sense
of strength in solace and in the elevation of the. &y proclaiming oneself as above the
masses, striving for divinity, there is a manifésta of the idea of thébermencha nihilistic
idea indeed?

Features relatable in chaos-gnosticism to NietZsgbl@losophy is not only thi#@ermench
ideals and the notion of Christians as sufferimgrfra slave morality; there is also the overall
refusal of the Christian God that may appeal toSa&nist, while being open to re-
interpretation in the form of the Demiurge for ttfeos-gnostic. Nevertheless, where
Nietzsche proclaimed the death of God and operetidll even wider for atheism, the
chaos-gnostic goes beyond the idea of divine desiel opens up to the idea of being in tune
with cosmos itself; of unification with the cosmif€.In this respect, the chaos-gnosticism,
being in relation to Christian thought by way oé timplied idea of God as dead or non-
existent, as similar to nihilism, forms a dialecaaelationship to Christianity in the

adversarial approach to their norrf%.

1% Granholm 2009:85-86, 97

1%% Gustafsson 2000:30, Granholm 2008:22-23

195 satanism has a strong tendency to become a $igibremore than anything else; it appears inhenerite
fundamentals of opposition to be inclined to soitsolutions. Elaboration on Satanism as self-reftigan be

found in Petersen 2011:362-365.

1% This is referring to the Nietzschean idea oflbermenchas being a superior successor to present humanity
The interpretations of the concept have been nmaeg.Nietzsche 1982.

197 azier 2008:177

198 Syenungsson 2004:52, 55-57

48



If the chaos-gnostic foundations are to be fourntthiwithe confines of the satanic community,
in the ideals of oppositional thought, the transigem is where the Gnostic intervenes in the
construction of spirituality. In Gnosticism is ireat the idea of the often-mentioned divine
spark, and it is this very notion of the internahnection to the transmundane which the
chaos-gnostic movement evidently have embracedthéimost passion and integrated into
their teachings. The Gnostic serves as the tradsegmpart of the system, and the re-
interpretation of the spark as the way out of thefines of the world as we experience it, the
connection to the greater wisdom, the greater stétrageés original chaos, reveals the meaning

of the individual existence.

It is wisdom and not faith, since it is regardecasntegral part of man, this alleged black
flame; it has merely been suppressed by this véatmon and the Demiurge of this world that
is deemed false. Escaping existence then surfade anain objective, by whatever means
necessary, and the black flame remains the guidieg that leads to the integration of the
individual to chaos, the desired end-station antiaation of man and the all-encompassing
totality. These ideas are interestingly close Witlea, as existent in Eastern religion, of
Nirvana and the expulsion of man from the knownroiawies of existence and into another
plane of existence. Enter, once again, syncretidements of apocalyptic thought are also
present, as the concept of the end of the worlddvoost certainly imply. Visions of the

apocalypse are not uncommon as lyrical topic irettteeme metal sceré’

This Hindu idea of escaping existence, as addilipeaistent in Buddhism and Jainism and
called Nirvana, is then further echoed in this gé@sthe elevation to the highest form of
being, or rather un-being, in the escape from eriz and the merging of the | with chatss.
We have also seen the inclination to importing othaterial from Hinduism, as in the case of
the invocation of goddess Kali in the DissectiomclyMaha Kali” above. The emphasis on
wisdom as opposed to faith also correlates witlethist view of the chaos-gnostic and re-
aligns us with the above mentioned nihilistic temzdes; where faith is the universal and all-
inclusive factor that every man can possess, wisdaeserved for those who are worthy and
able; an elite of mankind. This is where this fasfrepirituality first becomes exclusive and,

as such, can never be a form of spirituality f@ mhasses; when claiming extraordinary

199 Brown 2005:120-121, Moberg 2006:122
10 Esposito, Fasching & Lewis 2002:282
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features in order to awaken the black flame, oneeisding out the weak in favour of the ones
who are regarded as strong, thus excluding themagirity of potential followers.

This form of spirituality also demands relativelgim standards of intellectuality and
possibility of abstract thinking, being relativedistract and not reliant on faith; other aspects
which would also refute interest from large sediofthe public, in the case such an interest
should arise.

It is with certainty a religious Gnostic currenttbbught and as such a quite original way of

approaching immortality and the completion of being

7.4 Night is the new day: Spirituality in a secular society

As we have discerned from the previous chapteesetis a chaos-gnostic current of thought;
and one that has inspired artists to proclaim tiedigious beliefs by way of incorporating
them into music lyrics. Now, as the inspection dsaloser, the fact occurs that all lyrical
examples identified in this essay have the comnemoohinator that the artists that have
produced the material all hail from ScandinaviaisTdppears as no coincidence; where other
religious organizations have managed to branclobitt national origins, the chaos-gnostic
seems to remain confined to the Scandinavian @$lés origin, perhaps because of its
extremity™** The more traditionally Gnostic-inspired are natited in the same way but is
represented also in other parts of the world, alginaperhaps in slightly different forms and

shapes.

The chaos-gnostic current is a small segment arfthps the answer lies in mere
coincidence; there just might have happened todmext few persons with similar ideas that
laid the foundations for such a movement. Howether question begs to be asked; is there a
reason why the Scandinavian countries are tentatmere inclined to breed controversial
new oppositional religiosity?

The obvious reference point of the previous statenseof course the wave of Satanism in
Norway in the nineties, a fellowship where the stiemcity of action took the nation by
surprise; why would one of the most secular coastim the world be the breeding point of

such aggressive anti-Christianity and display salmhious contempt of the principles of law

11 As a counter- example, another originally Scandarareligious movement, the order of Dragon Roungss,
branched out at least into some parts of mainlamdfe. See Granholm 2005:180-181.

50



and order?? While the mayhem might have calmed in Norway,ahparent religiosity of
artists within the extreme metal scene remainglgngtact, albeit on a more toned-down
level; the chaos-gnostic current have been leskcpaitd thus less controversial, but a
common trait that the movements share are theneotin to extremity, the dedication and
straight-forwardness of action and, of course thianilarity in breeding ground. What part
might an origin in a secularized Western societyyph the formation of an extremist

oppositional religious manifestation?

As the Nordic countries is commonly regarded aseHmeing most secul&r’ the processes of
secularization in these regions have nurtured thgsrsentiment that religious life largely is a
thing of the past; church attendance keeps dropmagthe inclination to taking part in the
everyday community of religious institution areaatall-time low'** However, New Age
spirituality and other so-called “new religions™igabeen on the rise for centuries, indicating
that the need for spiritual solutions is still taealbeit in different guis€s? This might to
some extent explain an interest in alternativetsgaility. The debate is on whether to
reattribute the scheme of decline in traditionigren with one of transformation or change;
in such a scheme the transformation of religiodwi&¢ from Christianity to alternative
spirituality would make perfect sense. It would,rf@wever, be sufficient enough to explain
the number of people who claim to be totally disrasted in religion or spirituality

altogether*'®

The unorthodoxy of the extremity of movements saglthe chaos-gnostic may come as a
surprise on the surface, since the Nordic countregmally are not associated with high
levels of extremism. However, the lack of inteliedraditional religion as it has succumbed

to the forces of secularization mean that a higkllef extremity is needed in order to get the

12 The Satanist movement in Norway (The Black Cireledl its subsequent wave of church burnings and
murder has been examined in some detail; notiledlsé booki_ords of Chaody Moynihan & Sgderlind.
Although disputed by some because of its appaaehktdf objectivity in the portraits of some of tleading
figures of the movement, it nevertheless providdstailed insight into the happenings of the tiBee
Sgderlind & Dyrendal 2009: 157-160, Kahn-Harris 2@®, Baddeley 2006:191-196, Mathews 2009:184-185,
Bossius 2006:25-27.

13For the purposes of this essay, “the Nordic coastris synonymous with Denmark, Finland, Norway and
Sweden, excluding Iceland which is normally incldde this equation.

4 Bruce 2011:10

115 steve Bruce to some extent challenges this consepteys cited in his 2011 volume “Secularization”
indicate a low number of people actively involvadhe alternative spirituality movement. It candebated
what “active involvement” means, but it is cleaatthlternative spirituality has risen since theibeigg of the
liberalization of state churches, and it is certhat this movement has not made up for the biggle#n activity
in state churches overall. See Bruce 2011:113-H#&8|as 2010:246-248.

1 Bruce 2011:119, Possamai 2005:39
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message across. Being ignorant to religion andparhg acts of remote heresy is not
enough; there would be little reaction. In ordeattually be transgressive and achieve the
benefits of transgression, such as self-identibcaand reflexive aspect of liberation, the acts
would have to be outspokenly blasphemous and esygel the greater part of the population.
In this schematic, the prospect of church burningsi,der and animal sacrifice clearly
outweighs most alternatives; the logical terminem the extermination of all that is holy, in
other words the extinction of the earth and mankittl it. It's essentially a case where one
extremism breeding the other: where secularizasidaken to the extreme, in theory at least,
it breeds an oppositional extremism in return. éusar surrounding could breed elements of
transgression within individuals, leading to thsuigence of oppositional counter-cultutes.
The main opponent in the case of the Satanist wioyltecessity be Christianity, since it is in
this context the Satanist is occupied:; by inhedéaiit exists within a Christian world-viett?

In the case of the chaos-gnostic, the context wapftear to be somewhat broader, since he
would be less inclined to act exclusively withir ttonfines of a Christian paradigm, drawing
from additional sources from other traditions. tetingly though, the Gnostic perspective
indicates an affiliation to Christian thought, asdsticism originates within the context of

Christianity as well; leading us back into the tiela to Christianity*'°

The principles of finding inspiration for such aftative religiosity in religions of the past
seem to make sense in the postmodern society; thieematerialistic, scientific world no
longer can be determined as to be holding all ttssvars and certainly not to those regarding
the principles of meaning in the worldly existenaguyrn to the past emerges as rational, and
many of the searchers who have embraced the sa#pfitom times gone by have looked at
the ancient religions of their homelands, whilespthhave turned their heads to the east and
others yet have sought refuge in the oppositio@lofstianity. This is not least true for the
artists discussed in this ess&yAs the movement does not appear to have spreauyto

great extent outside of Sweden, chaos-gnosticisgnmogbe as applicable in cultures outside

of the paradigm of Western civilization, givenlask of similarities in philosophy, politics

17 This theory has previously been advocated by ik&hegorius, see interview in Hilton 2005:280.

118 petersen 2011:363-365

19 The genealogy of Gnostic narratives and theiticela to Christianity is elaborated upon at greagth in
O’Regan, 2001.

120 The full width of the spectrum of religious insgion within extreme metal is almost incomprehelesibut
as for the black metal section of the scene at,l&@s connections to Paganism is well-documeraeaf course
is the Satanism affiliation. For the Pagan conoegtsee Moynihan & Sgderlind 2003:195-214, Mgrk@®027-
132, Dyrendal 2009:28.
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and religion, rendering the current incapable oéagding outside of the confines of their

present climate.

The dislike of Christianity and the rediscoveryRagan traditions go hand in hand, as interest
in old religion and culture often are fuelled bgliaregard of Christian values coupled with a
desire of spiritual fulfilment; supplemented wittetessentials of modernity, one finds one’s
own way, ignores the greater narratives and focase¢ke immaterial, the individual and the

fundamental.

Criticizing materialistic values is part of the ierptives of chaos-gnosticism and one of the
features that is similar to the existentialist pedphy; man is responsible for all his actions
and must find the moral values important to laind mankind as a whof&* The idea is that
the immaterial is preferable to the worldly. Insentialism is also evident the notion of the
freedom of the individual to find his way, and odmas a God unto himself, as parallel to
similar chaos-gnostic ideals we have previouslyiseet least in the analyzed lyritg.
Another reference point between the two is therapsion of man as being alone in the
world, thrown into an existence where he can omlgl bliss and solitude within himself; as
interpretable as an analogue to the inner spafilame** Here intertwine the three
philosophies; existentialism, nihilism and Gnostigj in the account of man as alone,
estranged in the world and left to by his own adgcor his own will, find his way in this
world by searching within himself, turning awayrrdhe indifferent, malicious or
nonexistent God** Purposed knowledge of the predicament of man wihed feed the turn
to one of these three philosophies for understandihe chaos-gnostics share similarities
with all these philosophies in this respect, oheat have sought inspiration, deliberately or

not, in their history.

In the critique of the materialism of society ledso a critique of secular values; by refusing
to partake in the materialistic, scientific societlyich is the secular state, the chaos-gnostic
steer towards a return to the ways of old in theraigal of spirit above flesh and thus,
paradoxically, towards a new variant of orthodoxytheir dedication and determination to

embrace their spirituality. Resembling resistamcthé reigning world order, perhaps such a

121 Stenstrom 1991:118

122 Stenstrom 1991:112,116

123 Sartre 1986:35,66, Stenstrom 1991:120
124 Jonas 2001:324-325, Blake 2009:82
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spiritual resurfacing could only be possible irpaisty where secular values are in dominance
in the population; as a critique of and oppositothe reigning paradigm. The anti-
materialistic slant would then be similar to the$@ortions of the New Age movement,

where to some extent material values are discaadd@ing of little importance® There are
significant differences between them, however, thiedchaos-gnostics could perhaps most
adequately be described as a cult of the initidiethg an exclusive union with little claim to

popularity or universality.

In this sense, chaos-gnosticism could be classifgeldolding a critical approach to
materialism, while adding a spiritual dimensiorthis anti-materialism; instead of criticizing
science, one neglects it or in some cases integeddenents of it, as similar to segments of the
New Age movementdt integrates components from Gnosticism in ordeseek inwards to
achieve consummation to the outward cosmos/chadssmphasizes egocentric aspects
similar to nihilism, rejecting the Christian God Wehseeking refuge in the transcendence of
cosmic schemes. By mediating their belief, or nakm®wledge, of the great beyond, through
their musical works, they believe they are activaalakening the black flame that is the key
to anointment to chaos and the end of creation.Sdtanism inherent in the belief system is
equivalent of religion by its inclination to funoh as a way to manifest meaning and
coherence to the individual; in the guise of selfgion.**’This Satanism is holding on to a
form of esoteric inclination in its apparent leaggrtowards the transcendent, as opposed to
the more rationalist, atheistic-inclined teachiadsch are at the core of the Church of Satan

and its adherents.

The chaos-gnostic lyrical mediation exemplifieseanlutionary tendency when it comes to
lyrical expressions of spirituality within the egine metal context insofar that it represents a
turn away from the rather simplistic use of tramhdl Satanism imagery or Christian
evangelism by incorporating multiple layers of tgbtifrom other religious traditions; in this
case most explicitly Gnosticism, but with elemdntsn other traditions as well. It is in the
merging of the lyrical and the musical structurgs ia complete musical work which the true

mediation of spirituality is found; when the extrignof the lyrics and the music interact and

125 Hammer 1997:18-19, Frisk 1998:208
126 Hammer 1997:222-228, Frisk 1998:17-19, Lewis 1992:
127 petersen 2009:1-2, Dyrendal 2009:71
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complement each other is where the wholeness d@rth@ece forms, from which the
mediation of spirituality emanates.

Whether there is a missionary aspects in the mediatin be argued; the importance seems
rather to lie in the effects meaning-making asgediavith mediation through the creation and

performance of aesthetically transgressive art.

There are several areas where further researcmosti@ thought in contemporary music
could be carried out. Obviously, the chaos-gnasiitent as apparent in this essay would
benefit from more research, as this essay has ynsredtched the surface of the teachings of
MLO/Temple of the Black Light. In the teaching @i& organizations there would
additionally be interesting factors to study in theorporation of material from other
traditions, such as for instance esotericism asteeareligion.

The possibilities of other musical directions irmmarating Gnostic thought could make
accessible the chance of performing comparativdiestibetween two or three such directions,
researching their historical roots, re-interpretatnd active performance of them.
Comparative studies of Gnostic influence in conterapy music from different cultural
backgrounds would also be possible as an adaptaititve previous concept; where this
essay has focused on European and specificallydBeanan manifestations, a comparison
to, for instance, the existence of Gnosticism anAmericas could provide insight into other
interpretations of the Gnostic myth.

These are but a few examples of what directiongéutesearch could take. There are
undoubtedly many more areas of interest; the fubfi@nostic thought appears to be a
diversified one, and the multitude of existing gnadential pathways to the transmundane as

intriguing in their individuality.
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8. Conclusions

The analysis of the music lyrics in this essay t&hvawvn the existence of Gnostic thought as
re-interpreted in, basically, two forms: as a geng-interpretation of Gnosticism where
aspects of the Gnostic tradition are embraced kgttly rearranged, and while there are re-
interpretational values, there is also a tendemcyaying true to tradition. In the case of
Therion’s lyrics, the knowledge of the topic at thémextensive and elaborate, while the
lyrics from Emperor and Dark Tranquillity appear@ss elaborate in their references to
Gnosticism. By incorporating Gnostic thought irtteit lyrics, which are also containing
elements of other religious traditions, they araliagng a sense of spirituality, whereas in the
case of Therion the lyrics are more reminiscerg génuine spirituality where the lyrics have

a greater purpose of mediating and reaffirmingdbeli

The bastard version of the matter in the form @ashgnosticism is drawing inspiration from
satanic origins and Gnosticism, while couplingtiie philosophies. By mediating their
spirituality through musical works, the chaos-gressattempt to awaken their inner black
flame, crucial in the quest for oblivion which ietbelieved result of the desired
incorporation into chaos. The chaos-gnostics alsorporate elements of other religious
traditions as well as having reference points hepphilosophical renderings of the past, such
as existentialism and nihilism. Significant is theest for opposition of the current order,
where rejection and disgust of both Christianitg aacular values is evident.

The lyrics of all three artists demonstrate therbeiag well-acquainted with Gnostic features
and it is obvious that the lyrics mediate spirittyabn a relatively abstract level. The
spirituality of the chaos-gnostics appears as baiggnuine and extreme interpretation of
Gnostic thought.

While extreme metal artists pursuing interest iro&it thought are relatively widespread, the
presence of artists with chaos-gnostic preferemcesd look as to being limited to the
confines of the secular states of Scandinavia esigicted to relatively small numbers as
well. While having reference points to the New Agevement in their abhorrence of the
material properties of modern society, the chaasstio current would more adequately be
described as a cult of the initiated, being anwesigk alliance with little claim to popularity.
The movement has manifested in a secular societyremresults indicate that spiritual
counter-activity such as the one at hand has ideféreeding ground in such a society based
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on the fact that acts of transgression in sectédes demand more extremity in order to
actuallybetransgressive and thus serve its purpose to thedual. Bred in the shadow of a
secularization paradigm, it is oppositional by matand has responded by extremity, re-
sacralization and, with it, a touch of renewed sesfsorthodoxy. Whether the chaos-gnostic
current will remain active or fade into obscurigyuncertain, although the movement does not

appear to have spread to any great extent outsife/eden.

The chaos-gnostic current in some aspects haveenefe points to existentialism and

nihilism, in the respect that they all object te #xistence of a benevolent deity, a God of the
earth; and in the affirmation and embracing ofdbecept of man as being alone in the world,
left to his own devices and thus being the essehbes own existence. Such an existentialist
interpretation of Gnosticism with nihilistic and santhropic overtones as a reaction to man’s
presupposed alienation in this world is in accocganith the overall sense of the times;
where many believe the end of the world is nearapuatalyptic ideas has seen a resurrection.
A similar time was the one when Hans Jonas perfdrini® studies on Gnosticism, in the
background of the great depression and the appraaoha second world war, and where he
made the connection between existentialism and t&mms; perhaps such links appear as all

the more obvious within such a depressive paradigm.

This essay has shown that there are multiple irg&pons of Gnosticism in contemporary
music, and while the focus in this instance haslwgere-interpretations of Gnosticism in
extreme metal, one might suspect that Gnostic thtoggexistent also in other forms of
contemporary music lyrics. It remains to be seewhat forms such thought might manifest

itself.
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