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Dwelling on Thresholds reflects upon 
different modes of living/being, how we 
feel in different rooms and whom we 
decide to share space with. It asks how 
the spaces we dwell in affect our ability 
to access common and private spheres 
when needed or wanted. 

Along the way, tactility has come  
to play a big part in the work which  
has visually crystallized into a 30 m2  

threshold curtain made up of floor plans 
of all apartments I have lived in over the 
past 10 years. An abstract information  
graphics with textures and colour nuances 
reflecting levels of well-being, alienation 
and moods in-between. 

The accompanying publication (found 
as appendix) investigates our constructed 
environment as well as modes of thinking 
and dwelling in ‘the common’. 
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I often think of space. 
Moving in, through and out of spaces. 

  Inhabiting spaces. 
  Sharing spaces. 

Sticking to spaces. 
Letting go of spaces. Moving on. 

How spaces manage to form us and how we  
form them. How they continuously leave traces even  
after we have removed ourselves physically. I often 
think of how we meet in spaces and I now think of  
them as messy organisms, most probably after 
reading architect Eileen Gray’s view on “a dwelling  
as a living organism”.* 

I think of the acute resistance my body feels in 
many spaces. Something I have experienced as  
long as I can remember. The contraction of body, 
mind and spirit that is a tragic endeavour to be in  
for longer periods of time. I also think of the potential  
in sustaining, nurturing and creating new safe 
spaces. Where we are able to challenge ourselves 
and each other without breaking.

My master project has been a way to reflect on 
and grasp some of these aspects, to find different 
methods in oscillating between going inward and 
outward, but also realizing the limitations of doing 
this kind of work within an institution like Konstfack.

*A reference I first encountered in the dissertation, Behind Straight Curtains: 
Towards a Queer Feminist Theory of Architecture by Katarina Bonnevier who I was 
pleased to have as a guest critic at my final examination.



A starting point
In the beginning of the programme I was searching 
for methods to understand and reflect on feelings 
and opinions, mine in particular towards ways of living.  
Ways of living framed in the private sphere of the 
home grounded in performativity of family and the 
walls and codes that surround this construction. 

The floor plan, often a precise, measurable, 
logical container has been an important visual tool  
throughout the process. Drawing each room, 
thinking of scale, moods and which bodies I have 
dwelled alongside has helped with mapping, 
reflecting and unfolding memories.

I held a workshop in the beginning of our 
programme called Mapping and Imagining where 
I asked the participants to do the same alongside 
questions including Where have you lived? (at least  
two months), With whom have you lived?, What 
type of living formats have you lived in? (dorms, with  
partner, single household, collective etc). I further 
asked them to reflect on some of the positive and 
less positive experiences related to the names of 
people, living formats and places they have lived.  
I have found that using quite banal facts, statistics 
and measurements as a basis has helped in opening  
up discussions around these topics. This loose 
structure has created a spring board for entering 
into more unknown space, perhaps a more open 
and interesting space, also for myself to challenge 
preconceived ideas.

Letters
Simultaneously with the mapping process I had  
a need to open up and be in contact, in dialogue,  
in friction and in some kind of understanding with 
various variables. This resulted in the form of letters  
to different recipients, some fictional, some real, some  



with the potential to get an answer and some not. 
Up until November of my second year the focus of 
my work had been on the active choice of sharing 
of physical space and collective living in Sweden 
with the intention of practising, documenting and 
imagining this mode of  being. It was both a way to 
express a personal preference and diversify stories 
around this type of living which becomes more 
stigmatized the older you get. It was also a direct 
response to the increase of single households, now 
comprising 40% of Sweden’s total dwelling stock. 
As it was crucial to live with others to do this work 
I decided during the first year to send letters to 32 
property firms to access a larger apartment. Extract 
from the letter:

“Focus on the development of the housing market 
often lies on aspects such as ecology, sustainability 
and resource efficiency and fails to investigate the 
needs of social relations, intimacy and belonging  
in relation to housing. What I want to add to the 
discourse is a qualitative survey that explores the 
emotional dimension of collective living. 

In order to carry out the project, I’m looking for  
a visionary landlord who can rent out an apartment 
for shared accommodation for a year. Here I will 
live together with three other people, and conduct 
artistic living research that will be documented 
during the year in various ways.”

[1] A letter to my apartment (April 2018): Animation with images and a text to my ex apartment
[2+3] Letters to 32 Swedish property firms



I had the mail art movement from the 60s in mind  
whilst producing the letters. Mail art has sprawled 
into many different shapes but is primarily connected  
with the sending of small scale works through the 
postal service. With that said, I put up constraints on  
how far I could go aesthetically as the intention was  
to be taken seriously and get a response. Sending  
e-mails would have been less time consuming but 
there was something important in having the letters  
physically present and taking space. Being on a 
journey through the postal route, being in contact 
with various people and objects along the way 
rather than being transported swiftly through digital  
rooms. I also see it as a way to partially give up  
control of the final result. The moment we drop a  
letter in the post box, we hand over the care and 
responsibility to others.

Collective dwelling
As a result from sending the letters we were offered 
an apartment through one of the leading property 
firms in Sweden. We decided however to continue 
our search due to its long distance from the city 
and on 31 August 2018 I moved in together with three 
others to a 107 m2 space located in Blåsut. 

I have been interested to see how we can turn 
private space into a more common one opening up 
the modes of sociality and sharing. Even though  
it’s changing a bit, common space normally refers to  
outdoor space but is distinct from public space.  
As described by Stavros Stavrides, public space has 
been given to the people with a set of rules and has 
an authoritative presence whereas common space  
is taken and created by the people and needs to be 
continuously activated and its rules continuously 
negotiated. 



“Commoning practices importantly produce new 
relations between people. They encourage creative 
encounters and negotiations through which forms  
of sharing are organised and common life takes 
shape. Commoning practices, thus, do not simply 
produce or distribute goods but essentially create 
new forms of social life, forms of life-in-common.”
Stavros Stavrides, Common Space

Manifesto session
Alongside organic exploration and documentation 
I arranged formal sessions in the collective as 
an oscillation between day-to-day tangible lived 
experiences and utopian imagining. In one of  
the sessions we were discussing desires and needs  
from a shared space resulting in a collective 
manifesto as a declaration of intentions and a way  
to politicize floating ideas. 

At first, the idea was to print posters with the  
manifesto but since I wanted the words to have more  

[1] During the manifesto session  [2] Flyer announcing the session



spatial presence and agency of their movements  
we ended up painting parts of the manifesto on the 
curtain that separates our living room. It was also 
seeking a way to produce the work collaboratively 
outside of the computer, many hands working 
simultaneously on the same surface. 

We projected the design on to the fabric, 
outlining the text with pencil and finally filling 
the letters with red textile paint, a method often 
used in making political banners. The difference 
here was that instead of it being a banner with 
a disseminating slogan used in demonstrations 
and campaigning on the streets, this was to be 
placed indoors with the possibility of having more 
time to engage with the text up close allowing a 
more negotiable layout. When the curtain is open 
only fragments of the text are revealed but when 
closed one is able to read the text fully, though still 
requiring some patience due to the text dancing 
around the surface. 







From Commons to Thresholds 
In November 2018 I decided to take a six weeks break 
from Konstfack. Having time to develop and focus 
on my personal design practice had been one of the 
main reasons for reentering education. A way to 
create space for going inward to also enable more 
sustainable ways of going outward and finding 
methods to alternate between these different modes  
of being. This was crucial since most of my work 
both relating to community organizing and design 
had been embedded in collective action and 
manifestations. I was craving time to think, read  
and experiment on my own, but contrary to  
these desires, my project took on a familiar shape, 
an outward and action driven process that creates 
work which is the output of many.

Taking a break proved to be of great importance 
in gaining perspective allowing for physical and 
mental space to reflect on a way forward. My working  
process changed from focusing on the collective,  
its doing, being and manifestations to a more private 
and inward looking process. With that said, I have 
been interested in reflecting on personal experience 
in order to relate to bigger structures thus the 
work was still dealing with many different voices, 
movements and beings but in a more contained 
form with me in control of the result. 

Furthermore, realizing that dwelling in commons 
can look very different, I started to engage more 
with the concept of liminal thresholds, and the ability  
or non-ability to negotiate and access private and 
common spheres when needed or wanted. This 
alongside the shift in my working process is reflected 
in the project’s name change, from Dwelling in the 
Commons to Dwelling on Thresholds.  

They (thresholds) are passageways, conduits, and 
connectors that connote transitioning, crossing 
borders, and changing perspectives. Bridges span 
liminal (threshold) spaces between worlds.[…] 



Transformations occur in this in-between space, 
an unstable, unpredictable, precarious, always-in-
transition space lacking clear boundaries.[…] 
Gloria Anzaldúa, (Un)natural bridges from This 
bridge we call home

A negotiable threshold curtain
The use of fabric, floor plans and the emphasis on 
intimacy throughout the project crystallized into the 
idea of making a 30m2 threshold curtain made up 
of floor plans of all apartments I have dwelled in over 
the past 10 years. An abstract information graphics 
with textures and colour nuances reflecting levels 
of well-being, alienation and moods in-between.  
I haven’t been interested in providing a key in order 
to understand what each colour converys as colour 
coding emotions is highly subjective and one does 
not feel solely one emotion in a space. I instead  
hope that the different textures, opacities and colour 
nuances open up for personal associations. 

The threshold curtain acts as a metaphor for 
malleable individual and collective bodies, each 
room as its own whole but still in relation to others 
creating a different kind of whole. Not being fully 
controllable and contained with ever changing 
curves, appearance and atmosphere adapting to 
factors like light, sound and bodily movements. 

The sewing process has taken place in Malmö 
together with my friend and tailor Ulrika Arvidsson. 
It has been gratifying to have this fabric on a journey 
between the city I normally live in and my temporary 
base in Stockholm, connecting different parts of my 
life and enabling others into my process. 
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Seeing through touching
“Seeing does not imply being seen, neither does 
hearing imply being heard. But touching implies 
being touched simultaneously.”
Marieke H. Sonneveld and Rick Schifferstein, The 
tactual experience of objects

I cannot think of fabric without thinking of touch. 
Using the intimate materiality of fabric has been a 
way to add an emotional layer to the often static, 
measurable and logical take on dwellings and floor 
plans. This material has had a constant presence 
throughout the project. The function of the fabric 
however gradually shifted from being a carrier of 
text, something to look at and even march under 
to an intimate physical space to dwell in for a 
short moment, to be wrapped around, temporarily 
separating the outside from the inside. A space 
offering time for personal reflection. The absence 
of text enabled the fabric to take on different 
characteristics and associations allowing for the 
haptic feature of textiles to unfold as well as its 



inherent relation to the home sphere and intimacy. 
The text moved in to a publication with the reader 
deciding when and how they want to engage with 
it rather than the text being constantly present, 
insisting on the viewer’s attention and active 
interpretation in the manner of a protest banner.  

I am interested in seeing what is further 
activated and communicated when touching 
an object rather than solely looking at it. This 
also means that in order for the work to be fully 
experienced it needs to be engaged with in 
intimate proximity and not at a distance making  
it hard to be completely translated digitally. 

“Even more immediately than other perceptual 
systems, it seems, the sense of touch makes 
nonsense out of any dualistic understanding of 
agency and passivity; to touch is always already  
to reach out, to fondle, to heft, to tap, or to enfold, 
and always to understand other people or natural 
forces as having effectually done so before oneself, 
if only in the making of the textured object.”
Eve Kosofsky Sedgwick, Touching Feeling: Affect, 
Pedagogy, Performativity 



A publication of rooms 
The publication started to take form a few months 
before the exhibition whilst reading through my 
digital journal, extracting all parts I still found relevant. 
The aim has been to create a flexible narrative which 
allows for non-linear reading where my own voice is 
set alongside different people I have read as well as 
other parts of the project including interviews and 
the collective manifesto.

The recurring black pages with die cut holes acts 
a glimpse into another thought, but works both ways 
depending on how you navigate the book. Printed 
and bound at Konstfack, the 10x14,5 cm publication 
has been designed in a relatively small format in direct 
contrast to the overdimensional threshold curtain. 
In terms of scale I wanted the curtain to feel big and 
the book small with the body in the middle creating 
an axis. 



“A book is a bit of architecture”  
Irma Boom, interview in Volume

I like to view the book as a house, its pages as rooms 
and the type moving around as bodies, hiding by  
the spine, shaping itself around a corner and once 
in a while claiming the entire room. One of the 
important aspects with the publication has been to  
activate the body whilst reading, diverging from  
a mind on autopilot expecting to read horizontally 
throughout. With that said, both the movements  
of the body related to reading and the bodies (the  
text) on the spreads are still not as fluid as the 
movements of fabric and bodies 
in physical space. It would be 
interesting however to see how 
this gap could be made smaller 
through sizing of the book and 
choice of materials and colours 
that change dependent on e.g. 
external impact like touch.



Exhibition
Creating a separate, reflective space, a spacious 
cocoon was one of the main goals I had for  
the exhibition, especially having been placed in 
Konstfack’s main exhibition hall. The threshold 
curtain was installed in a manner allowing a person 
to sit inside without being very visible from the 
outside, a space to be able to read the publication 
or just sit and have a break from the outside buzz. 
It was hung in a circular shape contrasting the 
squareness of the floor plans and publication. The 
circle has been used as a metaphor to talk about 
different social circles as well as physical spaces. 
The circle as the least hierarchical form as there is 
no beginning or end. An embracing space, a safe 
space where all are seen, at the same time with the 
risk of creating a disciplinary space by the constant 
presence of a potential gaze. 

Even though I decided to make a textless fabric 
in the end, I still wanted a presence of typography 



in the space beside the publication. The hanging 
silk strips allowed the space to extend outside 
the physical circle and also make it more of a site 
specific installation using different parts of the 
building, pipes, walls and ceiling. 





Responses 
During the building of the exhibition, a teacher 
recommended that I added a carpet in the space. 
Even though I didn’t end up installing one I did  
talk about it in my final exam as something that  
could have helped in activating different 
movements in the space. With a carpet people  
more easily take the opportunity to gravitate 
to the floor, sitting, lying down and taking on shapes 
that are less rational. The carpet also references  
back to the home sphere at the same time creating  
a higher threshold for some to enter the space.  
Both my external tutor and my guest critic at the 
final examination were against the use of a carpet, 
saying that it would separate the space too much 
from the rest of the room and that there was 
something valuable in keeping the same concrete 
floor as the outside and not cutting off the space 
completely. Instead of making the space cozy, this 
way it furthers the tension between the inside  
and outside, private/public/common space creating  
a new threshold scenario.
 During the exhibition I had the opportunity to 
speak more about the project both with people that 
I know and don’t know. This was one of the most 
stimulating parts of this experience, exchanging 
references and thoughts on topics surrounding 
possibilities of new ways of dwelling, the role of a 
graphic designer, book design and the commons. 
I have had several people talk about personal 
loneliness and desires after reading the publication. 
That a person not only starts reflecting internally on 
these topics but also decides to share these personal 
thoughts is more than I could have hoped for. With 
these acts of vulnerability we build bridges, even if 
only temporarily.

 
 



A final note I: Temporality
When reflecting in hindsight I realize that several 
aspects of the work have to do with time, extending 
time, taking/creating/making time to think, slowing 
down the pace, aligning to a new tempo. Dealing 
continuously with materials and methods that are 
laboursome and don’t allow for quick changes. 
A need to stay close to materials in all stages of 
production and potentially allowing them and 
ourselves to be seen in more layered ways, in multiple.  
It is a need and desire to spend time with objects 
and people, letting them over time bleed and leak 
with all the messiness that comes with it.

A final note II: Sustainability
Arriving to a master program from a working reality 
in which I engaged in graphic design through 
collaborative processes and communities, I wanted 
to create space for reflections of this labour. How 
do we (as graphic designers) navigate and interact 
in interdisciplinary and creative processes with 
shared goals? What choices can we make that don’t 
compromise our social, spiritual and emotional 
selves? For me this work was a chance to explore 
tools and tactics of future value for me; to grow a 
sustainable practice without letting go of beliefs 
rooted in co-operation and collaboration, and to 
contemplate the manifold ways in which my own 
voice can co-exist with others. 


