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- On the power of concepts
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Why Folk Music theory?

* Isn’t folk music theory an anomaly - theory for a music that has developed without
theory

« What is it about? Isn’t music theory common for all musics?
- What do you need it for? You don’t need theory to play folk music

- What is the basis of the concept?

Why do | care?

Sven Ahlback, Royal College of Music, Stockholm



Gossa Anders Andersson (18/8-1964), Orsa,
Dalarna, Sweden with Orsa fiddlers team
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"A portrait of Gdssa Anders Andersson’’, Swedish Television 1963
Sven Ahlback, Royal College of Music, Stockholm



Something like this...

turns more and more into something like this...

What happens?
Intonation, Articulation, Vibrato, Accompaniment

Sven Ahlback, Royal College of Music, Stockholm



The power of concepts

We near wnat we Know



Why bother? Music change, so what"

» Expressional qualities
» Expressional potential \\\X\\ \)((\
* |If we take music e(w %Vﬁ% , We must care
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Sven Ahlback, Royal College of Music, Stockholm



Why Folk Music Theory

» Concepts that serve development of musical practice
» Develop musical "language” skills
- Communication

» Sources & Musical literacy

Sven Ahlback, Royal College of Music, Stockholm



concepts can be transferred and translated, allowing for
new ways of expression: improvise, interpret, compose,
arrange

systematic and formulated knowledge gives possibility for
other means of expression; freedom of expression, new
contexts, "language skills”

concepts can be translated and which allows for
communication by other means than the music itself

To see structures can make it easier to learn and
consciously change

Sven Ahlback, Royal College of Music, Stockholm



A long time ago:
Kungliga Musiknogskolan 1979
Fiddlers becoming violin teachers

Terminology is linked to style:

I ”

Where are roII bowmg nake strokes”, "diatt”,
Vjiri-jiri” in the chart!

Art of Bowing

- = -
umping arpeggio B Legato
=

Sven Ahlback, Royal College of Music, Stockholm
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#Otimmar MUSTR ocn samalle
Ensembleledning ensemblemetodik: folkmusik nr 5
— Ensemble: Egen niva Programverks folkmusik nr 6
Huvudinstrument #olkmusik/ Klassisk (enskild) nr 7
Gemensam med M1 i grupp
Praktik: Huvudinstrumentet barngrupp plus enskild nr
- nhandledning
Sammanhangande praktik programverksamhet/ nr 9
kommunal musikskola

Biinstrument: praktik vid beho 10

We needed a language/terminology

Auskultation 55 timmar nr 12
] ]
nr 1: I/E-metodik : 3:an : 2,5 tim/v, 4:an : 4 tim/v

Den allmédnna delen bestér nu av metodik for Ingvar Kullberg och

~ Ole Hjorth. For andra instrument forutsidtts att motsvarande finns.
Folkmusiken tillgodoses nu genom samldsning med M1FM for Ole IHjorth.
For andra instrument forutsdtts speciell metodik i samarbete med metodik-
lirare pa musikhdgskolan.

nr 2: Huvudackordinstrumentet:

Ett @mne som ar bra att ha, for att
ldmnat skolan.

nr 3: a : Traditionskunskap : 3:an: 1,5 tim/v,

underrubriker: teoretiskt och praktiskt. Instrumental, vokal o

‘Harmony’ becomes
- att kdnna till olika traditioner inom Svensk folkmusik idag. ,.t '.t' k | d )
- Att kunna spela/sjunga de viktigaste traditionerna hjilplic ra I Ion I IOW e ge

- Att kdnna till traditioner i ovriga Norden.

m&l

- Att kEnna till och ha provat pd de vanligaste folkmusikinstrumenten.
- Att kdnna igen de flesta olika sang/lat/danstyper
- Att gora ett eget arbete, ex.vis kring sin 'egen, tradition.

Problemet med detta dmne dr handledare. X0Ontakt borde i forsta hand med
Visarkivet, och Musikmuséet.

Sven Ahlback, Royal College of Music, Stockholm



Why Folk Music Theory?

Music Theory Is there either you want it or not

he quest

Develop theory that serves our
musical practice

Sven Ahlback, Royal College of Music, Stockholm



One tune, two examples

Tonality

Sven Ahlback, Royal College of Music, Stockholm



Fiddle music: Vallatspolskan played by
GoOssa Anders Andersson, Orsa (rec. 1949)
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* Efter forsta satsens Attonde (sista) takt inskdts vanligen féljande takt, vilken kunde upprepas
ett par tre ginger: %-—g; C— och ibland tedde sig si hir: Jé = -

** Efter andra satsens fjirde takt inskéts understundom féljande takt, ibland upprepad flera ginger:

A
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*** Efter andra satsens Attonde (sista) takt inskdts vanligen féljande takt, upprepad flera ginger:

A

Hy eller: i" —]
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Denna polska har Gossa Anders lart av sin fader, i det foljande benamnd
Gossa Anders Andersson d. a. (Se i ovrigt,anm. vid n:r 96.)

Sven Ahlback, Royal College of Music, Stockholm



Vallatspolskan audio-to-midi conversion note-by-note
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Sven Ahlback, Royal College of Music, Stockholm
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Pitch set - according to audio analysis

duration av respektive tonhdjd (skala om 10 cent) fér Vallatspolska spelad av Gossa Anders

(Greater variation of intonation
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Intonation categories

] !
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25 50 75 100

-10 to+10 cent

L [ ] 1 | ]l

max semitone interval ca 120 cent

With intermediate notes 15-20 cents needed to categorise

Sven Ahlback, Royal College of Music, Stockholm



"Herding tune mode” in "Vallatspolskan”
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Major or Minor*

- Mode categorization in terms of variable and
stable ’scale degrees’ rather than major/minor scale

Sven Ahlback, Royal College of Music, Stockholm



he “herding tune” mode - basic description

NN/

-4 2 1 2 3 4 O

® variable 3rd , 4th and -2, most often all three

- e
-\

® ca57% of vocal folk music in a large collection “Svenska latar,
Dalarna”, very frequent in herding tunes

® \WVhen a sixth is added it is usually high or variable
® \\Vhen a seventh is added It is usually variable, in-between or low

Sven Ahlback, Royal College of Music, Stockholm



s the variation of intonation arbitrary

Sven Ahlback, Royal College of Music, Stockholm



Intonation consistency: Vallatspolskan played by
GoOssa Anders Andersson, Orsa, Dalarna

| A b N ! »*
N — F_‘ 'h r—F—‘—E#g'J"?'B—g
- | | J : & ]F [ V4 | d ‘ .
) I 4 = J 3

When does the f # appear?
E'-'-F- _% > .‘E" Fg" - ‘P\I.

} —» i & Y 4 - » »—
"—__hjg F J N Hz Z . sr

Sven Ahlback, Royal College of Music, Stockholm



The “43#17 pattern

A falling second plus third is tuned towards minor 2nd - major 3rd, even
if the intonation of variable scale degrees has to be altered in relation to
stepwise motion

[8 8 Common
# |70 ‘43417
e OH# patterns
O] V5 5
scale O V4 A# /4
motion 4 u 3h
3b lo o
2H# :
1 Y 1
24 v-2b | oy

2 _4 Sven Ahlback, Royal College of Music, Stockholm 4 -4



‘Assimilation’ of Intonation in Gossa Anders music in the
20th century

Svenska latar (1921)

08. POLSK A
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* Efter forsta satsens Attonde (sista) takt inskéts vanligen foljande takt, vilken kunde upprepas

.

ett par tre ginger: %—-g - och ibland tedde sig si hir: 7
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** Efter andra satsens fjirde takt inskdts understundom f5ljande takt, ibland upprepad flera gAnger:
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N—

*** Efter andra satsens Attonde (sista) takt inskéts vanligen foljande takt, upprepad flera gAnger:

A
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Denna polska har Géssa Anders lart av sin fader, i det foljande benimnd
Gossa Anders Andersson d. 4. (Se i ovrigt,anm. vid n:r 96.)

Sven Ahlback, Royal College of Music, Stockholm



‘Assimilation’ of Gdssa Anders music

Younger local fiddlers
98. POLSK A (1960s-1980s) Olle Moraeus &
Nicke Gothe

mes Minor

GOssa

* Efter forsta satsens Attonde (sista) takt inskots vanligen féljande takt, vilken kunde upprepas

ett par tre ginger: ?&Tﬁ?—*i—ﬁff_. och ibland tedde sig si hir: §_ud:,
s A—g—*‘ib;“ 41 P l‘;ﬁ;j

** Efter andra satsens fjirde takt inskétzl.fders‘t

F— =
*** Efter andra satsens Attonde (sista) takt inskots vanligen foljande takt, upprepad flera gAnger:

eller: %:Y_ff -:—__j
«;—f___:}_____—]

Denna polska har Gossa Anders lart av sin fader, i det foljande benimnd
Gossa Anders Andersson d. 4. (Se i 6vrigt,anm. vid n:r 96.)

nceptual-fittering’

Sven Ahlback, Royal College of Music, Stockholm



One tune, two examples

Meter & Rhythm



an example of a analytical-pedagogical approach:

What determines what and how we dance In
Swedish folk music?

There are many melodies for the same dance:
not primarily the notes...

That thing with the time:
Do we dance in time or in rhythm? - meter and rhythm

Sven Ahlback, Royal College of Music, Stockholm



"Rhythm
the cognition of temporal structure in music

e

"Rhythm”
gestalt/grouping

Connects basically
music

and dance in
Swedish fiddle
music

"Meter”

periodicity

figure, phrase, motif melody rhythm... pulse, time, period...

a gesture - singular continuous - plural

speech walking, running

birds the watch

Exists perceptually separately and jointly

Sven Ahlback, Royal College of Music, Stockholm



What is absolutely minimum for dancers and
fiddlers to identify a tune type?

e Evaluating analysis-by-synthesis
The ”"polska” metronome: Tune type

generation
° . - - PY ® @ 0.5V. a) pulse - flat sine wave notes
o o o - - o - o b) + "roll” accent envelope
o - o> - o v o 05V c) + even pulse layering double tempo
o o o o
d) + measure period
6 @ ¢ ¢ o 0 ¢ accentuation "Even polska” -
3 .‘ - . ”Slangpolska”

Sven Ahlback, Royal College of Music, Stockholm



Vallatspolskan played by
GoOssa Anders Andersson, Orsa
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* Efter forsta satsens Attonde (sista) takt inskdts vanligen foljande takt, vilken kunde upprepas
ett par tre ginger: %‘:g_.; och ibland tedde sig si hir: #ﬂ ; —

** Efter andra satsens fjarde takt inskéts understundom féljande takt, ibland upprepad flera ginger:

A

SNa—
*** Efter andra satsens Attonde (sista) takt inskéts vanligen féljande takt, upprepad flera ginger:

A A
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Denna polska har Gossa Anders lart av sin fader, i det foljande benamnd
Gossa Anders Andersson d. a. (Se i ovrigt,anm. vid n:r 96.)

Sven Ahlback, Royal College of Music, Stockholm



Vallatspolskan measure 3

Sven Ahlback, Royal College of Music, Stockholm



Rhythmical and metrical principal structure
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Notated Asymmetrical Beat
Gdssa Anders spel av Vallatspolskan
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Sven Ahlback, Royal College of Music, Stockholm
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Asymmetrical beat notation - Notation of Model/Principle
Not absolute ratios/true subdivision

J =136

-

Alternation between more straight and more
asymmetrical

measures - generally melody dependent and
somewhat typical for Northern Dalarna
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Why bother?

» Expressional qualities
» Expressional potential
* Freedom & communication

* Tradition & change in a multi-stylistic society

Sven Ahlback, Royal College of Music, Stockholm



The

Power of Concepts:

We hear and play what we know

Orsa tunes over |00 years...

GoOssa

1970-tal Ellika (1997)

och vidare...

Vasen (1995)

Developmem mﬂuenced oy concepts

n Ahlback, Royal College of Music, Stockholm



The Power of Concepts:
We hear and play what we know

Transforming style into new tunes, instruments and expressions

Sven Ahlback, Royal College of Music, Stockholm



Thank you for listening!

sven.ahback@kmh.se

Sven Ahlback, Royal College of Music, Stockholm
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