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ABSTRACT 

    This essay aims at a group of little boys, aged between six and twelve, who once happen to 

meet in an isolated island having been cut off from their home. These boys are the characters of 

William Golding‘s Lord of the Flies. Aiming at these children, this essay attempts to analyze 

their characters and actions. This essay describes the cultural background of the boys and later 

concentrates on the boys. They are not innocent. They are involved in violence and murder. This 

essay finds out that Golding is the person, who thinks that human is imprisoned to innate evil and 

that evil can be active even in the children. So, the children cannot be framed in innocence and 

vulnerability only. This essay also draws on R.M. Ballantyne‘s The Coral Island children, who 

maintain the traditional idea of innocence and vulnerability in their actions. Actually, R.M. 

Ballantyne is referred to deepen the analysis of the topic. However, Lord of the Flies has a 

pessimistic tone of the loss of the childhood and innocence. This is seen when Golding‘s Jack 

along with his gang savagely murders Simon at first and, at the second attempt killed Piggy, a 

wise boy. Jack takes over the island and establishes anarchy in the island. His and his gang‘s 

cruelty continues until they pay the last visit to Ralph to destroy him. In short, this essay is 

placed in the theme of creative cruelty and perversity of the children Golding describes in Lord 

of the Flies.       
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1. INTRODUCTION 

    William Golding was born on 19
th

 of September in 1911 in Cornwall in England. He is known 

as a famous literary artist in literature in English. His novel Lord of the Flies is a famous literary 

piece of work in which he represents a group of children named Jack, Maurice, Roger, and Bill 

inspired with a range of perverse emotions fight with Ralph, Piggy, Simon, Phil and Percival 

who are rendered with a range of innocence. As far as Golding is concerned, the novel is 

intended to delineate the creative cruelty and perversity unleashed by Jack and his group to 

destroy Ralph and his boys whose innocence either has to surrender or to be demolished. As the 

title of the essay is about creative cruelty and perversity in the children represented in the Lord of 

the Flies, it aims to focus on what Simon in Lord of the Flies says, ―Mankind‘s essential illness‖ 

(William Golding, 1971. p 97). Although the novel characterizes the children, who are aged 

between six and eleven, they reflect in their characters on what Simon philosophizes about the 

beast that ―the infinite cynicism of adult life‖ (William Golding, 1971. p 151).  

1.1. Purpose and Significance of the Study 

     The purpose of studying Lord of the Flies is to examine why Golding prioritizes to deal with 

the children and delineates cruelty and perverseness in their nature. The purpose is intended to 

explore Golding‘s contradictory way of representing the children, who are seen to have been 

capable of doing destruction in the island. The essay does not aim to demolish the idea that 

children are not innocent and moved but the cultural practice in which Golding lived and Lord of 

the Flies was written traced on the significance of the idea that children can show devastating 

nature since it is believed by the author to be the ancient and inherently recognized human 
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experience of evil. The novel attempts to focus on the demolish of civilization, which Ralph, 

Piggy, Simon, Phil and Percival are eager to restore while implicitly, this same focus carries a 

sign of pessimism, which Jack and his companions understand and, consequently, they accept the 

welcome of the wilderness. So, it is a matter to see what happens in the island when this group of 

children is divided in two groups and gets involved in a conflict for mastering the authority. 

However, this essay shall delineate how Golding relates his idea of creative cruelty and 

perversity to the characters of his children in the analysis part.      

1.2. Author’s Interest in the Topic 

    However, much has been researched on child, childhood and children. In particular, UNCRC 

emphasizes on the children and their rights and tries to deal with these issues. A good number of 

works on children has been done from different orientations such as post-colonialism, feminism, 

gender studies and so forth. On the other hand, a good number of journals on children, their socio 

and political roles, and on many different issues have been written by Cushion, Edward and 

Alldred, Forsberg, Goran Therborn, James, Paul A Fass, Thorne and many of the other to 

transmit the idea of the children and their rights into the world. Therefore, it seems to me very 

difficult to write on the children and their rights with a set of new ideas. So, to have a set of ideas 

different from the already done works, a particular attention is paid to the depiction of the 

children in Lord of the Flies in which a fascinating study is understood to have been done by 

William Golding. In that, he brings a very particular topic that can be argued to be different from 

the studies previously done on children. His Lord of the Flies is interesting for its popular appeal 

of human‘s inherent evil that results in his children‘s creative cruelty and perversity represented 

in the novel. 
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    Such interest in depicting the adverseness in the children became popular because at that time 

the audience experienced a very harsh reality owing to the World War II, the Cold War and the 

Atomic Bomb threat. In the wars the people saw a massive declaration of cruelty in every place 

in the world. I think innocence had no place even in the children because the declared cruelty of 

the worlds also affected the children who too became the part of it. The novel reflects Golding‘s 

artistic mastery over delineating the whole situation his children encounter and strive to survive 

in the island. In particular, they perform their every action maturely institutionalized such as their 

insistence on setting the fire on the mountain and building house to sleep signify the adult‘s 

thinking. Besides, Piggy‘s wise suggestions and Ralph‘s distribution of duties remind the reader 

of a planned work that is usually undertaken by the adults in the practical world. If a close 

review is paid to the plot of the novel, Golding‘s children can be said to have been unsuitable in 

the situations they encounter to.  

1.3. William Golding’s Interest in Children 

    Golding is interested in showing the humanity‘s natural built-in evil. This essay shall 

particularly introduce this core interest of creative evil in the children, who cause the anarchic 

cruelty and perversity in the island, where they are marooned at the rumor of the Atomic bomb 

attack. Golding in this novel is argued to have deconstructed the creative master mind of the 

children into the destructive result of bloodshed and anarchy in the island. He also throws an 

insight into his children‘s unbridled exercise of freedom that knows no rules and disciplines. 

Although his children especially Jack, Roger, Bill and Maurice are, at first, known by their name, 

they are for their perverse nature addressed as the savages by Golding himself. His keen 

observation confronts himself to the creative evil the children are argued to have inhered. The 

anarchic evil created by the children in the island is made evident when Simon feels that ―the 
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Lord of the Flies hung on his stick and grinned. At last Simon gave up and looked back; saw the 

white teeth and dim eyes, the blood- and his gaze were held by that ancient, inescapable 

recognition‖ (William Golding, 1971. p 152). So, as a matter of concern, the topic does 

fundamentally express the pessimistic tone of the children in Lord of the Flies. The Atomic War 

threat, the Cold War and the post-war impact render the children with the feeling of cruelty and 

perversity, which they exhibit in the island. 

    In addition to this, William Golding‘s interest in the children can be looked through the time 

he belonged to. As it is notified that the time underwent the World War II, the Cold War and 

some other cultural events, Golding is seen to have assumed a generalization on the children who 

are made particularistic to the subject matter of Lord of the Flies. As he believes in humanity‘s 

essential evil in itself, he begins to write Lord of the Flies to portray that evil is everywhere even 

in the children. I think that Golding‘s Lord of the Flies represents the Cold War surroundings in 

which Jack plays the role of an imperialist, who wants to take over the whole island even at the 

expense of blood. Jack, in the long run, sets the hierarchy between him and other boys, and 

ultimately, this leads to a horrible end. Jack‘s pursuing of power and, consequently, his killing of 

Piggy and of Simon and planning to kill Ralph signifies those imperialists, who, like Jack, 

launched a brutal atmosphere in the World War II and the Cold War.  

Golding style of focusing on his theme of the novel is so penetrating, which he makes more 

realistic in accordance to his culturally rooted term.                                                                         

Particularly, the conflict between Ralph and Jack for authority and power, Jack‘s denial of 

Ralph‘s control, Jack‘s hatred for Ralph, Jack‘s killing of innocent Piggy and of Simon and 

setting the whole island into the fire to catch Ralph signify the chaotic cruelty unleashed 

throughout Golding‘s time. Ralph and his companions‘ innocence is made weak to Jack and his 
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tribes‘ cruelty. So the subject-matter is seen to be very interesting because all the actions in the 

novel undertaken either cruel or pervasive are actually creative and executed by a group of the 

children in a mythological manner. Their actions are told mythologized as Kirstin Olsen argues 

that ―The very idea of putting Lord of the Flies into a social and historical context seems, at first, 

absurd. After all, it is a deliberately mythic novel, almost as abstract as it is possible for a work 

of fiction to be‖ (Kirstin Olsen, 2000. p 1). 

1.4. William Golding’s Visit to the Children of R.M. Ballantyne’s  The Coral Island 

    R.M. Ballantyne‘s The Coral Island represents a group of children named Jack, eighteen; 

Ralph, fifteen; and Peterkin Gay, thirteen, who are also marooned on an uninhabited island in the 

South Seas. Ballantyne is optimist in his treatment to the portrayal of the children while 

depicting an idyllic life in the island. The boys in the island are peaceful and disciplined in 

contrast with the boys in Lord of the Flies. The boys in the Coral Island are said to have been 

without ‗malice or wickedness‘. It is interesting to note as Carl Niemeyer argues that 

―Ballantyne‘s story raises the problem of evil, but whereas Golding finds evil in the boys‘ own 

natures, it comes to Ballantyne‘s boys not from within themselves but from the outside world‖ 

(Carl Niemeyer, 1961. p 242). Niemeyer‘s suggestion to ‗the outside world‘ indicates to the 

savages, cannibals and the natives who visit Ballantyne‘s island but, at the end, all of them are 

destroyed. Ballantyne may implicitly bear a massage of civilization through his characterization 

in which humanity is established pure and untainted. In his novel, Ballantyne is understood to 

have been emphasizing on the fear from the cannibals and the natives of the island but Golding 

insists on fears from inside of the children. In fact, Ballantyne‘s The Coral Island represents the 

British resourcefulness, unity, friendship, group work, and success; thus he is seen to be optimist 

in his treatment to the theme of his novel.  
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1.5. William Golding’s Revisit to the Children in Lord of the Flies 

    Golding‘s children are shown to be experienced, unfriendly, and violent in their treatment of 

behavior although what Ralph, Piggy, and Simon reflect are of exceptions. His children go 

wrong from the beginning. His portrayal of Ralph, Piggy and Simon only show sanity and 

common sense while the rest of the boys, who are majority led by Jack are placed in the creative 

pervasive acts of bloodshed and killing. Jack arranges a group of hunters by himself but he is 

unsatisfied only hunting the pigs. In Golding‘s description, Jack and his team‘s hunting, at one 

place, turns them into the savages when they start killing Piggy and Simon like killing pigs. Lord 

of the Flies reflects the modern picture of The Coral Island children who represent creative evil 

in their nature and actions in the long run. These boys being without the control from the adults 

take on the adult roles by themselves but the problem, which arises is competition to win the 

power. So, to survive in the wood, Jack deploys his evil intension to dethrone Ralph while Ralph 

still tries orders in the island. Although implicit in Lord of the Flies, the massage the novel 

delivers is the civilization, which affected by atomic threat looses morality, while the civilization 

Ballantyne restores in The Coral Island can be his wish fulfillment.        

    So, Golding‘s children are not shown to be innocent and vulnerable because he transmits the 

idea of evil in his treatment to the children. For example, Jack creates not only a creative 

hierarchy between the boys but inspires his team to do the same. These boys, as I understand, 

Paul Crawford argues that ―when Jack and Roger turn upon Piggy and Simon, they are, for 

Golding, simply making manifest the brutal and violent pattern of behavior that underlies 

Britain‘s stratified and bullying social order‖ (Paul Crawford, 2002. p 51). Sinfield‘s argument 

on Britain‘s stratified and bullying social order bear resemblance in Jack‘s bullying Piggy. Jack 

always underestimates Piggy for his being physically non-attractive, bald, and wearing thick 
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spectacles. He bullies Piggy and his comments in the meetings even if his comments are 

pregnant with meaning and workable. In fact, Golding‘s idea of evil in terms of creative cruelty 

and perversity launched by Jack along with his team cannot be regarded supernaturally 

manifested, as Crawford argues, ―the fascist group of English adolescent males who kill or 

attempt to kill outsiders‖ (Paul Crawford, 2002. p 51).  

    In relation to Crawford‘s argument, Piggy, Simon and Ralph are the outsiders whose murders 

promote to the critic like Crawford to assume although the British have been fighting against the 

Nazi‘s, the British were not free from being sick. Jack and his boys are English but the boys he 

and his team step ahead to kill are not Nazis. In short, as the primary conflict and the ultimate 

perverseness of Jack, Roger, Bill, and Maurice are concerned, Golding probably feels interested 

to bring out the negative portrayal of humanity that has been rendered with paranoia owing to the 

high tension of the Wars. His interest, in reality, underlies in his observation of Jack and his 

boys‘ increasing openness to their innate evil that might be restricted by the code of civilization 

Ralph, Piggy and Simon offer but they fail to sustain that order. This is because Golding implies 

that human, however, can be civilized but cannot wipe out the anarchy that exists within.  

    As a matter of fact, The Coral Island’s realistic validity is questioned. Lord of the Flies depicts 

the effects of the Cold War upon the children who are considered not to be accountable for brutal 

actions but their brutality is energized by the ideologies of Cold War. In that case, Lord of the 

Flies can be  revisited less as an allegory of human‘s evil than as literary expression of Cold War 

ideology. The Edenic allusions of The Coral Island are absent in Lord of the Flies because there 

is a fear for the snake, which is, according to the Biblical account, the violator of the Edenic 

peace. So these two islands contrast with each other in terms of their setting and environment 

also. For example, as Golding describes that the island is like a fallen place with poisonous fruits 
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which cause a chronic diarrhea in the children and the children fear for the harmful animals and 

snake.  

    By setting such an environment in Lord of the Flies, Golding is supposed to have meant the 

fall of innocence that once prevailed in Ballantyne‘s The Coral Island. Jack‘s group and Ralph‘s 

group are two creative symbols represented in the novel; Jack‘s group represents power, 

fearlessness, and consumes a lot of foods while Ralph‘s group has fear from Jack‘s group, is 

helpless, and striving. Golding clearly seems to be rationalizing the idea of ‗fear‘, which is, in 

reality, the intended underlying cruelty and perverseness, which Jack, Maurice, Bill, and Roger 

hide in their mind. Fear is craftily used by Jack as a tool for gaining power, which ―lay in the 

brown swell of his forearms; authority sat on his shoulder and chattered in his ear like an ape‖ 

(William Golding, 1971. p 165). He offers Ralph‘s boys to join his tribe. He said ―I gave you 

food and my hunters will protect you from the beast‖ (William Golding, 1971. p 166). When 

Ralph, Simon, and Piggy deny joining him, Jack creates anarchy in the island to wipe out his 

opponents. However, Golding‘s revisit to the children in Lord of the Flies brings out a different 

picture of the children who do not speak of The Coral Island’s innocence and brotherhood.  

2. REVIEWING LITERATURE 

    Golding‘s Lord of the Flies has been placed in a wide range of literary discussions. In 

particular, many literary journals have been published on Lord of the Flies, since this novel has 

celebrated a great deal of popularity for its plot and theme. This section shall attempt to focus on 

some very stylistic as well as well-written journals previously attempted and that are deemed to 

have demonstrated Golding‘s Lord of the Flies in its various themes. I start my review with 

Patrick Reilly‘s ‗Lord of the Flies‘: Beelzebub‘s Boys. Here he explores the dark sides of human 

http://www04.sub.su.se:2175/ps/advancedSearch.do?inputFieldName(0)=AU&prodId=LitRC&userGroupName=stockuni&method=doSearch&inputFieldValue(0)=Patrick+Reilly&searchType=AdvancedSearchForm
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nature uncharacteristic to the themes of RM Ballantyne‘s The Coral Island. Reilly in his journal 

argues on Golding‘s remaking the story of The Coral Island in Lord of the Flies, which is 

intended to disclaim the vapid innocence of the boys and observe the creative anarchy unleashed 

by Jack and his tribes. Reilly assumes the altered behavior is drawn from the horror of the 

Second World War. He is of the opinion when science is removing all evils from the world; 

Golding‘s Lord of the Flies says that human‘s innate evil is something that refuses to be 

removed, since it is inherently built in human mind. In effect, the theme is made more 

convincing. Reilly argues in his journal on the Marxists‘ belief in man‘s being perfect while Lord 

of the Flies instigates the imperfections of man and the society.  

    Arnold Johnston in Lord of the Flies: Fable, Myth, and Fiction also shares Reilly‘s idea of the 

defects of the society that returns to defects of human nature. He talks about the boys‘ two 

different way of doing things. One group reinforces on letting the fire go to attract the rescuers 

while the other group indulges into unrestrained play. Johnston is understood to have focused on 

the conflict that reaches into the climax of apparent mortal brutality and savagery. He argues on 

the boys‘ apparent style of survival, which Golding is concerned in. Johnston observes that evil 

is the thing that Jack preoccupies is used only for his survival. Jack‘s attempt to scatter the 

anarchy in the island is argued to have been the externalization of his inner evil. Baker James R 

in Golding and Huxley: The Fables of Demonic Possession stresses on the theology of the 

Original Sin. James R is of the opinion that Golding mythologizes the theme of the fallen man 

and makes it a fable. He, in this journal, also discusses about the dark evil, which lies in 

Golding‘s war experiences. The boys, who fall from the plane is, symbolically, meant that they 

are corrupt and thrown into a place suitable for them.  

http://www04.sub.su.se:2168/ps/advancedSearch.do?inputFieldName(0)=AU&prodId=LitRC&userGroupName=stockuni&method=doSearch&inputFieldValue(0)=Arnold+Johnston&searchType=AdvancedSearchForm
http://www04.sub.su.se:2168/ps/advancedSearch.do?inputFieldName(0)=AU&prodId=LitRC&userGroupName=stockuni&method=doSearch&inputFieldValue(0)=JAMES+R.+BAKER&searchType=AdvancedSearchForm
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    To James R, ‗grief‘ is the proper word that suits Golding in his treatment to Lord of the Flies. 

Henri Talon in Irony in ‗Lord of the Flies‘ echoes the ironic representation of the boys‘ cruelty 

and perversity in terms of their innocence and gentleness. Talon proposes the idea that the boys 

in Lord of the Flies cannot be able to be sympathetic to each other because he thinks that the 

Second World War inspires the barbarity and sadism in the heart of the civilized men. 

Considering Talon‘s point of view, it may not be wrong to say what happens in Golding‘s island 

is the result of such inspiration the war once does to the men. Talon also makes irony on the 

Piggy‘s negation to play, since it does not indicate commonsense and reality. The election scene 

in the island is also made ironical, as Talon suggests that Ralph does not understand that the real 

game lies in the election. Ralph is made to escape from such irrational game of the boys. F. C. 

Bufkin reviews Lord of the Flies in which he finds a clash between the order and disorder caused 

by the boys. Here he emphasizes on the individual nature and the political system of the time 

Golding lived in. Theology, morality, the myth of fallen man, appearance and reality, irony, and 

so forth are the features that Bufkin deals with in Lord of the Flies: An Analysis.  

    Claire Rosenfield is another writer, who comes up with a psychological approach to Lord of 

the Flies. He in 'Men of a Smaller Growth': A Psychological Analysis of William Golding's 'Lord 

of the Flies,' deals with the children portrayed in the novel but finds a kind of adult symptom in 

these children. At first, he comments on Ralph, who is seen physically mature and 

psychologically harmless. Rosenfield distinguishes Ralph‘s facial beauty from the ugliness Jack 

has on his face. Rosenfield has his opinion that Jack like his ugly face launches the ugly sides of 

human nature in the island. Rosenfield also argues that the fight between Ralph and Jack is the 

fight between God and the Devil. In this regard, he probably follows Sigmund Freud‘s applied 

notion of religion and represents in the article that gods and devils are of ‗nothing other than 

http://www04.sub.su.se:2168/ps/advancedSearch.do?inputFieldName(0)=AU&prodId=LitRC&userGroupName=stockuni&method=doSearch&inputFieldValue(0)=Henri+Talon&searchType=AdvancedSearchForm
http://www04.sub.su.se:2175/ps/advancedSearch.do?inputFieldName(0)=AU&prodId=LitRC&userGroupName=stockuni&method=doSearch&inputFieldValue(0)=F.+C.+Bufkin&searchType=AdvancedSearchForm
http://www04.sub.su.se:2175/ps/advancedSearch.do?inputFieldName(0)=AU&prodId=LitRC&userGroupName=stockuni&method=doSearch&inputFieldValue(0)=F.+C.+Bufkin&searchType=AdvancedSearchForm
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except psychological processes projected into the outer world‘. Rosenfield stresses on the fact if 

Ralph reflects the good impulses to create ethics and morality in the island, then Jack 

externalizes the evil to spoil the peace of that place. Camelia-Mihaela Cmeciu and Doina Cmeciu 

approach to Lord of the Flies from a different point of view, that is, Beyond literary texts: a 

semiotic approach to a fictional (ritual) game of real (dis)order in William Golding's Lord of the 

Flies.  

    Camelia-Mihaela Cmeciu and Doina Cmeciu are interested in the metaphorical importance of 

the main characters, their plane crash and living in the place with strange setting. They are also 

interested in the speech act theories through the representation of the authority, and good judicial 

laws for moral life. The authors, in addition, focus on the word,‗kill‘, which, to them, bears some 

signs. For example, Ralph‘s killing may signify the killing of inner devil while Jack‘s killing 

signifies the sensory pleasure of killing the pigs. Besides, the question of government is also 

addressed here. In particular, being marooned in an unknown place, they are either ruled by the 

known religious and social rules or by a new set of cultural rules. The analysis of Camelia-

Mihaela Cmeciu and Doina Cmeciu is rich with the studies of signs that are intended to mean 

either the social setting of Golding‘s time or the biblical reference to the fall of man. Jack‘s 

negation to the conch shell, symbol of order, is intended to symbolize his negation to peace 

Ralph offers. Jack‘s creative disorder in the island is generalized in terms of the anarchy caused 

in England led by the wars.  

 3. METHODOLOGY 

    The methodology I apply to this essay is some particular arguments and analyses from the 

previous journals mentioned in the literature review section. I take those arguments and analyses 

http://www04.sub.su.se:2168/ps/advancedSearch.do?inputFieldName(0)=AU&prodId=LitRC&userGroupName=stockuni&method=doSearch&inputFieldValue(0)=Camelia-Mihaela+Cmeciu&searchType=AdvancedSearchForm
http://www04.sub.su.se:2168/ps/advancedSearch.do?inputFieldName(0)=AU&prodId=LitRC&userGroupName=stockuni&method=doSearch&inputFieldValue(0)=Doina+Cmeciu&searchType=AdvancedSearchForm
http://www04.sub.su.se:2168/ps/advancedSearch.do?inputFieldName(0)=AU&prodId=LitRC&userGroupName=stockuni&method=doSearch&inputFieldValue(0)=Camelia-Mihaela+Cmeciu&searchType=AdvancedSearchForm
http://www04.sub.su.se:2168/ps/advancedSearch.do?inputFieldName(0)=AU&prodId=LitRC&userGroupName=stockuni&method=doSearch&inputFieldValue(0)=Doina+Cmeciu&searchType=AdvancedSearchForm
http://www04.sub.su.se:2168/ps/advancedSearch.do?inputFieldName(0)=AU&prodId=LitRC&userGroupName=stockuni&method=doSearch&inputFieldValue(0)=Camelia-Mihaela+Cmeciu&searchType=AdvancedSearchForm
http://www04.sub.su.se:2168/ps/advancedSearch.do?inputFieldName(0)=AU&prodId=LitRC&userGroupName=stockuni&method=doSearch&inputFieldValue(0)=Camelia-Mihaela+Cmeciu&searchType=AdvancedSearchForm
http://www04.sub.su.se:2168/ps/advancedSearch.do?inputFieldName(0)=AU&prodId=LitRC&userGroupName=stockuni&method=doSearch&inputFieldValue(0)=Doina+Cmeciu&searchType=AdvancedSearchForm


16 
 

to support and build my own method and try to give the essay a critical analysis quality over all. 

With references from those journals the topic of the analysis is scientifically interpreted such as 

in terms of the contemporary culture from which the characters are drawn by the author. The 

analysis is also broadened with some references from a couple of books such as Politics and 

History in William Golding: The World Turned Upside Down written on Lord of the Flies and 

Sin and Evil: Moral values in Literature. This particular methodology is applied to find out what 

happens in the island between Ralph and Jack and why Jack, in his insanity, creates an anarchic 

environment, which makes impossible for Ralph, Simon and Piggy to live in. The analysis is as 

follows: 

3.1 ANALYSIS 

    The novel introduces four major characters Ralph, Jack, Piggy, and Simon. Golding places all 

of the boys in the island where there is no adults to rule and teach the boys discipline. Being 

marooned in the island, every boy is scattered into the different corners of the island. Ralph finds 

a conch shell, which blows a whistle and all other boys begin to appear confronting to Ralph. 

The climax takes place when the boys select Ralph as a chief. Jack feels castrated by such 

selection of the boys. His plan, then, targets to Ralph, who, as Jack thinks, should be distanced 

from all admirations of the boys. He craftily raises in the boys an interest for hunting. Bernard F. 

Dick argues that ―the rules that Ralph thought would transform the motley group into a model 

utopia are irrevocably broken when the desire to hunt supersedes the need for a continually 

burning fire, shelter, and sanitation‖ (Bernard F. Dick, 1987).  

    The desire for hunting pigs seems much interesting to the boys than that of works like lighting 

fire, building houses and obeying Ralph‘s orders. When Ralph notices the boys‘ ignorance of 

letting the fire go, he feels a tension of lurking danger upcoming. Jack‘s taking the boys away to 

http://www04.sub.su.se:3380/ps/advancedSearch.do?inputFieldName(0)=AU&prodId=LitRC&userGroupName=stockuni&method=doSearch&inputFieldValue(0)=Bernard+F.+Dick&searchType=AdvancedSearchForm
http://www04.sub.su.se:3380/ps/advancedSearch.do?inputFieldName(0)=AU&prodId=LitRC&userGroupName=stockuni&method=doSearch&inputFieldValue(0)=Bernard+F.+Dick&searchType=AdvancedSearchForm
http://www04.sub.su.se:3380/ps/advancedSearch.do?inputFieldName(0)=AU&prodId=LitRC&userGroupName=stockuni&method=doSearch&inputFieldValue(0)=Bernard+F.+Dick&searchType=AdvancedSearchForm
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the deep island for hunting can be signified as a hallmark – ―a polarity expressed in terms of a 

moral tension: the rational (fire-watchers) pitted against the irrational (hunters) (Bernard F. Dick,  

1987). The reason and order of Ralph gets questioned because the support on which his rule 

stands begins to disappear. Jack‘s creation of anarchy does take place rapidly but through what 

David Spitz says that ―They dance and chant and kill; they revel in their passionate joys; they 

exercise power‖ (David Spitz, 1990. p 25). What David means is that the boys forgets the whole 

thing about their duty to be rescued from the island through a series of amusements like killing 

pigs, collecting fruits, consuming drinks and playing Jack offers from his side. On the other 

hand, Piggy, who reflects reason and is claimed to be an advisor to Ralph also falls to a victim to 

Jack. Piggy‘s spectacle represents a symbol of rationality that means he cannot see without it and 

it also helps to light the fire, which is meant to be seen by the rescuers. Spitz argues that ―Those 

same spectacles not only shed light; they make possible the lighting of the fire which is meant to 

be seen. And when he is deprived of those spectacles, he loses his rationality too‖ (David Spitz, 

1990. p 25).  

    Piggy‘s rationality can be deemed to be opposition to Jack‘s irrational behavior because 

without his spectacle, no one can let the fire go. As a result, their recue can be impossible to be 

made. With regard to the issue of irrationality in Jack, William Golding can be argued to have 

pointed on the British history of hierarchy among the boys especially in the school. As Paul 

Crawford ―argues that Piggy himself is very much a ―lower-class‖ outsider whose accent— a 

―mark of class‖—is mocked. Indeed, Piggy‘s ―main persecutor‖ is Jack who has strong notions 

of hierarchy because of his privileged education and previous status as head boy of his choir 

school‖ (Paul Crawford, 2002. p 51). In the novel, Jack‘s maltreatment to Piggy by calling him 

‗fatty‘, delivering ‗a storm of laughter‘ at his name, ‗snatching away his spectacles‘, ‗ridiculing 
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about his asthma‘ and ‗giving him tough look‘ can be argued that he is, in reality, an outsider to 

Jack. Jack‘s and his tribes‘ adopted perverse nature showed to Ralph and his boys in the island 

can remind the reader about a boarding school, where the upper class little boys compete for the 

position of a head boy what Ralph and Jack represent while the middle or lower class little boys 

like Piggy are bullied by them. Here the boarding school can be Golding‘s island, where such 

quarrel takes place. In this way, a new ordered and just society Ralph attempts to create in the 

island being distanced from home eventually break down. On one level, Golding proceeds to 

show how Piggy representing wisdom and Ralph representing sanity are castrated by Jack, who 

acts like a totalitarian and Roger as a sadist C.B. Cox argues.  

    Jack and his tribe do not limit to their perverse behavior by bulling Piggy and ignoring Ralph 

only; rather it turns into more anarchic behavior when he and his tribe turn on Simon more 

cruelly. It is important to notify that Simon is a character, who among all of the children in the 

island finds out the truth, which is really devastating. He realizes where the actual beastie that 

underlies in. C.B. Cox puts that ―As Simon understands, the only dangerous beast, the true Lord 

of the Flies, is inside the children themselves. Lord of the Flies is the Old Testament name for 

Beelzebub‖ (C.B. Cox, 1985. p 115). Moreover, as Golding is called as the child psychologist, 

his depiction of Simon is understood to be psychologically moving. For example, he prefers stay 

lonely; he is characterized as philosophic. When all of the boys are busy with thinking about the 

beast, only he knows that there is no harmful beast in the jungle. He then tells in the assembly 

called by Ralph that ―maybe there is a beast. What I mean is……maybe it‘s only us‖ (William 

Golding, 1971. p 97).  

    It is true that the beast in concrete shape is not represented in the novel; rather the beast is 

symbolically presented in the novel. The beast is not hidden in the jungle but in the heart of Jack 
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and of his boys. The beast comes out when Ralph, Piggy and Simon display negation to Jack‘s 

rule. They do not accept Jack‘s allurement to join his team. Such feedback of negation from 

Ralph, Simon, and Piggy delivers Jack with growing anger and a sense of insult. Jack, in anger, 

also negates the conch system, which symbolizes Ralph administration. Thus the relation 

between Jack and Ralph becomes more hostile and their problem turns into worse. Jack says that 

―we don‘t need the conch any more……it‘s time some people knew they‘ve got to keep quiet 

and leave deciding things to the rest of us‖ (William Golding, 1971.p 111). Jack‘s administration 

can be argued to be based on the sensory feeling such as killing the pig, touching its blood, 

roasting it, and dancing around the fire that attract the boys than that of Ralph‘s disciplined 

administration. Craftily, he makes Roger, Johnny, Bill, and Maurice feel these sensory 

excitements that please them in the fullest.  

    Jack is seen to be very clever indeed in the sense that he becomes able to motivate the boys 

into thinking that they have freedom to enjoy the wilderness in the island. He also drives the 

boys into believing in the beast, which he seems to be arguing about and pursues the boys to kill 

it at the sight of it. Consequently, he offers the pigs head hung on the stick to the beast. ―This 

head is for the beast. It‘s a gift‖ (William Golding, 1971. p 151). As far as the perverseness and 

cruelty created in the island by Jack and his boys is concerned, their bullying Piggy, Phil, and 

Perceval, ignoring the ordered life patterned by Ralph, the insatiable thirst for hunting and 

offering gift to the beast implicitly meant the underlying savagery that is somehow going to take 

place in the island. In fact, Jack and his hunters, in the meantime, take on ―demoniac figures with 

faces of white and red and green rushed out howling, so that the littluns fled sreaming‖ (William 

Golding, 1971. p 155). Ralph sees that the tallest boy is Jack, who is ―stark naked save for paint 

and spoke‖ (William Golding, 1971. p 155) pays condition to the boys by telling if they join their 
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tribe, Jack and his hunters shall let them join the feast. Golding can be argued to have partially 

suggested in terms of his contemporary time that Jack‘s suggestion to Ralph and his boys to join 

his tribe implies to the just and ordered life, which Ralph once brings is useless and the crude 

lifestyle, which Jack and his tribes propose takes over.   

    If it is scrutinized, it is seen that these children lose their childhood or innocence as they 

represent themselves like the savages. In the words of Ronald Paulson, the beast, which is hidden 

inside is the buried beast. This is like the beast within. Ronald quotes a story of a king‘s good 

dog, which is bitten by a rabid bat, which either releases the buried evil in the dogs nature-or, 

vampirelike, possesses the good dog (Ronald Paulson, 2007. p 192). Similarly, Jack‘s beast is the 

beast within. It is true that he does not bite the boys but it can be said when he wants the boys to 

call him the head, his buried evil possesses many of them like the rabid bat did to the good dog.  

Later, what the boys do in the island is nothing but adult sins and violence. Ronald rightly says 

that, ―childhood unchecked, will lead in time to adult violence‖ (Ronald Paulson, 2007. p 199). 

Crawford suggests that ―It was like lamenting the lost childhood of the world. The theme of Lord 

of the Flies is grief, sheer grief, grief, grief, grief‖ (Paul Crawford, 2002. p 53).  

    Therefore, Jack and his tribes cannot represent the traditional generalization of a child‘s being 

innocent. The children especially Jack, Maurice, Henry, Bill, Johnny, and Roger represented in 

Lord of the Flies are argued to be hiding what Ronald says the buried beast and later brings it to 

light to satisfy their evil need. Crawford, in this regard, argues that ―But Golding maintains that 

the darkness or evil that humans fear, and consequently attempt to annihilate, is within the 

―civilized‖ English subject‖ (Paul Crawford, 2002. p 58). Particularly, Jack and his boys in Lord 

of the Flies shows this same potential of evil in their unethical encountering of innocent and wise 

Piggy, philosophic Simon and Ralph.  
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    In addition to this, the conflicts, which Golding‘s particularizes between Ralph and Jack, 

Jack‘s encounter of Piggy and of Simon can be argued as the bullying culture of the adolescent 

English school boys, come from privileged class; and the sustaining imperialistic scouting ethos 

and the class difference violence in Golding‘s time. Once again when the boys are discussing 

about the existing harmful beast in an assembly called by Ralph, Simon identifies the abode of 

the real evil that lives in them. This is finally clarified in Simon‘s encounter with the pig‘s head, 

which discloses him the grim truth, which is so unbearable to him that it can scar on his heart. 

The pig‘s head discloses the fact that it is the beast. It adds that ―fancy thinking the beast was 

something you could hunt and kill…..I am part of you? Close, close, close! I‘m the reason why 

things not go? Why things are what they are?‖ (William Golding, 1971. p 158). The other boys 

are not aware of the real beast. They make stories about the parachutist, who is thought to be the 

possible beast but he falls from the plane onto the mountain and dies on the spot.   

    The boys‘ gossip of the beast, is, at last, made illusory by Golding through Simon‘s death. In 

C.B. Cox‘s statement, ―Simon, the Christ figure, who tries to tell the children that their fears 

from a fallen parachutist are illusory, is killed in a terrifying tribal dance‖ (C.B. Cox, 1960). 

Therefore, it is made clear that Simon‘s murder is accomplished not by the external parachutist 

or by any outside threat but by Jack and his tribes in their states of anarchy and perverseness. 

This is the beast, Golding says, which comes from inside. Piggy before dying meets the same 

horrible encounter of Roger, one of the members of Jack‘s tribe. Roger throws a huge rock on 

him and, after that, their cruelty continues through attempting to kill Ralph. The novel portrays 

the civilization‘s going back to the primitive savagery except a glimpse of intellectuality Ralph, 

Piggy and Simon reflect. The novel does not seem to celebrate the killing of the boys but laments 

on the horror of deaths. Every child is important in their respective positions in the island. In 
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particular, Ralph can make good laws, Piggy can suggest things wisely, Simon can be a religious 

teacher and Jack can hunt. In this respect, the removal of Ralph, of Piggy and of Simon 

symbolically reflect the removal of laws, wisdom, and faith. Jerome Martin writes that ―Jack 

Merridew (Merry Andrew) depicts pride as the leader of the emotions and dislikes intensely 

Simon because he is shy‖ (Jerome Martin, 2004. p 18).   

    Jack, in the same way, dislikes Piggy and Ralph. In short, Ralph‘s liberal and naive belief in 

returning to the civiliged society cannot go longer in the island; this is because when the group of 

boys is sent from their civilized home into the island for safety, the author implicitly mean that 

civilization is already gone. There is a rumor that owing to the war, the country can be destroyed. 

This is why, these children are safely rescued to the island so that they can rebuild the country 

again. So, to return back to the civilization is made absurd in the novel. Golding‘s Lord of the 

Flies is placed into the anarchic history of the Wars. Friedman Lawrence S argues that 

―According to Golding, his generations‘ "liberal and naive belief in the perfectibility of man" 

was exploded by World War II‖ (Friedman Lawrence S, 1993). Ralph does not understand what 

is happening in the island. He, initially, thinks that his boys can adjust to the rules he makes but 

does not realize that the boys can also adjust to what they like. They are not good all the time. 

From the reading of Lord of the Flies, I see that these English boys contrast with the English 

boys of Ballantyne. Lawrence S is of the opinion that ―Ballantyne‘s boys‘ Englishness marks 

them as inevitably good‖ but when Golding‘s Jack says that ―We've got to have rules and obey 

them. After all, we're not savages. We're English, and the English are best at everything. So 

we've got to do the right things‖, it shatters Ballantyne‘s easy optimism (Friedman Lawrence S, 

1993).  
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    Jack‘s Englishness is proved sick and evil; his comment on his being best at everything can 

signify that he can be a savage also and he does so; he really turns to a savage leader at the end 

as Golding depicts, ―Jack painted and garlanded, sat there like an idol‖ (William Golding, 1971. 

p 164). At the end of the novel, he remains no longer Jack but a merely a savage, who decorates 

himself in the best savage attire and also plays the role of a leader among his other savage boys. 

He is served with a pile of meats, and drinks by his tribes. In a word, the portrayal of creative 

anarchy and perversity, initiated by Jack and his choir boys, is fantastic but Golding has also a 

massage that has to be transmitted through such fantastic depiction.  

    Golding‘s Lord of the Flies is a satire. He attacks on the contemporary English society for its 

bringing difference in class structure and making hierarchies. Lord of the Flies, mainly, 

foregrounds this social problem of the contemporary English society. Golding uses fantastic 

elements as a technique to carry out his massage, which Paul Crawford terms as the ‗Literature 

of Atrocity‘. A close reading of the novel discloses some elegant and polished imagination of 

Golding. For example, the setting of the island, the passenger tube, the pig‘s head and the 

demonization of the children are merely filmy and unrealistic features but Golding focuses on the 

whole condition of the contemporary England and these fantastic features are used to symbolize 

those social problems. The island is ‗covered with coarse grass, torn everywhere by the 

upheavals of fallen trees, scattered with decaying coco-nuts and palm saplings‘ (William 

Golding, 1971. p 10). The contemporary England, as Crawford argues, ―can be extended to 

reveal how Golding mixes his critique of the English class system with a critique of English 

fascism‖ (Paul Crawford, 2002. p 51). This English class system, which results in violence like 

fascism makes the contemporary England like that decaying island. Next, the fall of the boys 

from the passenger tube can be signified as the fall of brotherhood and the rise of class 
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construction and then the pig‘s head means the upcoming violence and finally the demonization 

of the boys indicates to the English‘s engagement in the class riot.  

    Paul Crawford refers to S.J. Boyd, who suggests that ―Golding‘s deep bitterness at and hatred 

of the evils of class are evident in Lord of the Flies (Paul Crawford, 2002. p 51). Boyd claims 

that Ralph, who has a middle class ambience, informs Piggy about his officer class. On the other 

hand, Jack, who belongs to a privileged class, looks down upon Piggy as the lower class (Paul 

Crawford, 2002. p 51). Mainly, what Crawford, Boyd and other critics argue about is deeply 

rooted in the children‘s creative violence in Lord of the Flies. The ordered life in the island is, 

precisely, spoilt by the class tension. Ralph wants the boys to repress their unnecessary 

irresistible desire and maintain a good life until they are rescued but Jack, who, as it is described, 

has a privileged class ego never pays homage to Ralph because he wants desire to rule the boys. 

The boys‘ egoistic nature regarding their class creates pride in them especially in Jack. As a 

result, order and desire meet a conflict. Crawford, in this respect, says that ―the carnivalesque in 

Lord of the Flies is revealed in the suspension and shedding of the stable, ordered conformity of 

social life. Rules are forgotten for a period of time. In their place comes an enactment of desires 

and drives that have been repressed‖ (Paul Crawford, 2002. p 52). 

    When desire is released, the climax begins. Jack becomes more powerful and reveals his 

imperialist nature. It is important to note that his pig sticking has its root in the English‘s cultural 

history of the extermination of the Jews. Besides, in Crawford‘s words, pig sticking is in the 

heart of R. S.S. Baden Powell‘s scouting repertoire. Crawford suggests that ―Golding broaches 

the grim fact that English colonial warfare against ‗inferior‘ races modeled on hunting and pig 

sticking, was not a million miles away from the extermination of the Jews‖(Paul Crawford, 2002. 

p 55). But in Lord of the Flies, there are no Jews. The English boys exterminate the English 
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boys. By this, Golding divulges the contemporary English internal colonial war among the boys 

regarding the superior races versus the inferior races. Actually, Golding‘s Lord of the Flies, as he 

himself declares, is not his years of experience but his years of feeling. He laments on his boys‘ 

loss of belief in the perfectibility of social being. In addition to this, the characteristic of 

innocence and vulnerability, which traditionally define the child is further challenged by as 

Crawford quotes that ―Piggy might represent the ‗democrat and intellectual‘, Jack ‗Hitlar‘, and 

Roger a ‗potential concentration camp guard‘‖ (Paul Crawford, 2002. p 56). This signifies that 

Golding‘s boys are represented as mature and experienced. In fact, Lord of the Flies is not mere 

a piece of fictional works of Golding but dwells on one of the notable political aspects of the 

contemporary England, that is, the British imperial history of class violence, which is recollected 

by Golding, who describes  that event through his boys‘ creative fascism in the island. So, It can 

be said what Golding generalizes in practice, particularizes in Lord of the Flies.                   

4. CONCLUSION 

    The creation of anarchy and perverseness represented by the boys in Lord of the Flies may go 

beyond the traditional concept of the childhood and the children but what Golding wishes to 

convey is the message of cruelty scattered in the universe by the Second World War and the 

Cold war. Golding differentiates himself from Ballantyne in his treatment to the children because 

the things were different in Golding‘s time. Since Golding‘s idea of humanity is termed sick, he 

negates the notion that science can remove everything even human‘s fallen nature. Although 

Piggy, Ralph, and Simon reflect human‘s intellectuality and general sense, things fall apart 

because Golding delineates the effects of evil that these children cannot escape. The critical 

journals explore different and wide set of meanings available to the interpretation of the novel‘s 

themes of evil. Ralph suggests the conch, sign of better administration and Jack suggests the 
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pig‘s head, sign of brutality; once taken place, it continues. Similarly, once Jack continues to plot 

against breaking the morals and laws of Ralph administration, he untiringly fulfils his motive. He 

reenacts the primitive practice of savagery through uprooting the innocence. The theme of 

creative anarchy and perverseness, one of the themes Golding adopts, makes it basic to the 

nature of human.  

    Lord of the Flies is embedded in its history of the horror of the wars. Golding takes on a 

psychological role to penetrate into what is appearing and what happens in reality. The essay 

analyzes the two-fold actions that are brought in the novel to counter and encounter the events. 

Surely, the essay does not generalize that the sheer evil overcomes the good sides of humanity; 

rather it brings out the unbridled cruelty of Golding‘s Jack and his gang, who are deemed to have 

been affected by the particularized cultural events in England taken place at that time. The 

ruthless Second World War and the Cold war are realized to have destroyed all goodness in the 

world. So it, as Golding believes, destroys the innocence in the children as well.  
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